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OPENING CHAT 


Dear Reader : 

J 

With the wonderful response given my earlier 
efforts, I belleve that through this volume I shall 
be greeting many of you as old friends. The ac- 
oeptance of my last book, Figure Drawing jor All 
Its Worth, has encouraged me to continue, for 
there is still much worth-while knowledge in the 

field of illustration, beyond the actual drawing of 
figures, that can be set forth. It is one thing to 
draw the figurc well, but quite anodier to set that 

figure into a convineing enviromnent, to make it 

teil a story, and to give it personality and dramatic 
Interest. In short, the figure means little as a good 
drawing only. It must accomplish something— 

seil a product, or give realism and character to 
Story; its personality must so impress the bcholdcr 
that he is moved to a definite response emotion- 
ally. 


fort. I do not contend that anyone can draw or 
paint. I do contend that anyone who can draw or 
paint can do it better with more knowledge to 
work with. 

Let us assume, then, that you have ability you 
wish to put into practical channels. You want to 
kiiow how to set about it. You want to paint pic- 
tures for magazine stories and advcrtising, for 
billboards, window displays, calendars and cov- 
ers. You want every possible chance for success. 

Let us not be under any illusions. At the Start I 
must admit that there is no exact formula that 
can assure success. But there are unquestion- 
ably forms of proccdure that can contribute a 
great deal toward it. Such a formula might be 
possible if the character, technical appreciation, 
and emotional capacity of the individual were not 
so much a part of the ultimate results. For that 
reason, art cannot possibly be reduced to exact 
formulas devoid of personality. Devoid of per¬ 
sonality, Creative art would have little reason for 
existence. In fact, the individual expression is its 
greatest value, the thing that forever lifts it above 
picture-making achieved by mechanical means. I 
shall not presume to quarrel with the camera. But 
I contend that even with all its mechanical per- 
fection, the real value of photography is in the 
individual perception of the cameraman and not 
in technical excellence alone. If art were only per- 
fection of precisc detail, the camera would dis- 
pense with the need for artists. But until we have 

a lens endowed with emotion and individual 

ception, or having the power of discrirninating 
between the significant and the irrelevant, the 
artist will always dominate the Situation. The 
camera must accept the good with the bad, take 
it or leave it—must reproduce the completc im- 
einotional and literal appearance of whatever is 
placed before it. 

May I impress upon every reader that illustra¬ 
tion is life as you pereeive and interpret it. That 


a 


My puipose is to present what, in my experi- 

ence, have proved to be the fundamental of illus¬ 
tration. To the best of my belief, such funda- 
mentals have not been- organ ized and set forth 
before. So I have attempted to assemble this 

much-needed Information, trusting that my 

efforts in the active fields of illustration qualify 
me to do so. I shall try to make clear the funda¬ 
mental that apply to the whole pictorial effort 
rather than to specific draf tsinanship of the figure 
or other units. I shall assume that you can 
draw with oonsiderable ability and have 
background of experience or training. Tn this 
sense the book will not be built around the early 
effort of the beginner, nor is it for those intcrested 
only in drawing as a hobby. It will be for those 
having a bona fide desire for a career in art and 
the determination to give it all the concentration 
and effort such a career calls for. Success in art is 

by no means easy, or a matter of puttering at it in 

■ 

odd moments. There is no “gift” or talent so great 
that it can dispense with the need for fundamental 
knowledge; much diligent practice, and bard ef- 


own 


already 


some 


per- 
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is your heritage as an artist and is thc quality 
which will be most sought for in yonr work. Try 
never to lose it or subordinate it to thc pcrsonality 
of another, As far as you and your work are con- 
cemed, life is line, tone, color, and dcsign—plus 
your feelings about it. These are some of the tools 
with which wc all work and which I sliall try to 
enable you to use. You will work with diese tools 
as you see fit, but my hope is that from this book 
you may gain added knowledge of how to use 

them. 

Throughout my own early career I feit an ur¬ 
gent need for just this kind of help. The need is 
still evident, and I have taken the problem upon 
myself. My ability as an author ean be set aside as 
of little importance. We have the common ground 
of knowing that the things I shall attempt to talk 
ab out are of tremendous importance to both of 
us, to Our mutual success—since I intend to re- 
main as active as possible in the field. I wish you 
to succeed as much as I wish to succeed myself, 
for the sake of our craft, which is more important 
than we are. 

If illustration is expression, it becomes a trans- 
position of thought. So it is thought transposcd to 
an illusion of reality. Suppose T speak of a man 
with a face as hard as flint A mental Image is con- 
jured Up in your imagination. However, the image 
is notyet sharp and clear. This quality of hardness, 
a subconscious interpretation you feel, must be 
combined with realism. The result will not be a 
copy of a photo nor of a living model. It is a 
transposition of your individual conception to a 
face. You work with your tools of line, tone, and 
color to produce that quality. Devoid of feeling, 
you could liardly paint that head. 

Drawing for mere duplication has little point 

■ 

to it, You may do it better with your camera. 
Drawing as a means of expression is the justifica- 
tion of art over photography. Art directors have 
told me that they use photography only because 
of the medioerlty of available artists. The demand 
for good work far exceeds thc supply, Therefore 

I 

commercial art has had to lap over into photog¬ 
raphy as the next best bet. Rarely does an art di- 


rector prefer a photo to a well-executed painting. 
The difficulty lies in getting the painting or draw¬ 
ing that is good enough. 

■ 

If we are to carry our craft forward, increasing 
the volume of good art to anything like the pro- 
portionate use of photography or meeting thc 
indisputable demand, it will not be through 

the imitation of photography, nor even through 

■ 

greater tcchnical ability. It will come through 
thc greater scope of the imagination on the part 

of artists, It will come also through greater tech- 
nical freedom leaning away from the merely pho- 
tographic, and through greater individuality. To 
try to compete with the camera on its own ground 
is futile. We-caimot match its precision of detail. 
For straight values and local color (which we will 
hear more of, later) there is little we can add. 
But for real pictorial worth, the gates are wide 
open. 

You may be certain that the greatest pictorial 
value lies in all the things the camera cannot do. 
Let us turn our attention to design, looseness and 
ireedom of technieal rendering, character, drama, 
inventiveness of layout, thc “lost and found” of 
edges, Subordination of the inconsequential, and 
acccntuation of the important. Let us incorporate 
thc emotional qualities so sadly lacking in photo- 
graph ic illustration. Let our product be as differ¬ 
ent from the photo as our individual handwriting 
is from printed type. If we make the drawing, the 
values, and the color sound and convincing, from 
there on we need not compete. From that point 
on there is nothing to stop us, and from that point 
on the public actually prefers art to photography. 
The drawing, values, and color are only the 
stock-in-tradc, thc jumping-off place. That much 
is cxpcctcd and taken for granted. What we do 
beyond these will determine how far we go in 
illustration. 

Drawing as drawing alone is not too difficult. 
Drawing, for the most part, is setting down con- 

tour in correct proportion and spacing. Spaces 

can be measured, and there are simple ways and 
means of measuring them. Any old line around a 
contour may be correctiy spaced. You can square 
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analysis of his work, for your analysis might be 

bcttcr tban minc. Mcthod and procedure are the 

only sound basis of leacbing, for without them 
Creative ability bas no chance. I dare not incor- 
porate even the work of Contemporary Illustra¬ 
tors, since each would be infmitely more quali- 
fied to speak for bim seif. I shall leave out all past 
performances of my own with the rest, for we are 
not as interested in what I have done as in what 
you are going to do, working with the same tools. 
There is but one course open for me if I am to stay 
on solid ground, that of sharing my experience 
with you for whatcvor value it has. You will thus 
have the chance to select what is of usc to you, 
and to discard that with which you do not agree. 


by eye, or project it, and get 


off eopy, measure 
that kind of drawing. But real drawing is an inter- 
pretation, selection, and Statement of a contour 

with the greatest possible meaning. Sometimes 
drawing is not the actual contour at all, but the 
one that will express the grace, character, and 
charm of the subject. Until the artist begins to 
think in line, think of expressing in this way the 
things he wants to say, ho has not elevated him- 
self much beyond his pantograph, projector, or 

other meclianical devices. How can he hope to be 

Creative if he depends entirely upon them? Re- 
sorting to their use in place of drawing for self- 
expression is a confession of lack of faith in his 
ability. He must realize that his own interpreta- 
tion, even if not quite so literally accurate, is his 
only chance to be original, to excel a thousand 
others who also can use meclianical devices. Even 


The art of Illustration must Iogically begin with 
line. There is so much more to line than is con- 
ceived by the layman that we must start out with 
a broader undcrstanding of it. Whether con- 
sciously or not, line enters evcry phase of pictorial 
effort, and plays a inost important part. Line is the 
first approach to design, as well as the delineation 
of contour, and ignorance of its true function can 
be a great impcdiment to success. So our book 
will start with line. 

Tone comes next. Tone is the basis of the ren- 
dering of form in its solid aspect. Tone is also the 
basis of a three-diinensioiial effect of form in 
spaee. A truthful representation of life cannot be 
made without a cloar understanding of tone. Line 
and tone are interdependent, and this relation- 
ship must be understood. 

To line and tone is added color. Again the re- 
lationship becomes inseparable, for true color 
depends almost entirely upon good tonal or value 
relationship. We may draw an Illustration in line 
only, and it Stands complctc pictorially. But the 
minute we go beyond line as contour only, we 
start to deal with light and shadow, or tone. We 
arc therefore plunged immediately into the com- 
plex laws of nature, since only by light and 
shadow, or tonahty, is form apparent to us. The 
step from tone to color is not nearly so great, 
since the two are closely related. 


a poor drawing exhibiting inventiveness and some 
originality is better than a hundred tracings or 
projections. 

If I am going to give you information of value, 
it must come from actual practice and from con- 
tact with the actual field. Naturally I am limited 
to my own viewpoint. But, since the fundamental 
that go into my own work are for the most part 
the same as those used hy others, we cannot be 

toofar from a common goal So, I usc examples 

of my work here, not as something to be imitated, 
but rather to deinonstrate the basic elemenls that 
I believe must go into all successful Illustration. 
By showing you the means of expression rather 

than the expression itself, T leave you free to ex¬ 
press yo ursel ves individual ly. 

My approach will strip itself as far as possible 
from the theory of imilation as a means of teach- 
ing. For this reason the approach must vary con- 

siderably from the usual art text formula. We 
shall have no examples of Old Masters, for, 
frankly, what methods and proccdurcs they used 
are virtually unknown. You can see great pictures 
everywhere; you probably have your flies full of 
them. Unless I could teil you how an Old Master 
arrived at his great painting, I could add nothing 
of value. I cannot presume to give you even an 
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OPEN1NG CHAT 


Finally, we inust separate the various fields into 
a variety of approaches, each tuned to its partic- 

ular purpose. In each field there is an individual 
basic approach which the successful artist must 
know. To do an outdoor poster is one thing, and 


Granted that we ean comprehend the basic 
f undamentals of line, tone, and color, there is still 
more to encompass. All three must be united to a 
pictorial purpose, There arc arrangement and 
presentation, even more important than the sub- 
ject matter. There is Organization of area and 
tonal mass or pattern in Order to create good pic- 
tures. To these ends we shall work, 

Beyond the technical rendering comes the dra- 
matic interpretation. In the final analysis the Il¬ 
lustrator is holding a mirror to lifo, and expressing 

his feelings about it. He may paint a pot of flowers 

beautifully, but it can by no Stretch of the Imag¬ 
ination be called an illustration. Illustration must 
encompass emotion, the life we live, the things 
we do, and how we feel. So we shall devote a part 
of the book to the “telling of the story.” 

If we are to illustrate, we must create ideas. 
Illustration delves into psychology for basic ap- 
peals, to create ideas tbat must reach into the 
personality of the reader, compelling definite 
responses. We need to understand the develop¬ 
ment of ideas as the basis of advertising, too, so 
that our work may find a market in that field, and 

be suited to its special needs. Therefore a part of 

■ 

the book will be given over to this subject. 


a magazine ad another. All these points I hope to 


make clear. 


There is the matter of experiment and study, 
which can contribute so little or so mueh to your 
ultimate success. This can assure freshness and 
progress in your work as can nothing eise; it is 
the thing that lifts you out of the rut of daily rou- 
tine, and places you hcad and shoulders above 
your associates. It is the biggcst secret of success. 

I have searched out to the best of my ability 
the workable truths. I have organized these into 
what I shall call the “Form Principle.” Within this 
is the whole basis of approach to the material of 
this book. These truths have existed long before 
me, and will continue ever after. I have simply 
tried to gather them together. They are the things 
which are present in all good art, and should be a 
part of all that you do. They spring from the laws 
of naturc, which I believe is the only sound basis 
for a book of this kind. So let us get on with our 
work. 
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THE FORM PRINCIPLE 
AS A BASIS OF APPROACH 


No matter what subject the artist uses or what 
medium he works in, there is but one solid basis 
of approach to a realistic Interpretation of life— 

to the representation of the natural appearance 
of existing forms. I cannot lay claim to being the 

first to perceive the truths which underlic this 
approach. You will find thcm exemplificd in all 
good art. They existed long before me, and will 
continue as long as there is light. I shall atlempt 
only to organize these truths so as to make thein 
workable for you in study and practice, in every- 
thing you do, To the Organization of these basic 
truths I have given a name: the Form Principle. 
This principle is the basis for everything which 
will be discussed in this book; and it is my hope 
thatyou will adopt it and nso it for the rcst of your 
lives. Let us Start out by dcfining the Form Prin- 

dple: 

The Form Principle is the rendering of form as 
to its aspect at any given rnoment tviih regard 
to its light ing, its structure and texture, together 
with its true relutionship to its environment. 

Now let us see what this means. Any pictorial 
effect that will present a convincing illusion of 

existing form must do so first by the rendering of 
light on that form. Without light, as far as we 
are concerned, form ccascs to cxist. The first triith 
of the Form Principle that we are concerned with 


day, produces an effect of softness and subtle 
gradation of light to dark. In the Studio the same 
relative effects are produced by artificial light for 
definition and by the natural north daylight for 
the soft gradation. 

The direction or position of the light sonree, 
thon, dctcrmincs what planes shall be in the light, 
halftonc, or shadow. Texture is more apparent in 
a d irect or briglit light tlian in a diff used light. The 
planes of the form are also inore apparent in bril- 
liant light. 

This brings us to the next truth: 

The lightest arcas of the form will he within 
those planes lying most nearly at right angles to 
the direction ofthe light. The halftone planes will 
he those ohliquely situated to the direction of the 
light. The shadow planes will he those planes 

lying in or heyond the direction of light so that 
the light of the original source cannot reach them. 
The cast shado ws are the results of the light hav~ 
ing heen intercepted , and the shape of stich inter- 
cepting form is profected to other planes. In dif- 
fused light there is little or no cast shadow. In 
brilliant light or direct light there is always cast 
shadow. 

So you will see that the kind of light immedi- 
ately has to do with the approach to your subject 
and the ultimate effect. Having Iess definition, the 
diff used or over-all light will be inost diffieult. F or 
“sriap,” take direct light. For softness and sim- 

plicity, use sky light. Direct light produces con- 
trast, sky light produces closeness of value. 

Direct light produces much more reflected 
light, and this is most apparent within the shad- 
ou). The amount of reflected light reaching the 
shadow will deierrnine Us value. Everything upon 
lohich the light falls hecornes a secondary source 

of reflected light and ivül light shadow planes in 


is: 


It must be determined at once what kind of 
light we are working with , for its ruiture and quul- 
ity and the direction frorn ichich it cornes will 
affect the entire appearance of the form. 

If it is impossiblc to render form without light, 
then it follows that the nature of the form becomes 
visible because of light. A brilliant light produces 
well-defined light, halftone, and shadow. A dif- 
fused light, such as the light of the sky on a grey 
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THE FORM PRINCIPLE 


Faked lighting breaks down every other good 

quality. 

All things represented ivithin 


the same mannet as the original source, being 

on the planes at right angles to such 


given light 

bear a relationship of tone and value to 
another. 


reßecteil light. 

Light can operate in only one manner. It hits 
the top planes squarely and brightly, then slides 
around the form as far as it can go, However, in 

the shadow, the source being of less brilliancy, 
reßected light can never he as light as the original 
source. Therefore no area in the shadow can he as 
light as the areas in the light. 

More art falls apart for this reason than for any 
other. Both light and shadow areas must be sim- 

plified and painted in the fewest possible values. 
The object is to make all the lighted areas hold 
together as one group, as opposed to the shadow 
areas as another group. If the values of the two 
groups are not thus separated and held apart, the 
subject is bound to lose solidity and form, no mat¬ 
ter how well modeled and how well drawn. Much 


one 


If this relationship is not maintained, then the 
form cannot be true. Everything lias its “local” 

value, that is, its surface tone appears to be some- 

■ 

where in the scale froin black to white. Bright 
light can raise the value, and dim light can lower 
it. But the light raises or lowers all other surround- 

ing values correspondingly, so that the value of 

the subject holds a constant relationship to other 
values. It will remain, in any light, so much lighter 
or darker than its neighbors. For instance, a man’s 
shirt may he so much lighter than his suit. In 
any light this relationship holds good. Therefore, 
whether in deep shadow or bright light, we can¬ 
not change the value difference between the two. 

The object is to raise both or lower both but to 

■ 

keep the approximate difference. The relation¬ 
ship of things to one another will be the same 
always, either in light or in shadow. 

A single source of light is best for our purpose 
and produces the best effect pictorially. This also 
gives us reflected light. We can use a reflector 
(usually a white board) to reflect the original 
light with beautiful effect. This, when working on 
the shadow side. 

Relationship of values is more correct in natu¬ 
ral light than in any other. 

Sunlxght and daylight are the perfect lights for 
true rendering of form. You simply cannot beat 
them with all the trick lighting possible. 
Overmodeling comes from incorrect values. 

If, to make the form go round, we exaggerate 
the values, we use up the rather limited ränge be¬ 
tween black and white, so we do not have left 

■ 

the proper and lower values for the shadow. The 
picture becomes dull and lifeless, since we have 
used values that do not belong to the light and 
could not be in relationship. The opposite is true 
when we put lights into the shadows that could 
not he, destroying the big relationship between 
the whole light and the whole shadow. 


of the reason for pictures’ falling apart is also 

becatise simple light and shadow is not given a 
chance. Such relationship is destroyed by insert- 
ing several sources of light. Thus where half tone 
and shadow should be to give the true character 
of the form, it is lost by other lighting, and the 
values become a hodgepodge of middle tones, 
highlights, and accents. There cannot be a white 
in the shadow area. There can hardly be a pure 
black in the light area. A safe approach is to make 
all the areas in the light a little lighter than you 
think you see them, and all the areas in the shadow 
a little darker. You will probably come out with a 

better thing than the other way round. 

All forms with in your picture should appear to 
be lighted by the same source and be lighted con- 
sistently with one another. 

This does not me an that light cannot travel in 
different directions, such as the light around a 
lamp, the light of two Windows, reflected lights, 

I 

etc. But the light must be a true effect of light, 
such as sunlight, sky light, moonlight, twilight, 
artificial light, etc., in its real effect and relation¬ 
ship. There is only one way to get this right, Do it 
by studying from life the true aspect, or take a 
photo which will give it to you. It cannot be faked. 
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THE FORM PRINCIPLE 


ments of ligkts, intervening tones, and darks , or 
eise linear arrangements. 

You cannot avoid making your subject either 
a tonal Statement or a linear Statement. You can 
combine both, but you cannot get away from one 

of these. If you do not understand tonal relation- 
ship you cannot secure 

Line is contour; tone is form, space 

third dimension. 

Cet this clearly in your mind. 

Contour cannot be continuously defined all 
around all units and a sense of space be achieved . 

Contour becomes lost and found and inter- 
laccd or woven into other areas in nature. If 


The big form makes the subfect carry and ap - 

pear solid, not the incidental surface forms. 

Many of the small and intricatc forms must be 
subordinated to keep the big form solid. Folds, 
for instance, can ruin the effeet of underlying 
form and break it up. Draw only the folds that 
express form and the natural drape of the mate¬ 
rial, not every fold just because it is there on the 


a fccling of “existence. 

, and the 


model or in the copy. 


The best pictures run to a few simple values. 


This will be taken up later on. 

The design makes the picture, not the subfect 


or 


tim 


Almost any subject can be used with charm 
through the help of design and arrangement. 
Presentation is more vital than subject matter. 

The same form map be present cd with great 
variety by a careful arrangement of lighting. Just 
any light will not do. It must be the best of sev- 

eral experiments. 

A landscape beautiful in early morning or eve- 
ning light may be dull and uninteresting at nooii“ 

day. A charming head may be ugly in bad light¬ 
ing. The best plan is always to choose the lighting 

that tends to big simple form, not form too broken 

up in light and shadow. 

Light and shadow in itself produces design. 

The plainest of subjects can bc made artistic 
by weaving patterns of light and shadow through 


kept hard all around, it cannot avoid 


the edge is 


sticking to the picture plane, losing the feeling 


one edge in back of another. Edges 


of space, 

will be taken up in more detail later. 

The f undamentals are the same in all mediums. 


or 


Each medium bas an inherent quality of its 

Once you master the Form Principlc, only 
the Deculiaritics of the medium remain to be 


own. 


mastered. You will simply have to find out how 

to express a sharp edge, a soft edge, light, half tone 
and shadow, in the medium, which is a pnrely 
technical matter. But you will render form in 
essentially the same way in all mediums. 

The darkest pari of the shadow appears near- 
est the light , between the half tone of the light and 
the refiect-ed light, within the shadow. 

This is called the“ridge”or “hiimp”by the illus- 
trator, and is most important. It keeps the shadow 
luminous and the form round. 

The Form Principle is the co 
factors dealing with line , tone, and color. 

This book is laid out on the Form Principle, 
since it ent er s into every thing you will ever do, or 
see, in the field of Illustration. We shall attempt 
to clarify its various applications as we go along, 
I suggest that you come back to these funda¬ 
mental truths often, for they are the ans wer to 
most of your problems. 

So we Start with line! 


it 


Value relationships between obfects produce 
design. 

For example, a dark object placed against a 
light one, and both against a groy field, would bc 
design. Units may be placcd against dose values 
or contrasting values, thereby getting .Subordina¬ 
tion in the first instance and accentuation in the 
second. The planning or eomposition of the sub¬ 
ject is really dealing with the relationships of 
the values of certain units as combined with or 
opposed to others. This rosults in “pattern,” and 
can be further combined with lighting. 

All pictures are fundamentally eüher arrange- 
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PART ONE 


THERE ARE SEVEN PRIMARY FUNCTIONS OF LINE 


1. To convey its own intrinsic beauty. 

2. To divide or limit an area or spacc. 

3. To delineatc a thought. or symbol. 

4. To define form by edgc or contour. 

5. l’o catch and direct the eye ovcr a given course. 

6. Po produce a grey or tonal gradation. 

7. To create dcsign or arrangement. 


*s$?5k 




WA 




. i 


m 


ven if it may so cm a bit obvious, let us Start 
the book with tbe very beginnin g of artistie 
pression, tliatof line. There is trulvirmcb more to 


function and purpose. I want you to think of it in 
that light. Everything from this day forward that 
you do artistically will bear a relationship to line, 
either good or bad. You ean eithor makc line 
asset to your work, or you can let its importanee 

slide by you. But if you choose to ignore tlie func- 
tions of line, your work will inake a bad Statement 
of your ability. Line is bound to enter your work 
for better or worse. You cannot cscapc it. 

Let us see what can bc done about it. 


cx- 


line in the niind of the artist than in tha t of tlie lay- 
man. To the latter, line i 


an 


but a mark of a pencil 

■ ■ 

or a mere scratch of a pcn. To the truc artist, line 
can reach great hcighls, require exhaustive skill, 
and convey unlimited beauty. Line in its various 
functions has contributed as mnch to human 


is 


progress as fire or steam. All li 


should have 


ne 
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RE ATI VE. ART BEGIN/WITH CR.EATIVIE 


LINE. CREATIVE LINE CAM ONL>f BE THE 


LINE A/ VOU JBB IT AND PREFERTO DRAWIT. 


PR.OJECTING LITERAL CONTOUR/ BY ANY 


ARTIFICIAL MEAN/ CAN ONLY REJTJLT IN 


5 TIFUNG YOURMO/r VALUABLE A//ET 


INDIVIDUALITT. DRAW PROM COPYAJmi 


WOULQ FROFl LIFE.. HAVE ALwAY S THE 


DET1CTNED t O CARRY FORWAR.P THE FUNDAMENTALJ /ET FÖRTH IN 


THf/ BOOK HA/ BEEN 
VlGURE DRAWINQ FOR ALL MV WORTH * IT HU/T BE &//UMEP YOO HAVE AN UN DER/TAND INO 
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OF THE PROPORTION AND CON/TRUCTIOM OF THE HUMAN FIGUR.E. IT IT MY PURPO/E NOW TO HELP 
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LINE PRODUCES FORMAL DESIGN 
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bUflQMAL/ MAY WftCT ANY WcCfAnaUJ' 


S PIVIJ"|QNX TH HS IS THt KBV TO FOFtHÜL JOÖD^ 


DOtTPD UH 


XUBDIVIJ-ION BY OlACONAL/.VEpTl CALF ANO HOR.1 ZONTALX PKODUCEf UN LIMITED DE.TI CN . TRY IT 


CHOOXE ANY POINTS, BElNff CAREFUL. TO KEPEAT THE DIAGONAL BETWEEN ALLSIMILAR. PO|NTX. 


THlS PAGE IX TO IMPRESS UPON YOU THE BASIC 


RELATIONSHIP OF LI NE TO DESIGN. DIVIO ING 


ir 




SPACE EquAUY PRODUCer FORMAL DESIGN, 






THEREFORE INFORMAL DESIGN IS BY UNEQUAL 


IFA DRAWIN O IS BAXED UPON UN DER LY ING 


DIVISION. COMPOSITION tSONE OR.THE OTHER* 


LIN£AR DESIGN,IT WILL RARTAKE OpITSUNITY 
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LINE PRODUCES INFORMAL DESIGN 


combining horizontal/ and 


06L10.UE LINE/ INTERLACED. 


PERPENDICULARJ" WITH CURVE/. 


OVER.LAPPING OVAL/ 


QVE-RLAPPING TRI ANGLE/ 


OVEP.LAPP1NG j PI RAU 
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OVERLAPP1NG LINE AND AREAS THE FIRST PRINCIPLE OF COMPOSITION 




THE PRINCIPLE Of'oVERLAPPI NC AREA/, FORM/, AND CONTOUR/">/THE BAX1/ OF ALL PICTOR \ A L 
CREATION./IN CE LI NE 1/ OUR FIR/T KIEAN/ OF DEFlNtNG THE/E,THEN LINEAR ARRANGEMENT 
0ECOME/ OUR Flft/T CON-nDERATtON.THERE ARE. MANV WAYsT TD GO ABOOT IT. J'O LETU/JTART» 


artist’s approaeh, almost anything is picture mate¬ 
rial, since it is design and arrangement that 

■ 

makes pictures, regardless of subfect. Cut a card- 
board so as to make a “picture finder.” An opening 
of three by four inches is large enough. Look 
through it. Jot down, in miniature composi tions, 

the linear arrangements you find. Your sense of 
arrangement is the first real indication of your cre- 
ativeness. Walk about the house or grounds with 
a small sketch pad. Don't go any farther until you 

have done a dozen or two small roughs. 


Nature is one vast panorama of contours and 

spaces. Everything is form, set into space. If we 
were to cut a rectangular opening in a piece of 
cardboard and look through it, nature would 
present us with a picture. Within the four limits 
of the opening, the space would become divided 
by spaces and contours. To that spadng and 
arrangement of contours we will give everlasting 

attention, for it is the basis of all pictorial ap- 

■ 

proach. The novice snaps his camera careless ly at 
nature. The artist seeks to arrange it, From the 
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USING THE FIRST FUNCTION OF "LINE FOR ITSELF” FOR COMPOSITION 


























COMPOSITION MAY BE BASED ON LEITERS AND SYMBOLS 






























COMPOSITION MAY BE BASED ON GEOMETRIC FORMS 









































































THE "FULCRUM-LEVER” PRINCIPLE APPLIED TO COMPOSITION 


GULF 


THE HE&VIE.RTHE MATJ 


OR. WIFI GMT, THE NLÄRFR 


iTTHOULD BE P 1 ACEU 


TO THti M10DI.F- t IN E 


OF YOUR PICTURE. 


E.QUAL 


JHOUL 


TO BE 


eacli side). I£ two forms are equal, Iet one over- 
lap the other so as to change the contour. Variety 
is the spiee of composition. We malte a small 
weight balance a heavier one by placing it fartlier 
away from the middle of the subject, or the ful- 
crum, which is the middle point of balance. Bal¬ 
ance in composition is a sense of equilibrium be- 
tween the masses of light and dark, or of the area 
and bulk of one thing balancing another. The 
heavier the mass, the nearer the middle—the small¬ 
er the mass, the nearer the edge—is a good axiom. 


To be pleasing, the material within a picture 
needs balance, or should seem to be pleasantly 
reposing within the picture limits. Balance is ob- 

viously “off’ when we 
seem better if moved over, or more space added 
or cut away. This is the best guide we have, for 
there are no infallible rules of composition. About 
the only rule is that we give the greatest variety 
of spaces possible, no two duplicating one another 
in size or shape (except in strictly formal arrange- 
ments, where all things are balanced equally on 


feel that the limits would 
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USE FORMAL SUBDIVISION FOR SYMMETRICAL COMPOSITION 
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FORMAL DIVU'ION APPLIEvT ÖEJT TO J-UBJECTJ A PiaNlFIED OR, R£.LIG IOUJ" NATURE 

serenity. Formal Balance was almost the only 
approach ln earlier times, and great compositions 
have been built with it. It is largely the formal- 
ity of design which lends such magnificence 
to the work of Michelangelo, Rubens, and 

Raphael. 

Formal subdivision may also be used infor- 
mally if one is adept enough. I have introduced 
on the next page another method, quite apart 
from either formal division of space or dynamic 
symmetry. I have never found either as satisfac- 
tory as this new approach, and I hope it will 
prove of great benefit to others. 


There are times when we wish to achieve great 
diguity of arran gement. Since the Creator’s basic 
design for animate form is the duplication of one 
side by the other, such as the two sides of the 
human body, arrangement based on the same 
plan takes on the samo sort of dignity. It does not 
mcan that cach side must duplicate exaclly, but 
there should be a feeling of complete equaliza- 
tion of tlie units or inasses, the line and spaces, 
of one side with the other. Church murals invari- 
ably follow this plan. It may be used to great 
advantage in symbolical subjects, appeals for 
charity, heroic subjects, or to suggest peace and 
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INTRODUCIN G INFORMAL SUBDFVBION 
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space. Two diagonals Crossing like an X would 
divide the rectangle equally, which we do not 
want. Now you may draw hurizontals or perpen- 
diculars at any intersection, thus making more 
rectangles to divide by diagonals again. In this 
manner you will never break 11p the same shape 
twice in the same way. It offers a great deal of 
Suggestion for the placement of figures, spacing, 
and contours, with no two spaces being exactly 
equal or duplicated, except die two halves 
each side of the single diagonal. If you have a 
ubjeet in mind you will begin to see it develop. 


This is a plan of subdivision of my own. It offers 
greater freedom to the artist. Study it. It will help 
you to divide space unequally and interestingly. 
Start by dividing the whole space unequally with 
a single (optional) line. It is best to avoid placing 
the line at a point which would bc one-half, one- 
third, or one-fourth of the whole space. Thcn 

I 

draw.one diagonal of the whole space from diag- 
onally opposite corners. At the intersection of the 
diagonal and your first line, draw a horizontal 
line across the space. Now draw diagonals in any 
of die resulting rectangles, but only one to a 


on 
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A DEMONSTRATION OF INFORMAL SUBDIVISION 
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INFORMAL SUBDIVISION IS PURF.LY CREATIVE, NOT MECHANICAL 


THE PrViJ-IONJ- HERE J'UGOE-rrED THE JU BJ AND ARRANGEMENTS. 


MAKE THUMBNAJLX. 


ing up ideas, layouts, small eompositions. As the 
ideas develop tliey can be carried out with inod- 
els, clippings, and so 
subdividing lines are 
well the composition balances or 
get her.” I urge you not to pass this up witliout 

tryout. It has often saved the dav for me 
admit that even in my own work I am often so 

“stymied” for a good arrangemcnt that I turn to 

it in great relief. While all of the compositions of 
the book are not so based, many of thcm arc, and 
in my estimation the better ones. Any 
arrungements on this or the preceding pages 
would be intriguing to do as a painting, and I only 
wish I had the space. Most artists develop an eye 

for composition eventually, but this dovice will 
get you well on the way. Draw the dividing lines 
lightly so they can be easily erased. 


Sin ec, whcn a space is divided in the inanner 
shown in these pages, selection plays a great part, 
and invention the rcst, it cannot avoid being crea- 


fortli, Whcn the original 


erased, it is amazing how 

hangs to- 


tive. That is ils strongest recommendation, in 

with forms of subdivision that Start 


comp ans on 

you out with a “set” or formal arr an gement to 
begin with. You Start inventing with your first 
line whcn you use informal subdivision. It hclps 
to get you ovcr the emptiness of blank paper be- 
fore you, without an idea in your head. Thal, I 

assure you, is the feeling most of us exp er ie nee, 
and you probably already know what I mean. If 
you have a subject in mind, it will develop with 
one or two tries. If you have no subject in mind, 


and 1 


one of the 


pretty soon the lines will Start suggesting some- 
thing, as these did in the littlc drawings above. In 
starting out I had no intimation of what the sub- 
jects would be. This method is invaluable in work¬ 
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PERSPECTIVE GUIDE LINES HELP YOU TO COMPOSITION 
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EVERYTHING YOU DRAW IS RELATED TO AN EYE LEVEL 


ists go into the field of Illustration and commercial 

art woefully lacking in a knowledge of simple 
perspective, It beeomcs apparent when the artist 
has obviously worked from two clippings or 
photos, eachhaving a different eye level. You may 
be certain two clips will seldom be in agreement 
with each other in this respect. 

Perspective must be understood by the artist. 

It applies to every bit of copy he uses. He can 
Start with one thing, for instance a photo of a 
piano. That will establisb the horizon of his pic- 

Then everytliing eise, including figures, 

must be drawn to the same eye level. He must 

redraw the perspective so that the vanishing 
points will fall in the same liorizon set by the 
piano. Or, selecting a figure, he may adjust the 
perspective of the piano to fit the figure. The best 

to do this is to make small sketehes so that 


It is impossible to draw correctly and intelli- 

gently without the consideration of a viewpoint 
and an eye level. The viewpoint is what is known 
the Station point in perspective. Howcver, that 
is really the spot on the ground plane whcre you 

Standing. Artistically, the viewpoint is the 
center of the field of vision and is not to be 
confused with the vanishing points. If we look 
straight out at eye level, the viewpoint will be 
exactly opposite a point loeated in the middle of 
the horizon. The horizon is the eye level. Think 
of a great fan-shaped sheet of glass starting at a 
point just back of our two eyes and spreadiiig out 
at our eye level and reaching as far as we could 
sce. This entire sheet of glass would be the picture 
horizon. No picture can have more than one hori¬ 
zon. It follows that all receding lines parallel to 
the ground plane that rccede from points above 
the horizon must slant down ward pictorially and 
end in the liorizon. Then all lines below the hori¬ 
zon, also parallel to the ground plane, must slant 
upward to the horizon. Our viewpoint, then, de- 
termines the horizon. 

Since a picture may not, and seldom does, rep- 
resent the whole field of vision, the horizon may 
cross the picture plane, or bc above the picture 
or below it. Suppose you bave a large photo of a 
group of buildings. Without changing the hori¬ 
zon or perspective lines, you might crop out any 
small section of the photo for your picture. But 
no matter what part you take,.the relationship to 
the original eye level (or viewpoint of the Cam¬ 
era) is apparent. You or the camcra look down 
on every thing below the p ic t ure hori zon or up at 
anything above it. All things will show only their 
top surface when below the eye level or picture 
horizon. We can look into things only when 
the eye is above them. Round lines like a beit 
around a waistline must curve up when below 
die horizon, and down when above. But how 
many times we see this truth disregarded! How 
often do we see necks, shoulders, paying no 

attention to an eye level, roofs slanting down or 

■ 

up when the reverse should be the case! It must 
be stated here that too large a percentage of art- 


as 


are 


ture. 


way 

wide vanishing points may be used. Use a large 
tissue pad. Then square off the small sketch and 


enlargc to the size you want. 

To leam perspective means only a small Invest¬ 
ment at the bookstore, and only a few evenings 
set aside to learn it once and for all. Why an art¬ 
ist will jeopardize his whole output and 
time of effort by a lack of such knowledge is be- 
yond me. For some reason, the man who does not 
know perspective imagines it is much more diffi- 
cult than it really is. It is just one of those things, 
like the study of anatomy, which an artist may 
keep putting off eternally and suffer for lack of, 

every day. Perspective is a part of every form 
under every condition and cannot be avoided.. It 
affects your very next job and every one there- 
after. If you are working from a single photo the 

may do it for you. But if you change or 
add one single unit to your photographic copy, 
you will not be able to do it correctly unless you 
under stand this principle of eye level and view¬ 
point. If you do not understand perspective, by 
all means drop every thing eise and get it at 
You will never draw until you do. (There are so 
many good texts on perspective that it would be 
superfluous to give further space to it here. 
Your bookstore can help you,) 


life- 


camera 


oncc. 
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EYE LEVEL, CAMERA LEVEL, AND HOR1ZON MEAN THE SAME 


Perspective is the first and foremost means of 
depicting space on a flat picture plane and the 
natural or normal aspect of things. If modern art 
chooses to ignore it, modern art chooses to suf- 
fer the negative response thereby evoked. But in 
illustration we cannot ignore it and make onr 
work appeal with any conviction of reality. 

You can easily check any copy to find the hori- 
zon. Simply carry any receding straight lines back 
until they meet in a point. These lines, of conrse, 
should be parallel to the ground plane, likc two 
floor boards, two ceiling lines, two parallel sides 
of a table, or the top and bottoin lines of a door 
or Windows. The point at whicli such lines meet 

will fall in the horizon. Draw a horizontal line 
straight across through such a point and that is 
it. Whcn you have your horizon, note where it 
cuts across the figure. Then it must so cut across 

all other figures, at the waist, breast, head, or 

wherever it comes. All added units must have 
their vanishing points in the same horizon. Sup- 
pose you have a clipping of an interior. By findin 
the horizon you can estimate the height of the 
camera. By adjusting the figure you may wish to 
draw within that same interior with this camera 
level, you can makc the figure seem to fit in per¬ 
spective. Cameras arc usually at breast level, so 
see that the horizon cuts through the figures prop- 
erly. This is about the only way there is to insert 
figures properly, so that they will all seem to be 

Standing on the same floor. 

Another ad van tage: if you know beforehand 
about how high the horizon appears above the 
floor in the intended copy, you can thon adjust 
your camera to that height when taking picturcs 

of the models whom you intend to use in the pic¬ 
ture. You cannot shoot at just any level and make 
it fit your copy. 

When redrawing copy to fit a new eye level, 
first find something of known measurement in the 
copy. For ins tan ce, a chair seat is about eighteen 
inches off the fioor. Draw a perpcndicular at the 
corner of the chair and mcasure it off in feet. Then 
you can take any point in the ground plane. The 
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FIND EYE LEVEL OF COPY AND MAKE FIGURES COINCIDE 


perpendicular acts as a measuring Iine for up- 
rights, Draw a line from the bottom of the meas¬ 
uring line, through the chosen point on the 
ground plane to the horizon. Then carry the line 
back to the measuring line at whatever heiglit 
desired. Erect a perpendicular at the chosen 
point, and the similar height is now carried back 
to the place you want it. Thjs is cxactly the same 
principle as placing figures on the same ground 
plane. 

The accompanying sketches will servc to illus- 
trate the various placements of the eye levcl or 
horizon (which is the same tliing) and the rela- 
tionship of one unit to another, To make it a little 
clearer I have drawn the artist outside his picture, 
represcnting you and your viewpoint. I have then 
squared off the picture material, These will show 
why the horizon may he at any height in a pic¬ 
ture, and also that it is determined by the height 

and point from which viewed. 

I have taken a piano and some figures showing 
{low they must be related. I have also tried to 
demonstrate the variety of cffoct to be got out of 
any subject by using different eye levels. This 
opens up a world of opportunity for creativeness. 
A subject rather ordinary at ordinary cyc level 
may bccome quite startling when viewed from 
above or from down low. . . . A high eye levcl is 
good when you want to break down into text 
space. A ground-level viewpoint is good when 
you want a horizontal base line. 

Unders tan ding perspective in the figure, you 

can transpose figure copy to various eye levels 

thus permitting you to usc copy which you other 
wise could not. So long as you have drawn your 

■ 

figure differently and in your own way, no one 

object. This is not always easy. It is really 
better to pay a model, pose her as you wish, and 
work the thing out on your own, if you can afford 
it. Money spent on models is the best Investment 
you could make as a Creative artist. Your picture 

flien is indisputably your own. 
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APPROACHING THE SUBJECT IN DIFFERENT WAYS 
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PERSPECTIVE ALONE MAY ADD VARIETY 


THIRO ROU GH JXETCH ^OLIjOWLMC 


AL SO AH iMPROVtiMeHT ÜVp^, 7H E 
^IRJ’T ROOCM ARRArtCEMBiNT, 


C 


1 -"' 




r. 




? 






ff 


.. I 


II i 






7 


/ 


% 


l 






l 


i 


1 


i 


VP 


IJ U AN EXCEULENT IDEA TO TTtV OUT A.IHY ,/UBJECT PROMI PIFPER&NT PYE OS CAHEHA UEVEl.;, YOU CiN OFT EM 
NI&K.B JOMETHINO ^TARTUNC OUT OF JOM ET HIN C QR.D 1 N A RY. JF YOU DON't KNOW PERJ , PECTIVR-,OONT PUT lT ORF. 


chologically by this means. Too often ordinary 
pictures are ordinary because no thought has been 
given to an eye level. 

To illustratc a child’s story, tremendous sig- 
nificance can be given the illustrations by draw- 
ing the pictures at the child’s eye leveh To the 
little child everything is so high up, so big. Dad 
towers over him like some great giant. No won- 
der he must somehow put over his own impor- 
tance. 

Using different eye levels breaks up your pic- 
ture areas in very different patterns. It is wise to 
try out small suggestions in this way. This is one 

method of testing your inventiveness, and when 
you get something unusual it pays good divi- 
dends. In story illustration as well as magazine- 
advertising illustration, something rather drastic 
has to be done to get attention, or “impact, 

illustrators love to call it. Here is one way to go 
after it. Get a stepladder and try it out. Or lie on 

the ffoor and sketch. 


It will always be the problem of the artist to 

take his subject and approach it as differently as 

possible. There is no doubt that if thought is 

given in this direction, something unusual can 

result. John Jones sees almost everybody at about 
his own eye level. Raise the figures and lower 
John Jones, and you have him looking up to your 
characters. There is a certain grandeur and dig- 
nity thus given them, something of what we feel 
when looking up to an orator, a minister in the 
pulpit, or an actress on the stage. That is good 
psychology to remember, and it may be used 

to good advantage. 

Opposed to this is the sense of superiority af- 
forded the reader when made to feel that he is 
looking down on our characters. How much more 
beautiful a ballroom filled with figures looks from 
the balcony than from floor level! How we like 
to climb the hill or mountain and look down on 
thelandscape! Thegreatestthrillof flyingis that 
sense of height. You can lift your observer psy- 
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US1NG LINE TO PRODUCE A FOCAL POINT IN SUBJECT 
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PROV1DING AN "EYE PATHWAY” IN COMPOSITION 
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ATTENTION DEVICES 
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GET ATTENTION BY BUILDING CONTRAST OF LINE OR SHAPE 
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THE RELATIONSHIP OF LINE TO EMOTIONAL RESPONSE 
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BAD COMPOSITION BRINGS NEGATIVE RESPONSE 
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VARIOUS TYPES OF V1GNETTES 
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THE RELATIONSHIP OF TONE TO COLOR 
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LET US, FOR ONCE, APPROACH 


COLOR AS ALSO BELONGING 


TO NATURE’S GREAT PLAN! 


THAI ALL THINGS SILALL 


EXIST IN AND BE A PART OF 


ATMOSPHERE AND LIGHT. 
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BASED ON STANDARD FOUR-COLOR PROCQSS PR1NTINC 
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light to darkest shadow in a neutral light and without other 
influence or colo r reflection. Co rigider this a$ local color. 
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ALL COLOR IS RELATIVE TO SURROUNDING 1 NFLUENCE 

FAL/E COLOR 


usua] one, We will set about tc> carry anv cd 
through all the Steps from die hghlest light 
utter darkness. This is something of real neeess 
tü the Student, I>ut whieh often, to my knowledg 
bas beeil gross ly ignored. So we como to our fu 
axiom. A color is relative first to the amoimt 

it ich ich giv es it lightness ■ 
darkness* By way of i I lustration, we may have 
girl in a yellow dress. She inay be in a bright lid 
or a low light, $ he may be in si ml lglit or shado . 

Therefore what we use for tlie color will ha veil 

come out of a scale of light to dark with due cm 

sulernt ion of all olher color inituerioe» The dressi 


light shining upon 


THE /HADOW COLOR 

tN NATURAL LICHTCAN’ 
NOT BE A COLOR V^H ICH 
CüNTAIN-T NONE QFTHE 

ORICIWAU HO W EVER 
ALL J HA DOW U"XU&” 
^ECT TQTHE INFLUENCe 

OF OTHER COLOR THAT 

MAY BE ftEFLECTED StiTO 
>T AND WO/ mIX ING WITH 

1H£ ORIGINAL COLOR , 


nol just yellow but tonesof yellow gr&ding up 

down. If she were in tho shadow 


with die bl 


light ot the sk\ 

oould nol possibly paint ihe dress with only n 
yellow. So we have and her axioim Color is rel 

tive to aü surroundi 
we have color in it 


the only source of light 


as 


ng color mflmnce. Suppe 
warm light, The warm coli 
get more inten sc* and the colors on the cool si 
tend to become more neutralized. In 


a cool I i'j 

e uses her tim 










the tendency is reversed. Natur 
primaries to produce grey* Yet liy the same pr 
ess a great number of other colors are 


when the praportrons arc 
with white* the soft" greyed colors 


unequal Mixing thfs 

are producei 

In fact, with tlie addition of black or white to lliesf 










TO SH THE CUÖE ATTOR 

AgLUE LICHT REFLECTED 
IHTO TH E/H A DOW WOU LO 
PRO DU CE A GR. fr EN r 


tonal colors* praetically any color or tint ima* 

mahle can be reached. The maio objcct in seta 

tion of pigment lies in brilliance and ahiltty b 
mix toward the warm or cool, Sincc no priman 

we use a “warm ncd 

such aj 

we know it cjmnot 


colors can perfectly do this 

cool ' of eaeh, If die color itself is wann 


Kadmium red or vermilion 
produce a good purple l?y mixture with blue 

Therefore we imist, if a brilliant purple is needäi I 

use a cool red like alizarin crimson with a cool 
blue likc ultramarine. Always paint your subjett 

as brilliantly as ptesible, and Set the engraver^D I 
die best be can wilh it. If you give him deadl 

color* he can t makc it anv better, II 

r - I 

All colors as we see them are colors modificdtn 

i* ■ 

the 1 'coiiditions of the moment. ” Warm light giva I 


WlTHQUT orHER COLOR 

lHrLUENCE t THEJUA«>W 

WOULP TUEN fteTHE/AME 

COLOR [t>A ff K E R ) 0OT A1SÖ 

R£DUCED IN INTEN/ITY 
ÖY ITlrCQHPLENlFMTORÜfEY 












K ) PUf i\L! U 

R£DUCED IN INT&N/ITY 
BY IT^T COMPLENEtJTtJRüÄEy; 


(< IS 


All colors a,s we see them are colors modißedmv 

H 

the 1 conditions of die moment.” Warm light rite 
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COLOR IS STRONGEST IN THE LIGHT 


i greater brilliancy to warm eolor, It subtracts 
brilliancy frora a eokl color. Lack of light lowers 

tfic ionalily, bright light raises it. We call the 

original color of an object the “lüäfcT color. W 
paint local color onlv in neutral light 
We must look upon our chart as local or 

lueneed color. The shadow colors 


FAL/E color 


c 


1111 in 


a re reprcsen t a- 
live of uninfluenced shadows—shadows that do 


not have any other color rcflected into thenu In 

neutral north light your shadows would conie 


a 


quite clüsc to those represcnted, pi 

me not otherwise affeeted by other 
Tliis chart at Jeast will 


ovided they 


THI/ 1 /NEITHEil A 

PIN« NOF 5 AREOCUÖE 


infWnee. 


givc you a practica! basis 
bv which to approach your subject* If you 

fopting to paint in color from Idack-and-whi te 
copy, it will luilp a great deal. But in the back of 
your mind keep the foHowing trntli, All colors be~ 
com (i source of refiected color i eben in ligh I an d 
Kill rejlect thcmselves into 

add another. AU colors in shadow he 


Ö N LY A TRAN/PA RE MT 

I^UTERIAI, COUkO HAYE 
COUOR. LfKE THI/ ; pLAJTIt; 

CLA/J.OELATI ME, ETC* 

A/A /OLL D /UIB/UNCE 

THL COLOR 1/ FA L/E. 


are at 


lasser light To tl iis 


we 


come rectpi 

cr\t$ of other refiect cd color and will change ac 

cordinghj. Tliis 


me ans that von must conside 


■ 


eacli plane of the shadow 

woulj catch the color of Säurething eise. This not 

ody in«kos the units of your pieture seem to be- 

tang together, it also produccs harmöny betw 
pur color masses, It brings üs to another color 
Inith. Amj two colors will he Jiarnwmous 
m or hoth contain some of the other . That is whv 


area, and whether it 


feen 


THiT 1 /A PINKCUBE 


when 


COLOR C4MNOT 0£ PURER 

Oft /I ROMOEI? IMTHEJHAtl- 

O W UM LE // A /l H! LAR CDb 
OR RtFLECTSP 

mrt> TrtAT /HA DÖ¥/ # CAUJI fiC 

AOOltSOMtL BRILU ANCY. 


cmr Spectrum is härmomous all the w 

Atmosphäre has \ ts effeet npon color. Colors 

they recedc tend toward the color of the atmos 


av a round. 


itH 


phere. Oll a 'blue day*they get cooler. On 
day they bcoome greyer. On 

become tempered and finally lost in the atmos 
plierc. Color on a eloudy day is nnich different 
thanon a sumiy day. But whatever the condition, 
nature lends sonne of its atmosphere to all the 
colors and they thus become related, We will dis- 
fass later höw yon can takc öne color or induence 
and mix it ihrotigh all your colors, 

We come to another truth. The local color 

should never 

■ ■ M 

dwdow. For instance, a yellow eube cannot ha\ 


a grey 
inisty day they 


a 


THI/ if A RED CUBE + 


TH1/AMOTM!; PpNKCOe^ 

LtA\/E NO DOU&r Af TO 

KftE ColorQF THD/oktü. 


completehj lose its identitij in the 


e 

















should never c 


ompletehj lose its identitu i 


■ m * j-h™ i r i 


no dou&t a/ ro 

1HE COLÜROP THE /olft). 


mdow. For instance 


cubts caimot have 


a 
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COLOR IS MORE THAN LOCAL COLOR 


a shadow without some yellow in it. On the other 
liand, a pink cube cannot have a red shadow 
sin ec the local color must be consistent in dtlitt 

light or shadow* JVo color in shadow can hu it 

brighter color intensity than thc srnne color tvould 
have in the light. We can not changc thc ident ih 

of the local color. 

In cur ch&rt you also find a black-and-white 

. If in your black-and-white copy the are> 
yüii intcnd topaint is of a ccrtain value, then thc 
color should be matchcd seine where close to thut 
value, or you will upset the natural seqticnee of 
values which the light gave to the units in yoüi 
copy. The color in that ins tan ec may he of your 
ehoice but the value is more or less fixer! to he in 
scalc with thc rest of your picture, and sliould l|r 
so considered. The intensity relationship of light 
and shadow should be planned as carefutly in 
color subjects as you would in black-and-white 
renderings, Co len can be madc to fall into "pat¬ 
tem.” A certain value can be repeated with great 
variety, Holding the value but changing the eolor. 

If the color in thc shadow cannot excecd iii 

brilliance the local color as seen m 

it follows that thc purcst and most intense cobü 

belong to the light. Mole thc black Iine in Ek 

chart T dividing the color ränge into light and 
shadow, So the axiom, all colors in thsir greaiest 
intensity or tints of the pure color should hc reis- 

gpted to the Ughts and half ton es. Wh&n reachtng 
thc shadow these colors are reduccd or gretjed, w 

the color ckanged hij influenae of other coh 

Tcßccting into*the shadow, 

It is not necessarily truc that the color Eu Ehe 

I o / cstronge! 

being white, can dilute color, just as ean the while 
on your palcttc. In order to reach the high value 

we may be lorced to lighten the color, Yet on tk 

next planes, whieh are the half tone planes, cobi 
may be more intense, being still in light. So then, 
the halftones matr contain the most Brilliant n j; vi 
pure color, Color can grcatly lose its local color in 

Highlights, wliich become the white or color of the 
light source, Working directly into or against the 


i 






















































































































































































































































































































































































































































































































































































































































































































c 


»■ 






















*: i • 
















,Äii T r 




























8 ’ Ir . 1 






a 
































sr m 
































5HOWJNG HOW BniLLJANfCY MAY BE AUD£D 






BY JNTFN/tFYlNC THE COLOR ON THE EDCE 
OF THE-LICHT AREA MtSX T TO THE /HADOW 
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/HOW ING HOW L>fTf’£RENT WHEN THE HftLFfONE 

I/P14DE 6RIGHTER COLOR RATHERTHAM BY 

■ 

JlMPLY MtXlNG THEGQLOP? INTHE LICHT 
WITH THE COLOß INTHf: /HAPÖW TO MAKE 
THE HALFT ONE, WE CAN MOt" J LUT Rül3* 
THE LICHT AND/H ADO W TO G ETHER AND 
PRO DU CE AHYTHlNG &L*T t>L>LL CQLOR. 

6UT /OMEHOW MO/T OFU/ /T!LL DO fT. 
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Pp.oVINQTHE /AME co lor appeart to 

BE BRIGHTER ACA1N/T a"gREYEd'COLOR,* 










i 




152 

































































































































be brighter AcjAm/r a GReyeo coLoa. 




152 






























































































































































































































































yn 


■ 


a 




I 






■ 


■ 


■ 


■ 




■ 










B 


■ 


* 


■ 


I 




V 


■ 


■ 


■ 




























■ 


■ 






1 


i 
























■ 














-j 


■ 




■■ 










relati 


* 














n 






■ 


y 


■ 


■ 


■ 


■ 














I 


■n 








■ 












■ 




i 










■ 


-L 










■ 


1 


■ 


■ 








■ 






m m 






m 






■ 






I 


I 




1 






I 


mm 


■ 


■ 


■ 












JIK 


■ ■ 


■ 


■ 






■ ■ 


■ 






■ 




H 


■ 


■ 










i 










J 


■ 


1 


■ 




■ 






L J 


* 










■ 


i 


■ 


■ 


i? 


■ 


■ 






■ 


■i 


~ 


i 


i 


■ 


■ 




■ ■ 


■ 


■ 


■ 


a 






■ 








i 










■ 


■ 




I ■ 










■ 




I 




I 


m 


I 




■ 


■ 








■ 




■ 


■ 










1 










■ ■ 


■ 








■ 






T 




■ 






■ 




■ 


■ 
















■ 








■ 








J 




■ 






i 




■ 


I 






■ I 




■ 






■ 


r j 






i 


■ 


■ 






i 




m 


■ 






■ 










































































































































































































































































































RELATING COLOR EY TONAL INFLUENCE 
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WO ORüNqe U/£'D A/ ÜN UNDtMTON £ 

it lakes up some ol the uitdei tone, Other good 
efiects ar| obtainable with dry und er tone if so me 
of the und er tone ui allüwctl (o show thron gh. 

peak of polar as i4 relaled 

if.it itactiiallycontains some 
dor or coTors it is put with. This 
1 reLationsbip ainong htuna 
cf yellow and b 1 uc, bc i n 

AbW grecu is Ilke a child that has taken the pre- 


i'CJLOft PALMTEO FNTOi wET CTftEEN UNOEftTONe 

dominant characteristics of one parent; yellow 

green is more like the olher. Whcn a group of eol 

ois all eoutain .some of one pailicular eoloror "i 
fluence, ' then it is lik« a group of more distant 

relatives, The Spectrum is like a family with three 
parents. Yellow as the falber would have the 

ildreii from the red wife, and the green 
du kl re n from the blue wifc. Rüther complicatcd, 
but so iseolor. 




■ 


■ 


in- 


YVheji we s 


wc mean 
of tho pigmerit of the 

is like a blood 
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TONING THE SPECTRUM OR PALETTE 
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PLU-T GREEN 


stays pure, and so wi 

the ton i iig color. The opposite color s changc, I 
havc painted four lieads in four schemes to show 
that it is possible to pal nt flcsh in any infhiciLee. 
Stick to your scheine when yon Start it. When ift 

u may add a touch or two of pure color 

tempted. But 


to relate all the colors of 


Here is another way 

palette. Choosc One color of the spectrum. 

other color. You ean 


r 




your 

Mix some of it into every 
inakc a very delicate mixtnre, or up to about One 
third. The niore you add, the morts you are cutting 
down, the brilliancy of all the colors which nor 
mal ly contain none of the color you are ad ding. 
But your color will all retaiu its "identity " though 
brought into eloscr harmony. The above are about 
the limit of mixture. Note in each group one color 


all done, yo 

Outside the sehe me if you are so 
more often you will likc it better as it was. 
bcautiful color may be arrEved at in this man 

My cxamples 
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only i liint of its possibilities. 
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DON'T BE AFRAID OF THE CREYS OF NATURE 
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WITH YELLOW AS A "TONER 
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More starting the final work in color 
pect, gei the habit of setting down tlio 


Ort 


a e ly 


ject to this kind 


approach, since they 

often dis pkyed against middle tone or dark than 
ligEit. The outdoor billboard always ha$ a white 

blanking spacc. 

Statin g this general effiect should 

morethan afew 


ju 




genera 

very small rough, 
more than three or four 

are betfcer for this 




rnffiostery stetem ent of it in a 


No dimension need be 
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Fki( tönes 
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Wcatc Statement. Try 

BjH would be related to the subject matter. 
It is better to lay out three 

|p tonal color scheine. 


not mean 


some Scheines 


■Dl it 
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minutes of work 


per rough, Even 

arniing color, it pays 

every artist will seH bimself to 

the Point of real enthnsiasm toward 

by such planning. itwill certainly leavei 

iri his work. 


“ } ! ° i] spend a few hours inpl 


or tour of these. In 


one 
contain- 


good dividends. ff 


or all the colörs 


in;; a little of 


feet 


single color. Try one or two of 
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the color groups, as an 

e coJors wi 


its imprint 

Sturifrjg anything i:i the natme of 

final work with doubt 


Experiment. Try redueing 

' grey or black, saving 

areiis to goin pure. You can try 
intensity (See Part Two), or one more 

tglitand airy, aoeording to the subject. Ton much 
Bb and detail here is Jost 

Bthinking of color and general values. 

Maeeessary to go into a lot of extra work in the 
MM form and d ra w i n g, 

U P ^ llJ ^ ^ tohes and step ba ck seve ra 1 feet. 
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:l little 
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P a S e preli minary color roughs, 

< ? mcd a ste P fu rtherthan the original roughs,on 
the P*8 e wh; ch follows. This would be a seoond 

Operation, or a turther development of a very first 
conception, My thought was to worlc out some 
j _ fi g ,lles undCT sea. and I could have enjoye 

doingany one of them for the final. You will note 

tio( confine myself liteTa Uy 

hi fact, I wonder if 


I give you 




seems to 


your problem best. 
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catTies ata distance. When the effect 
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tiite cce tu in yöu have the irn^t i 

ment worked out. Tf 
wf ;ilso if you will hold 
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may alleviate much disao- 
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ynu approach your final. No 
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WHAT IS COLOR CH ARM, AND HOW CAN WE KNOW IT? 


color must either be a complement (or close to it) 
to its baekground or contain the ingredients tbat | 
are somewhat present in its surroundings. Any- 
thing becomes obnoxious when too completely 
dissoeiated from its Environment, That is simply 

the very Foundation of good taste. 

Suppose a person says. “I like bright red. That 

by no means indicates bad taste. But suppose he 

I like pure red with pure yellow with pure 
blue/' That would indieate a completely undevd- 
oped color sense. Any onc of the three can be 
beautiful in a rose garden, balanced by tke cobr 
of its environment. Standing alone, they are raw 
and completely dissoeiated. If the brightness of 

a color is pleasing to us it indicates it is being seen 

in appropriateiiess and within a proper color set- 

ting. If it seems unpleasant, the fowble lies in the 

setting, not the color. Thcre is nothing wrongwith 

briglit color, we all Iovc it. But we do not paint 

our lio üses wi thth e same color we like in floweis, 

nor would we pick a suit of the same material we 
like in a necktie. We like a red motor car, but we - 
abhor the same red as blood- We love a red car* 
nation, and hate red Hanne! underwear. 

Learn to tmst your instinctive feelings about 

color, Wlien you do not like a color, do sometliiDg 

witb it until you do. Grey it, tone it, change it; 

make a tint of it, change the value, IF it is pure 

and does not seem bright enough, you can’tmake 

it any brightcr. So grey die colors around it until 
it takes on relative brightncss. 

Charm is not always brilliancy. Charm may lie 

in quiet unobtrusivencss . It may lie in Variation, 

in subtle repetition, and in reserve. Charm in color 

is like charm in a person, A loud blatant persöß 

is hardly charming, yet a charming person may 
have force and conviction in the ri ghtpl ace, I 
have noticed that pcrsons possessed of seemingb 
bad taste in other directions invariäbly have bad 

taste in color. One who dispels all dignity and 
coiivention, who interrupts in conversation, wbo 

leads a generally disorganized life, would paint 

in that kind of color. 


Charm in color springs from several sources, 
Even ahead of personal taste I should put the 
working knowledge of color. First and foremost 

comes color rela tionship, wh ich I believe hasbeen 

fair ly well worked out here. Now personal taste 

comes along. Taste in color seems to dcvelop 

from extreme rawness to the more subtle gradua- 

tion of color, We Start out as ehildren loving 

briglit red, yellow, and blue, the primaries, as it 
is logical to do, because these colors get attention 
amüng the greys of everytung eise, Then we be- 
gin to love the pure tints, or the primaries diluted 

witb white. So a little girl begins to love pale 
pinks, yellows, blues, for her dresses and hair 
ribbons, while the boy continues with his ful 1 - 

strength colors, He likes bright red in his sweat- 

ers; and b1ucs,green, and blacks. But he also likes 

the l ittle blond girl in her pastcl shadcs. The sec- 
ond step in the development of color taste begins 
to include association,^ or the fitting color for its 
purpose. The boy will wear a red Sweater but not 
a red suit; he now wants tweeds, tans or browns 
or dark blue. The girl begins to like plaids, stripes, 

and figured materiab or something having more 
than one color. 

("ertain color chaTacteri h tics stay on through 

life in line with individual characteristics, A gay 
person will like gay colors, a sedate and somber 

individual will express himself in greyed or neu¬ 
tral color selection. But assuming that we are 

neither all gay, nor completely sedate, most of 

us find a logical place for cach. 

So color charm lies in the appropriate, in rela- 
tion to its purpose and its environment. I believe 

that much of what seems inherent bad taste in 
color is really lack of workable knowledge of the 

application and assodation of color. 

Color that is bad is usually only <( out of place/* 
In simple terms, that means it is dissoeiated 

from and unrelated to its surroundings, The same 

color can be made beautiful through relationship 

either by changing the surroundings or by mak- 

ing a slight adjustment in the color its elf, A 
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SIIOULD WE ELIMINATE BLACK FROM OUR PALET! L ? 


J 


Egieve that the use o£ black on the palette 

|pßend$on the craftsmaiTs abflity* There cannot 

up either for or against, When 
is reproduced, you mav be sure that 


It is notmy intention here to take issue with the 

I believc that in art we should 


pure oolor theorists 


be free to follow the dicLatcs of 


y oitr 


oui vision and 

and if black docs the Job better j 
estimation Liiere is no reason for not 
the use of it, after reasonable 


in onr 


nportant pari in the final result. 


i 11 


■s an n 


using it. If 


ed intelligently 

But the misuse of it can certainl 


US 


a toniog agent 


can be 


3S I 


■ ■ 


cxpemnenr, seeim 

oi] e, by all means dispose of it, and 


_ ■ 


rl 


towork a^ainst 


r 


y 


ti 


procfsic-ü a 


dull, lifeiess effcct, 


substitnte anything eise that will wörk out 


linderst and that black th corc t i cally 
darkness and lass ofbriü 




Black considered 


as dark 


ness, and not color 


■ i 


iancy. 11 there- 

more Lo shadow than to light. But 

ness in light, 
purpose i s the silenting of 
P putting it 


really the opposite of 
figlit. The color Lheorists 


cousideiing nur white 


can not disponse with 

and readi die needed values. If the 

prodnee the blacks with color, fine; but neverthe 

less they a ic still 

thcmselves by 

another. 


can 


v can 


lts 




over insistent 


reserve and relegating it to 

iniportance, Many fine painters have used 

in this 


in 


using black, whethex the\ 

neutralizing strOng 

it ready mixed. The onc ad 




■ mix it 


ti 


VI 8 




colors with 


m 


way with great success. There 


arc 


t. 


er use 


van tage 

o f produemg the extre me darks with col or is Lhat 

i f we can reaeh the low value it nced not be blade 
Color if dark 


moje who 


say black does not exist in lifc and 
is true when speaking of black 

greyness, and darkn 




■rare. That 


as a 


»lflr, But lack of coloi 


enough will appear 

enever possible, but I still 


ess 




black 


fo exist In Nature. To 


anyway. 


say black dües not exist 


1 do this wh 

the tube black 

value of a color, for you may thus hang onto the 

identity of a color longer llian you can by mixing 
it with other color. 


may use 
ton Ing agent to lower the 


is 10 say tha t shadow an d darkness 


does not exist 




as a 


lor were tru 


ly that which comes out of our 


totes it would be 


one th mg. But a tube color 


IS 


V" 


n right in color, value 


or töne, Paintlng is 
as well as brilliancy, 

greatest danger of black in the hands of 

is that he makes the value with black 
. Jittle color This produces an elfe et 

Üke transparent colm waslied over a black- 

H ' 'te pholograph, The result is that all Ins 

äre black, and the same black for 




■ - 


much Subordination s 


sa 


! he important thing is not how you do it, but 

you can do it r If you can reduce a color 

makmg it another color, tbrowing a 
kjiown color into shadow and makmg it look Iike 


whether 

widbout 


& i l avice 


auf. 




L: 




that same 00lor in shadow, then 
the sun 


an y way under 


2Ei[f-u'Fv 


you can do it is right, 

One thing you carmot d 

as shadow, 

white for the i 


vs 


o is use the 


pure Strang 
siuiply diluting the color with 

irea in light. This will always keep 

your csolor false and cheap looking. Toning color 

down through eight vah.es is certamly an impor- 

taut part or you. equipment and hm much to do 
with your sncccss as a colorist. 

Nature’s color 


feg. The good 


use of black never lets the black 
|yfcipower the color it is toning, or allows the color 

its identity. There inust be some color 

even though it gets very low in tone. 

colors deep in shadow is diffi cul t 
M black, Since the mix tu re of black 
Baceaccrtam coldnesx. In that 

^Bild be added to the hlack. Howevei 

“ «ur color wheel that the lo west dark 
jperos to fall into place without obvious cha 

HSmr. 


ic? 


ui 


ihc s I lado w, 

CT- “ J 


ünr vjn 


warm 


U 


may pro- 

casc, a b urnt sien- 


m most beautiful if we can but 
_ it You go to her source to 


see and understand i 


you 


vsptess the trutli as you see it. So you are a part 

ot color also. Now Jet us take up otlier important 
quäliLies of good pictiires* 
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WHAT IS ILLUSTRATION? 


Tbebe js no better way to appröach any task than 

to have a clear anders tand i ng of what is expected 

of you. Just what is the need and purpose of an 
Illustrator? Let us understand that the primary 
Function of Illustration is to make a graphic Inter¬ 
pretation of an idea. The idea to be mterpreted 

must be thoroughly visualized. A completely 

abstract idea can Aus be given the scmblance of 
reality. Therefore a picture w,ithout an idea or 
defined purpose can hardlv be thought of as an 
Illustration, 


the complete story without a title, text, or any 

writ tc n 


message to help. This type you Find oa 
covers, posters using only a trade na me, book jade*! 

or calendars. The dient, then, is 


cts, displays 


depeuding entirely upon you to put over an idea 

or arouse a desired response, Your work will do 
the whole job. 

Tbc second kind is that which illustrates a title, 


or which visualizes and carries Forward a catck 

Ime 


slogan, or seine written Message itsed in 
conjunction with the picture. Its Function k to 
lend Force to the message. In this group are most 
offen subjects which carry brief eopy for limited 
reading time, such as posters, car 

and magazine advertisihg. The story and pieture 

Function together as a complete umt. 

The third kind is that in which the story iH 
by the picturc is incomplete, its obvious Intention 
being to arouse curiosity, in short, to intrigueH 

reader to find the answer in the text. The thirdl 

type of i I lus tration might be called 
"gness what " pictures. Many advertisements mj 
built on this plan, to insu re the reading oj| th^ 
copy. II tlie story were completely told it might^ 
fall in its purpose, and the script or text cüuld- 
easily be passed up. Unfortunately, this hapl 
pens too often, and when it does, the fault li& 
in the conception of the picture, It may take tliree- 
quarters of a story to get the heroine into the; 
hero’s anus, but if the reader is informed of rtifej 
happy res ul t immediately through the illustra^ 

tion, the whole attempt of the author to maintoin 

suspense is spoiled. Your picture may be beautid 
fully done, but utterly worthless if it gives the 

story away, An artist must keep this in mind aiiif 

recognize the need of co-opeiatioiu A picture 
which '"tattles” is just as undesirable as a person i 
who does 

In all art, all things work together, and so thfl 

essentials of tclling the story pictorially all blemd 


The beginning, then, of every Illustration is 

really a mental procedure on the part of Seme- 

body—an author, a copywriter, or the artist him- 

seif, Some sort of a mental Image is present and 

transmitted to the artist, or eise one is conjured 
up in his own imagination. With bis knowledge 
of form, light, color, and perspective, he is the 
only one in Ae group who is able to make that 
graphic Interpretation, thüugh it may be quite 
clear in the minds of the others, Tlierefore, the 
Illustrator s true function js to be able to 


cards, dispby 


come on a 


grasp 

car“ 


that Image, or create one, and bring it to life 
rying through the intent and purpose of the idea. 

The Illustrator subördinates himself to such 


pur¬ 
pose, yet lends his Creative skill to carrying For¬ 
ward that purpose. It is important that every 
young person entering the field of illustration 
have the uuderstanding that his job is truly one 

of co-opevation. Most succcssful illustiators make 


every possible cFFoit to co-operate, and to make 

arc dealing Feel that co- 


those with whom tliey 

Operation. Tliis is of great importance to your suc 
cess as an Illustrator 


THE THREE CROUPS OF 1LLUSTJR \TlOK 

Illustration May be divided into three broad 
groups. You may be called upon to do your pari in 

any one of the groups, and you must be ready, 
The first kind of Illustration is that which teils 
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THI£ ESSENTIALS OP TELLING THE STORY 


rndarq dependent upon One another. Tr is hau! tu 
scpiirn-e them completdy^D wc shall cover them 
1 ghly at first and go into more detail later. 


|)osl sue gestureSj erpressioDS and Suggestion, Von 
might get up in front of a niirror and act the thi 
out, just ss the characters might do. Seldom will 
11 passive Interpretation of character with 


■ n g 


m 


:ir> 


\ LSUAUZ.VriOK 


emotion on your pari securc more than 

response, Every character should be as intcrest- 
in S <>* possible, and bis action plauned. Make 
sojne bttb skcleton poscs for gesture and try to 
n.-ason out the action of one character with an- 

i and the position on the floor or a setting ns 

ii would he in 


a passive 


Visualization 


is bmkfing na concrete image 
i anabsfracl one. First we must endeavor to 

gtt all the facts, and then embellish those fact* 
with our own i 


fro 


igination. AJ ler estabhshing 

Sibjectasbelonging tooneof the ihres groups, let 
Ei find out l!ir: 


imt 


our 


point and purpose of what 

a|)0u! tö do, Let ns dispern what the mood and 
Jivor of the subiect is to 


:< güod play or movie. The artist 

janst be an actor at heart if ho would inake h 
characters act 


we arc 


i.'i 


1 


be, Is it happy? Is it 
bnfiv, vital? Or is it to he sootli- 


in fiis picturcs, 

chosen will determine mueb of 


acüfjJL violence 


Tiie 

the dramatic effcct, Shall 


c\ e 


ing, restful, relaxing 
fiproach? Our subsequent decisions 

i tttiation will depend much 

dekTiiiii'i- 


consoling, or somber i]i its 


look up at them. 


we 


down on them 

gle diese characters about for 


as to inter- 


straight at them? Von 


or 


Cän 


jir^ 


on what we tlms 

the "big idca“ to he. Read 


space ln your pjc- 

a good design, Remem- 
Ih-v thateaeh character should havean individual 

?nd different pose of some kind. Don’t give two 
diaraclers approximately the same amount of 
arca Mt your composition if you can help it. I>on‘t 

pui your characters into the 


or get the 

story beforo you attempt anything, Find 

Bf what the cl 


nre area.inaking them fil 


\ 


like, the setting, y< 1 

accessories, and the costumes. In fact, 
bat selling the stagc for the scene, and Jooking 
uÖ the characters to play the paits, Can the story 
betoid best hy the environment and the charac- 


laracteis arc 


n- 




you 


trt 


composition in uii- 

comfortably crowdcd placcment, or at the sides 

with a hole 


i 


lens iu i!. or is 


it soinething that should depend 


in the middle of the picture. 'I’he 

your picture is the place of honor, pic- 
iortally^ and should be given Io the most impor- 
tari! dmi aeter when possiblc. 

Urama is something you fcel, and I cannot teil 
Y QU J^ow to pose a model. \ T or would 


Ul I 


con- 


Ktuies and facial 


cxpression, nccessitating 
u ps of the charactevs with probably only 
|b bit nt :jackground ? iii modeju illuslratiou die 
Bäracters come first and the 


t-r-r’ area of 


J o s o 


setting next. You cim 

getting busy with some tiny little roughs, 
g*bings out as tliey suggest thcmselves, You 

lr( nüt hiring models yeh you want tu find out 

whiii to Ho with them when you do get them. 




you want 


DramatiEatcon most crejLtivo your 
pari nnd w a chanoc to express your orüunality, 
Li'lii\ rcalize eIj,i( truly toobserve and apprcciate 
the drama of iile as it i^ enacted we must con- 
sciously set ourselves apart as observers, We 

3 h: SU imicll 

farm er sc ns no drama 


UlLAMATLZATrOX 


can 


T 


er< ? ^ usually a draniatic way to teil a story 
■fQu will think it out The first thing we Lhink 

Mi.sliküLv tu bc just about what everybody eise 
^■..ld think of. To teil it differently, don’t 


I H 


a part of it as to miss iE entirely. The 

i in bis routine, but the play- 
idu dnus. Nellie the shop girl does not know 

sh i ' is it character full of 


WT 


accepf 

iebvious tlung immcdiately. If the story itself 

be made so by 


subtle drama h but the 


LLuthor does. Drama i 
natura Iness and trutli 


everywherc* and it lies in 

than in fancy. 




isM interesting, perhaps i\ 


ca j l 


more 





STAGING YOUR SUBJECT 




in the main characfr: 


haps she registers internst 

A man holds 3 Cigarette lighter Fot the lady, fin 

anythlng but stiff-neck« 


You arc in the position of the motion picture 
director. Suppose you lay out a little gruund plan 
o£ the setting where the aetion is taking place, 

room. FJace the fuiniture» the 


gcrs the cocktail glass 

The author ot copy weiter seldom gives you 

bv For dramatization» mainly the 

hint of the setting, But thisü 


Suppose it äs in a 

doorways, Windows» and so forth, If you havc sc- 
lected an intcrior to follow, draw the 


■ p 


anymmg to go 




conversation» and a 


ground plan 


I Fun for you» if you will get interested ei 1 ougH 
t. And it all inakes 'pull and intercst in your 


of that. Thon, to get the "feeF of the action 
place your figures in likely spots. 

You can turn the ground plan about for a view 

point. Perhaps you want a bit of the fireplace* or 

vou want to see a Face fiom a 


i' 




an i 




CHABACT 


Casting the ploy is an important part of the 

director s job» and it 

try to visualize the characters as vi 
ble, Somefimcs you will change the character^i 

yourmodel to suit 


certain angle. On 


r 1 


must be of yours 


toü. Yoü 


the next pago I liave laid out such a plan. Then 


* 


you can drop or projcct the floor plan into a little 
perspective elevation of Furnilure» inferior» 
figures, It is hardly necessaiy to go into compli 

cated perspective for such little rougbs. By sqnar 


as 


- 


* 


OUT stOTV, 

J 


mndels. It is 


easv to asel 


to hunt up suitable 


too 


model two or thrce times in the samei 


the 


ingoff the floor you tan locale the units or 

rial. 


subject by just ch an ging from blonde to brunetty 

t be lazy way, 

rou eontinue to 


As the movie director would do» you must de 

dde on what he would call the “camera angle. 
You can try tho angks all aroirnd and see what 

you geh Shift things arotmd at will until an 


11t 


s 


run. ]f \ 


and it is costly in 


?*■ 




will lend v ariety lo; 

r ork. In the end it will keep you going wheü 


your competitor is all through. I uever believein 
tiying to make a matron out of an eighfeen-year- 

in her hair. 


arraoge ment you like com es to light. It is a good 
plan when you go to the next movie to watch the 
pattem compositions constantly changing liefere 

you* and the pkicement of figures, the action and 
gestmes, Motion pictures are in 
the same sort of dramatizatiün 


streaks of grey 


old 




tterization for themost partis getting wort¬ 


arm i 


O 


lady s bony hani 


able facts. What docs an old 






realty look like'r How does she do her harr? What 

the planes in the jowls of an old hard-fisted 

gamblei ? You cannot fake these things» and the 
teil so much when ihcy arc right, Tliere can be 


you are going 


sitting the re following the 


alter. If you are just 


ng at the faecs you may 
miss the whole good it can do yüu as an illustrator. 

You may bc sure the director would not Jet his 
eharacters stand stiffly about as if waiting for a 

cue to recite tlreir lines. The ease and natural- 


story and 


v 


■ 


J a 

P " 


old shoc» things spread out Ott 


. ■ i "i 


L "| 


faet, all the accessories may 


a stery 


m 




in your subjcct, If nie 


tbc lifc that is gping on 


charactci is tired and wom, the clothcs CEmsug- 

gest it. Don'tbe nfraid of creases and wrinklcs on 
anylhing but a Fashion platc. Make them fall nat- 

urally into place» slressing the form more than the 
garment, Watch for lost and found' edges. 9 

with its background wkirr- 

■ possiblcso (bat the contour is not completely 

i 

S cc The Treatment! of 


ncss that the actors display in their roles is half 

the battle in making good motion pictures, Watch 
what the other characteis arc doing as the main 

character goes along in his part. Characters can 
be grouped into units of pattem for your com- 
position, Some sort of emphasis may be placed on 

certain characters by contrast of value, by lines 

leading tlrrough other characters^ by cnlor, or by 

the attention of faoes turned ttiward them. Let 
them do natural things. A girl might bc taking olf 
her gloves or daubing on some lipstick» or per- 


delincd all around- 


Edges,) This rclicves “stiffness of ligures in youi 

composition. Do not make all figures equalljf 

ünportarit. 
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ner gioves ot tiaumiig on some iipstiek f or per 


important. 
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HOW TO CET SUGCESTIONS FROM CLIPPINGS 
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ing inteiiors with figures i$ an 
practice in 

figures into an environment with respect to p 


Above is a typical photographic interior 

iniglit he clipped from any one of a 

magazines on 
transparent Etssue 


as it 




■ 




- 




■ i 


■ 




iL 


■ 






■i 






-■ 


wm 


' 


and lighting, Establish a Fighting onyi 


spectivc 


LS to 


: 


I 


rough suggestions of the figures 




- 




n 


i"V 




■ 






r* 


tng of the photo. You 


fou can move the tracing papei 




hi 








and set the camerai 


■ 


on 




■ 




t 




I 


to be consistent with the eye le 


if you wish, I dü not suggest, of coursc, that you 
make a cosnplcte copy of any copyrighted mate 

to give 


eve 


apparent Miere. 


If you have difficulty in placing fig 


riah but since the magazine i 


ures 








imagination, it is suggcsEcd Miat you study m 


one Information and ideas as to interior 










tiott* there should be no ohjection to using it 
souice of Information and Suggestion 

mg should not he a “swipe/ Draw 


i I 


as a 






■ 




to 








a 


■ 


V 


B 


B 


fl 


B 


IS 


■ 


■ 
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source gi inrürmai]ttti ana 




esuon* me yomi 


m wnicii i 11ave meu ui juai 

Information* 








i pp iug should not bc a 
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The one advantage m making 


Themanner in which a picture is oonceived will 

vary with every artist. In advertising commissioits 
the snbject oftert comes to you in layout form 

an artist in conneetion with 








p 




■ 


■ ■ 




pattem arrangement first is that it may suggest 




d. 


■ ■ 
JJ 




so 






■ 


from lliese abstractions as you trv them out.Efl 

^_ 

ex ll mp Io, you have 

suggest that you use a £gure in a 

a certain 


already vismtlize 
the agency. These men for Ihe most part are 




■ 


■B ' 












■ 


■ 


exceptiooally skilIed in the general prcsentutioft 


i 






■ I 


_1 


they are 

Interested more in place ment and mass, and the some aocessory 

detail or final Interpretation of Mio idea is left to 
von. The purpose of the layout or sketch has beeil 

to visualize the idea generally for their own dient 

to obtain a “go ahead" from him before going into design. Anv subject not limited in 

expemive art costs. Also [he layout covers the io certain material or copy should alwaysJH 

entire ad, indicating main oopy and placement of worked out in miniature roughs for tonal art-ange- 
all onits to appear, Considerable latitude may be ment. May 1 say 

allowed as to poscs, clothing, acccssorios, typ es, this essential arrangement in our everyday artis. 

laying out because it is not sufficiently considered bvffl 

heit applies from the lirst rough idea, whether artist He bas a thing and copies it and puts some- 

your own or 


■ 










■ 


h 


or some unit to go in 


I I 




■ 


■ 


The pattern may eve 11 suggest the ll ghting, 
Arrangement of figures, or shadow, a windeln 
lull, or what not, so long as it is an intcrcsting. 


■ 


i 


■ ■ I 




i: reasOn 


P 




■ 


■ 


■ 


B 


dramatization* So the werk I am 


an 


thing aronnd it and ca 11s it a job. AdrniEtingffl 






over to you to 




J 














II — 




ubjects are not given latitude in thi* resped, yoo 






■ 














■ 




i 


■ 




o 


can dt> at least the best you can, if only ia|)e- 

placement of your material. 


Arrangement as discussed herc can take place 


■ 


* 




m 


■ 


■ 




O 




PS 






■ 


I 1 




■ 






■ 


The most important element in your werk^jffl 


by such facts as will lend themselves pietorially. 


You will begin to see how all the es send als 


■ 


+ 


4 


i 






am 










■ 


ceptlon of your subjects, and it is liiert? Core worua 
while to give it the time it deserves. You must- 

exercise _ f , . .. 

■ 

truly excel. The more johs you leave it out d, the- 
longer the joumey. 


wlth one another and 


are all 


in 


I 


AL 


directed toward a single purpose. It is important 


■ 


to have thn poses fair ly well conceived in rnugh 
form, The setting, if any, should also be decided 


% 




VH 


■ 


■ 


upon. At this early stage we begin tn tbink about 
pattem and tonal Arrangement. Some artists Start 

with the figures and actio]i n and devetop a setting 
with them: while some even start with abstract 










illustrations that seem to appeal to you 


including pbotos or any thing eise. Now gn 


v. 




rougli in 




pattems 

matte is little how von arrive at good defiign. You 

e Important 

is the conception of v r our picture, r J n he ar 


. It 




-I 










e i 


A 




1 


Wm 








1 I 




■ 






I 


















J 




■ 


i 




mass arrangement evident in 

You 


ouivi you 




may go at it di Efercntl v each time;, 


m 








Sil 




f 






■ 






- 


sign and Arrangement, and so is everybody 

ign is the One way to get away from the 


& 


k 










r 




■ 


1 


















■ 


fully. Tliei'e is nolawgo veming arrangement; you 

must si t . _ ____ 

irying several arrangements and selecting the one 


nary. We all think we can t design; but someo 


■ 


alter 


- 


comes by selziug 




■ 


we 


■ 


■ 










■ 


accid e ntal. We seem to get hunehesj ’ and thera 


days when we desigit better, All we can d&ä 

apt the units which we have to work witlijsi 
easingty as possible. 








with a 
possihle. 










to 


as i 
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as 
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EMBELLISHMENT 


day, you. badly need to cxplore the wealth 

things at your disposal. There is enough to speni 

a lifeEime of experiment. Do not belicvc y 

approach is something narrowly limited. It iso 

limited by keeping it so, 

Wlien you are fair ly well decided upon w 

vom wnuld likc to do wi th a subject, and you k 

i, pent so me good thought over your roughs 

get out your camera and work intelligently wi 

it, You can make it work for you in expressii 
your thoughts, rather than the other Wciy rot 

of yoni' siniply accepting what it teils yon, 

If yon can get your niodels iiitercsted by sh 
ing them the prolimiiiary roughs and exp kt b 

the story* tbey will do bctter work. Let them 
out the idea before von click the shutter. You 

w : ^4H 

get enthusiastic Support from them by le|Sj 

them k now bow impor tan t they are to the 
of this effort, 

I personally prefer the miniature type of ca]j 
era, using the regulär 35 mm. film. I likc the 

chromatic ot cülor-cor recte d types of film, T 
lieve it Ls best for tbe artist to learn to take hiso 

pictures rather than to depend on the commei 
variety, because the right lighting is so im; 
tant. I do not like to ai gue with a man who kn 

his Business in bis owii field but cainiot uad 
stand that the artist s approach luay be somet 
ehe. I prefer vcry simple lighting to prescrvel 
form, and it s hard for those fellows not to ws 
to insert half a dozen lights It’s even har der 
explain that such oopy is not worth a dainn to I 

artist who is form-eonsoious, and that those ligl 
break up the very boauty that a good drawing 

painting depends upün. 

Make every elfort that is humanly possiblefl 
get all the form you are geling to paint, reeist 
in the pictnre you take. Form is registcred!| 
wlien onc light sliincs npon the same arca er 

face. Two lights on the samc area are boui 
destroy the solidity of the planes. 


Embellislmicnt as applied here is the carrying 
fonvard to completion of thepreliminary material 
you liave worked out, You now seek to give your 

ception actuality, For your figures. you 


' 


l 


i 




i 


will 


UOII 

go to life for character, good drawing, and the 

things wliich leud reality. For the tonal quäliNcs 
of form, go to real form. For the effeets of light 

nd shadow you should look first at existing light 
and shadow. Set up your imagc in real life as far 
as possiblc. The mental imagc you have becn 
playing with must be made consistent witb trnth 

if the thing you do is to have that ‘"quality of 

existencc” without which your work is bound to 


im 


; ii 






i\ 


II-. 


13 


fl'. V 


suffer. It is no easier to fake the trnth in art than 


anvwhere eise. 

Every subject is* of cour&e* an individual prob- 

lem^ and sbould be approadied For its own possi- 
bilities. Some subjects seem to call for a specific 

medium* or even a specific teclmique. Sait&c 
should be treated delicatdy and others with great 

itality. Heroin lies the charm of cmbellishment, 

That artist is so much greater who can change 
pace, give a inood to his work* treat one thing 

tenderly and another with power and impact. 
That is my main reason for devoting so much of 
this book to a variety of approach. You can keep 

your work out of a rut, and ever new and im iting. 
Coupled with the variety of mediums and tcch- 
nique at your disposal, you liave different keys 

of valueSj different kinds of light, such as soft, dif- 
fused* or brilliant and sharp, You have the strong 
intensities of light to sbadow, with little rellected 
light, or the airy luminosity of the higher rektion- 
ships, with much lighting of the shadows. You 

have pure and inten se color s ehern es, tonal color 
schemes* and soft related sehemes. You liave the 

possibilities of line treatment* tone trcatineut* or 
a combination of the two, Thcrc is really so much 
to work with in Ehe way of approach if we will 
but think. If you find yourself working in one 

medium only, doing the same things witb it every 
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UsING THE CAMERA TO OBTAIN WORKING MATERIAL 


Anycine workin 


with a ecimera expciicnces 

ii .subject 


tn c• darker valucs of the ftgure against; the light 
Streng lighls placcd Eon dose to the mode! “burn : 

to dead white in the print. \fove 
since you ran not securc sudi bril- 

y ca n bc lightcr 


a 


* 


eertain distippointnierit at times whcn 

jhatlooked so hcuuLifuI while 


Vüu were taking it your negative 

m quite different in the black-and-white 
hi&tü. Muck of the lass is color and vaW ns the 


Ehern back. 


■qjji 


liaiLcy anyhow, beeuuse nolhin 

than Ehe white of yo 




tyesces it Much. too, is lost Lecause the camora 

net SCO in the samt.? proportions ;md 


iir print ing paper. 

Unless you want vevy inten sc con Ernst of lieht 


Fir: 


perspt:c> 

veasdothe two human eyes. The three-dimen- 


nd shudnw.as for instand: 
and-white line dv.iwjng, it is usuallv 


so uv copy for a black 


lL 


1 effeet is 


gone oxcept in the casc of a stere- 

ticon tramera, Objects diminish in 


lM 


ncQL'ssarv in 

Jitdoor pholography tü lighten yüur shadows with 

light, daylight, or sonui manncr of 
flected light- The duoresOeiit lights t 
th iS-. since they do not makc sharp 
witliin theshadow, whieh does not happe 

tura If vorn- subjeeE i 
bv all incans 


size hx 

■ 

r 

on of distance muc-li more acute ly in the lens 

eye. This will give a frei ing of distoi- 

Bon r especially if Ehe subject ha$ beeil taten at 

dose ränge. The valncs you get are tbe res ult of 

die Äcirinto qnaht ies of tbe light and film and 
»ein qititc different from (he 

üüngs thal appeared so eolorful and b rill i aut 

way of going miite dend. Thon Ehero is the 


J K 


fil! m 


K 




re 


tkn to th c 


\tc- good for 
casL .sbadow 


r'j ii'j na 


is suppest, d to be outdoors, 
"O outdoors to take it. Nah] re sc Es 


mav 


way you saw the in. 




up perfect values and rclatiüii.ships, 

Clippings seid Om work out from a lighting and 
vahie relationship whon you 

einte tho material from 








verpowering arrav of sh mp detail, which hi 

tasoftness as stiem by the eve. 

For Ehe fore going reasons it is much better, 
ken inaking blaek-and-white 


is not 


aie trying to asso- 
onc clipping inte anothcie 

I.ighting must be oonsisteiU tiiroughnut a good 

piciurc, and Ehe chances 


copv, to choose 
ftings for a variety of value ralher than eolor. 


are sli]]i iliat two elips 

ligliting, This is 


will havo anything like the same 


lat is why youi 1 snudl pattem 0 

Wd bc w r cll worked oict beforchand. Cet the 
id of values in back of and aroitnd 

laidontin 


the main reason fnr 


'irranguments 




sceurmg your owtj props 

possiblc, Starting with a dip which luis 


wJj fti'i e ver 


drislinct lightiifg, j 


vour modal 

youv tontr plan, Ifave on hand a 

fit drape, ane of light tone 
rktonc, nnd a black. Pici up sneli drapes bnhind 
jr mode! so tltiit the right valnes come to tho 

Kterlges on the mode! according to 

iition. If the head 


IM 


; you can akvays adf l 1 st the light 

your photos to enrrespond when 
pare für (her materij 


a 


in? m 


1, erv 


von ijre- 

il that innst nppcrtr along with 




a ijj id die tone, a 


tho material in the elip 

Get die 


right costume if possible, Material 

very liard to iake, especially 1 'okLs, ns you prol>- 
ably already kuow. If it is not possfble, got a cos- 
tum<i as near to what you neod ns yon ean. at least 
so thaE you won't have to fuke tbe malcrial form, 

drapo. Tlie paiierti of the eosturne 
changed morc casilv than the forms. 


: iI 


IS 


your com- 


is to he against dark, put it 
your copy, Tho valucs in a head 

to the value tliev 


inst dark in 




pear difFerent accordin« 


;: c * 


Cf 


are 


against, The same val 


appear dark 


u es mav 


can bc 


O]- 


gaiiwt light, or liglit agaiiist dark. 

tf you intend to show somclhing agal 

irce, or as lookiug iuto the light, about the only 
y von car^ get good copy withuut Fogging y 
gativcis to throw 11 sträng lighton a white back- 
»iind and tlien pose the Rg 


nst a Iiwht 


it Is wonderftil practice to take somc interiors, 
diaw them in 


& 


pencil, and Illen introduee figures 

of your 0wn iuto die subj'cct Study the intorior 
For its light iiigin ul tlien try to 

lighting on the figures. In this way you get the 

ns to figures sot iuto 11 defi¬ 
nite envirourrtent under preseribcd eonditions of 
lighting and spacc, 


M; 


your 


'■m 


suggesl :.i cousistcnt 


against it, being 

^ajieful to keep that light ofF the fig uro. A "Till i 
&jht of bwer intensitv can tlien be diroivn 011 the 
figure, keeping it low cnougli to hold die 


'1 


isrc 


Je l l r r of whal flappe 


M 




mass of 
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THE ILLUSTRATOR S SCALING SCREEN 


Ilere is a simple prop for the illustrator who draw the figure proportional ly. Since these 

laid out in feet, you can also measure approxi- 
mately the dimensions of material in your clip- 
pings to malte the figure the right proportion @ 

be within such an environment. 

For your informat ion, the average cha ir seaä 
eighteen inches off the floor ? or one and one hju 
of our hlocks. Tablo height is about twenty-eigfl 

to thirty inches, or about two and a half sqor« 
high. A standing girl is about five and one hall 
blocks and a man $ix\ This will be dear to yn 
only if you understand perspective; as 1 liav-s 
already warned you, without that knowledge von 
are only h&nd icapping your future opportunitia. 

All drawing is proportion and measureni rot 
first, and a Statement of spaces and oontour. Tn 

scaling screen will help you in that, though then 
is nothing so good as training your eyes to dis- 
tanoes and relative sizes, With some arüsts it 


draws from photos, It is easy to build and of 

tremendous help in drawing in good proportion. 
Build the screen in three wings or fourj at a height 

above the average camera. shot It can be made of 
beaver board or any light wallboard that can be 
paiuted white. t ! se thin black 1 mes to mark off the 


S 


V 


square feet as shown in the ill ustra tion, Such a 
screen will also provide a good surface over whicb 
drapes can be thrown or onto which they can be 
thumbtacked. Then the drapes may be taken 

down and an automatic&lly scaled photograph 
taken of the subject. This gives you at once com- 
pJete Information for setting a figure Into a oom- 
position. As we know, every figure should be re¬ 
lated to an eye level- You can always determine 
the eye level in your photo by turning one of the 
end wings toward the camera. The eye level will 

be on a fine where the lines of the side wing con- 
verge to a point. (See Drawing.) It is simpler 
to find the line on the side screen that appears 
to be most nearly horizontal. 

If your rough or copy determines an eye level, 
then set your camera up to a similar height. [ See 

Perspective, Part I.) It must be clear that the ma¬ 
terial from two photographs hav ing d i fferent eye 
levels cannot be set into the same picture with¬ 
out ad justment and appear correct. Many art- 
ists continue to disregard. the simple rule that the 
hürizon must cut across all similar figures Stand¬ 
ing on the same ground plane in the same place, 
or at the same distance up on the figure from the 

ground level. So if you know the horizon of your 
copy would cut across the figure at the shoulders, 

then set the camera at the line at the level of her 


comes easily, others take considerable time to^t 

able to « 


it, and some un fortunately never 

it f lence all the artificial means ol pantagrapH 




screen, you still are doing the drawing and tniü- 
in g yourself at the same time, You can use it with¬ 
out undermining your natural ability or creatlw 

ness, and therdFore 11 has a pla ee here. 

. . . wr 

Most artists are fairly good carpenters, bufl 
you cannot build such & screen yourself, it woüW 
be wise to have one made, which can 

qu ite reasonab ly, The screen serves other usc-ful 


i 


purposes about a Studio, such as shutting off m 

normal background when you are paintra 
directly from a model. The drawings on die n«[ 

page should darify the use of this screen, I 

The scaling screen amounts to about the sara 


shoulders, and make sure it cuts all figures of your 
comporidon relatively. Should a figure be sitting 

At ä certain distance beneath the horizon, then all 

sitting figures would bear the same relation to it. 

The squared-off screen now gives you the rela¬ 
tive size of your subject throughout, making it 
easy to determine the proportion of one part to 
another, The squares may be still further sub- 
divided on the photo. and you 

of squares on your drawing by which you 


thing as squaring off a study for erdargemeatji 


all artists bave been doing since art began. We 
bave substituted the photo, to a large extertt.fi 
the prehimnary studies of the Old Master, ^^lio 
perhaps might have used such short cuts also, hi 


they been avariable. The mam thing is not io 
let the camera habituatc us to the least possib* 

effort. Wc must exereise our drawing seosäfi 
eventually lose it. I 


lay out a set 


can 








anomer, The Squares may be still further sub 
divided on the photo, and von 

of squarcs on your drawin^ by whieh you 


let the camera habituatc us to the least possi 

effort. We must exerdse our drawing seas 
eventually lose it, 


h 
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■■ ■ 


lay out a sei 


catj 


II 








DinORTIOM Rfe/ULTINÖ 


Fftöf'r C4l*|fcRA SEiNG T 0 O Cujf , E. 

PfiiCAL PEPTH MUCH TOO/HOftT. WOIC me 


CiUERA J^QVEÜ WAV (&ACH AMt> JUBJ 
HA*S&/WETtE KEPl INFAME POJTT 


enuarqeü 


OF WAND, 


tÜN, 




"t DimorVT^Ow 40OVE 1/ O&VFOUX. 
«RK roo CLO SB. 

‘EÄE 1/eVEN Ol/TORTJON JN 
CE J£EMj’ NARROWER 


HOWEVE.R MorrOF U/j FOR. 

INTKE END JT \f BETTEL To JYiCftlF 


THE/AKg OP DETAJ L AN£» 


K.PH B-SS, 

ILFOH CORRECTM^JVOF PRQPOrtTlÖN- 


tq lefh^which woulo mot de Oevio 

# CH,M /HAßPER LE// HAtft 


Uj' W ITHOUT OTH 


PHOTO. 


^AND MODELING OF FORM 


APPEARf VlAT t£R 






WWY THE 


CL OJ~E UP CAMERA OlvFTORTX. 


£ 


*,1 FftfET T ^HE (MOÖE ENJfAN l 


’tHEV täftiNö 1 * öÜT E*jM 
fitu 


INI/H. 


o 






AT CLO/e RAMCE CAmcöa Ca W 


H DT JEF f’AFT 


lt 


L.l NE A ,OIS FHd FULL WSOTH £>£. 


vifiA&aihfiV 


3 


F ROM 4 <?R£At fett; PUTA hiC E TN g J=4Ji_L Wt CTH 


U VU'J &LE, JTLMJY TH 1/ EEjCIXELV, 


THE PI FFJCULTl E T OF t>rJTOR.TrON 


LI F. 


H-£fvE. "tHiC. ÄRC I f F UATf E. R ANP 




Not jo MUCH IN THE CAMERA 




AJ" LN 


c LÖffRTS^LL / C?F"M*b. Mt^Rf; 


ruRFaci 


^OT KNOWiMG ITJ- LIM \ TAI ION/. 


1 AM /QRRY TO ÜP^er THE THeQFfcY 


THAT AHY PHOTO 1/ TRUG. AND EKACT 


ÜJ£ JT/A PHOTO. 


193 












£ 


I I H P 


I AM /ORRY TO ÜPJ~ET THE THEOFfcY 


THAT ANY PHOTO [/ 


TRUE. AND EXACT B^CAUJE JT/ A 


PHOTO. 


193 


DRAWING TO AVOID PHOTOGRAPHIC DISTORTION 


must be preßen 
could be t on tmt just to 


Ferhaps the examples of photographic di stör- ■ 
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tion I have given you may seem o bit exaggerated 

But I assure you that compared to 
things in lifc, there is mucli yet to 

. Sio.ce the miniature 
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o ön 


art 


ISO wo 
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to impress iipon 


dick? 


ng sbutters 


and obviöus. 


the young aitist 


at art is not neccssaniy A 


the way we sec 
be dooe in eamera 
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in a tnuseum or a private 
around us, für art is the expressicm, 

anotber, of individual concept l he 

d cbeapest Gommertia! drawing 
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tion. Art is all 

iil One wny or 


such a proport ionately large lens in 
rektion to thepictorial Ahn area 


as 
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, it cuts down dis- 
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tortion greatly 
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Art is not imilaEiön 
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duplication, and that is why the 


of that type. 


rith the best of cameras and lenses 
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distortion is still 

too close. There is distortion in the average photo 

is not obvious, but which, if followed too 


nor 

camera can ne vor 
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me ans of p ro il u dng 


t flow through the eamera, 

it Starts behind it, not out in front. 

out lliese faults of the crimen 


not intü iE; 


art. Art mus 
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dosely, gives that photographic 

work. When the squares in yo 


c to vour 


. 


I 


I 




ur scaling 
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that you may 

them and rccognize them. I du not quarre! wjlh 


here and elsewherc so 


not register as squares in your photo, iE proves 




istortion exists and that this distortion is 
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the lines on the 
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i 


l 


I 
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they should be mach 


diese limitations exist, 

the stiident. Photograph* camiot be 
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Fe will adways be the 

dest approach artisticatly, for it takes on a 
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j enough 
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about optics to explairr- why things at a short dis 

tance from the hne diminish faster or get 
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equipment. ( 1(9 
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. and 1 hesitate to en 


is another matter 


s mal ler 


projector 
dorse it in the same 


degree, although I c 
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they do in the same distance from the eye, 

such things as telescopic lenses, widc- 

Forth, that are morc nearly 
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minuEe dupliofl 


isputc its vahie when exact 
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s are 


itis 


tion of copy becomes neeessary 

merely 

individuality 
thrown out 


angle lenses, 
truc in this respect, but when we have such per¬ 
fect Instruments as our own eyes, why should we 
not train them to do the work in eveiy case where 


rii s 


■■i 


Bi 


mnch potential loss of 
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at stäke, I would prefer to sec it I 


iil ph 


You may he Sure every figurc 


we nuist catch 
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it is possible? I grant 


t at times 


hat sliorter and thicker through the m 
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too difli 


fast movement^ expressions, or poses 
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dran it really is. The proper tion 


to hold long 
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use die eamera 


truly in tht 
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feet at the other will not pliotograph 
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more 
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I wisJi to 


.o was 
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Standing figure 


taken from life, it must not be assumed that it is 

not perfect 
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distance than we 
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perfect inteipretation 
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eye sees 


luableJ * 

[litv to draw, vn 


perfect duplicatiou of a photo on the part of the 
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artist cannot be construed as; 
tiveness must play some part; Organization and 

design, accentuation 
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bve a fair ly clcar idea of what 
have'an aetion t>:r gesture in mi 

toi expression. Now let us tolle about the actual 

Aroma tic Interpretation, 

A model is usually one of two extremes, Either 
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ly natural 
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P 3 ÜD 3 I pictures, 

There is a good rulc in drainatics that die actor 

bol at the au dience as long 
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rigidity of body, face, and 

aetion, So the next hw of good dramatics is utter 
relaxation. The only tension present 

fröm the emotional Situation in the story, Peop) 
are still only wlien dead or frightened, Hence the 

ing scared stifF/" or the slang ref 
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LÖSS AND CAIN IN BACKGROUNDS 


Often the question eomes up as to whether or 
not a baekground is advisable, Sinoc Ibis concems 
both the camera and the painted subjcct, a few 
Nuggestions lierc might help, 

There are good argnmcnts on hotli sides of the 
prol»Irin, the didkuHy heilig mostly in tSie ded- 

siou au to vilien a background h better and when 

it is not, For die best ans wer we must look to the 

subjeet itself, 

A subject cut out or vignetted against a flat 

white background, providcd that background is 
kcpt simple and uneluttcred by other units, has 
a tremendous advantagc. White spacc is ölten 
more telling on a pagc than tone. It makes a de- 
sign of white arca to support other design in the 
pictorial unit, It isoktes the important material 
so tliat it can he seen easily. Wiiite space is often 

referred to as "breathing space/' It is not often 
tha t on a magazi ne pa ge, ei the r for story i 1 Ins Ita¬ 
lic m or for advertising, the artist may be liberal 

witli white spate. In the first place, space is e.vpen- 

sive on imy page and it is something like askiiig 

:l merchnnt to put but a single product in bis 

Window, when he has fifty to seil But ä single 

product well displayed in a window would prob- 
ably cause more comnient and get more atten¬ 
tion than the fifty all displayed together. 

An argument agitinst cutting away the back- 
gronnd is that murli of the tbree-d imensional 
quality may be bst, The subject gets a “pasted 
on look and sticks to the picture plane without 
any fccling of rcccssion, Thcre is no doubt that a 
fccling of depth draws ihc eye into a subject, Just 
as the eye is inst i net fvcly drawn to a mirror, a 
window 1 an open door, or even a hole in the 
groutid or wall, The subjcct» if cut out with a 
sharp hard contour all around, may makc the eye 

conscious of the edge at tlic cxpensc of the form; 
a certain chcapness may result when the snbjcct 

is Laken away from its normal relationship with 
its setting. Such hardmess may seem out of place 
and irritating, A “scissors" type of edge has no 

place in art, 

It follows, then, tliat if you keep the two ex¬ 
tremes in rnindj inucli can bc done in cither case 


to scizc upon the advantages and to dleviatfl 
disadvantages. Kl 

The first thing we should iook into is th^.y 

within the snbjcct w flieh is to be cut out di 
A distinct gain or loss of vitality may be tfa 
expected result if no thought is given thesefl 

ues, If what wc atc cutting out is already Sp 
with only delicate grevs and darks to supp 
white.?, die result will he negative on a w 
baekground. Coing back to our four basictftj 
pkns, we rccall tbat the greatest vitality isfoi 

in the four hasic ttm.es, On the next page thek 
nt the top distinct ly loses in punch and vitalihr 

beh ig placed against a white background. Bi 

■■ 

light in itsell, the subject drnps the lower hilf 

the much-nceded valuc seale, having no darn 

bkeks for contrast. I should say that the s ; 
head has about four times die punch wheaf 
pfaccd against ihc dark background, whid 
creases the attention valuc and gives depth 
sitbjcct, 

The hcatl at the bottom of the pagc will 
tlie re\er,sc, It is soft and grey in its enviroem 
of grey bitckgraund; distinct gain in vitaUtj 

evident I jv placing the same head against wfjl 
What we hnve <loue lieft! is the Säiiie thlllE 

<1k 1 in the first iusUmi-c, tliat of completins 

valne lange to take in the whole scale front 1)9 
to white. This becomes middle tone and 

against white, whereas tlie first ficcmtu- nvtiM 
tone and ligiii against dark, Both, tlien, aeM 

plish the same purpnse, I 

As für as tlie cut-out, pasted-nn effect is 

ccrncd, mueb can he done by the artist to kfa 

somc soft edges, or to carry the white bfljll 
grouitd into the subjcct in somc way, Thu$ ll 
subject can bcooinc intcrlaced" with its tu d- 
grmind as all good vignettes and drawings 
So tlic subjcct does detenniue what 
done, and knowlcdgc of these facts 
ample basis for a good dccision. This littlepid 

lern will eome up to grcct yon many timesowttfl 
you know how to solve it, you will often be<s 
ablcd to makc a striking iliing out of someth.!: 
that otherwise would he quite ordinary. 
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asic an peak, 

;d is seiettfd first* anil then von 

jr 

might express it. This 

e way to get read er 
ipwise* arid provides u hroad approach to 
lilv and creatLvencss. 


ave 


f?"..Mikas niay bc developcd fi 


hm Ji.isl äs niucli. 
nur ehustisemeni, and 


■ 




I 


in lo tluiik of wavi that 






ihcmost direct aut] positiv 


■ 


■ ■ 


ong^ 


;s h cnjoymg the saiiic 
general way, thmking tlie samo 


Ll 


v 


verv likely 


OI'MillAL APPEALS 


rse might liead 

>a r arc ^iven here merelv 


a whole coluinn, hnt 

v as a jiiinping-off place 




If we will bul sUuly caicfull 
ances, wc will liave a 


y our acqnnmt- 

fairlv good cross seclion of 


L. 


pcoplc at large. A gatlioriug 

dilTer gready fmm one in inine* except in nanies 


your liome will not 


in 


The rn.it L-nm[ instinel 

Hie instinct of sclf- 

presmat toi i 
hg ins Einet of 

trf I ioi i 

■ ilrdcsiii 


H. TI IC desire to ;il Uut t 


■ 


9. Lm e of praise 

10. J’hc desire to cxccl 

11. Pride nf 


and personalities. As a group Ihey w 

much die samc if an idea appeals to six out of teil, 
it very likdy will appeal tosixt\ 


ill act pretty 




owncrsliip 

1.2. Tlie desire foratten- 


pru - 


out of a inmdred* 
yon can carry it up to fliousunds with approxi- 
inatcly tlie 

arc typical of normal or 
In geucra], liuman eniotion 
\I1 of ns register, as does a diennometi r, 
and luws he Uveen the extremes of emotion. l’he 


Ol' 


to Jiee 

itislhict nf fear 

1 iiic desirc to be free 


licm 

13. The desii e to dorni 

nate 

M. The desire to 

profil 


c 


same pcrccntage^ presuming that all 

avirragc pcoplc, 

is fairly coiisisteut. 


am pam 

Tlie dwir(? to possess 


the higks 




\- lotig 


as wc stick to known qualit 

n ego* we can \ m iss b) r a 


it?S of the 

verv great margin. 


important thing is to draw- out the desired 
liou hy moans of basie appeak. 


rlllD 
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ncgo h we caiTt miss by a 


very great margin 


liou by m^ans of basie appeak 


> I 
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A SAMPLE QUESriONNAIRE 








QDKSTIOKHAIRK fOR DÄXSIH)t& 

(A fietitious product) 




wm 


i 


7 








th)$ 


I 


" 1« 


ffhy 




/£.„»?] p£t 


The 


«ho haa na energy 


■■Wil 


Kbo 




Supplies essential Vitamins 
All the time, if you «aut to ba teilt«. 




ffhat 




■ 






n 








*U. Jt.. X 


In many dellcleus ways 




I 


7 




The grastest dairy state 


Ihere 


? 




3 


«cause of ita rlebnes 


rz" 


i 


Kfcy ia 


l - 


if" ~$4Af ? 


Ihea tired, 1t bringe aoergy to spare. 

■ 

Ai meala or betwean meala. 


At «hat tim» 


IS- -fa^jL 

\ * m* ***«■***■■•• 




Ho« often 


7 


Everybody loves lt 

If you «aut to ksep up full stafun 

I#3 f young and old 

lt's 


Does 




7 


S houId 




7 


ILA? # , jf 






+ 




mm 


7 




■ 


o nourlahing 


ss. bocauaö 


Kill 


l 


■ 




V ft 


? 


2 


■ 


■ 


for ne« snergy 


i. 




Shell 


■ 


■ 


m 






int «Ith such fla vq r and rlchneea 


■ 


la tliero 




* ft 


-ft 4 


ft * 


? 


laft in 


I 


All the good fate 

Truits, Vegeta hl es, and sterchaa. 
lee, but in greater quantity 


■ 


i 


T-J 


r ^ ■■ 

■ ■ f «Tr 


In «hat «ay 




i 




# bi . S [ 

<jL t 4 # 

D 




Khich 


Are ß 


I 


? 


" lou will aoQonpllsh more. 






■ 


Kore populär every day 


Do 


I 


JL<Jp Xf~ ? 

LJ EP ^ mJ «J LJ UJ i—I «J «-J 


Children need lt 


May 


7 


täasily digested, givos th 
Just ask for lt at your grocer r s 


anargy 


Ho« about 




Id 




7 


Ät.; 


<JL ? 

«iTi # «■ ■ t 


So ho« 






r 


Send us bis neune, we will 


But «hat 










•4 


r in pries 


i 


■V 


l 


Ho« such: 




■ 




? 


Its alrtlght gemproof «rapping 




■ « 


e 


keeps it fr«sh until gone 


q 




■ 
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ROUGH IDEAS DEVELOPED FROM THE QUESTIONNAIRE 


J 


i v r 


- 




4 




=1 


J 


mODUCT If PlCTiTlOU*r OUT THE APPROACH 

JfliTV TO THe HOME . 


> 


TO THE IDEA/ 1//OUND. 
WHAT HOULTEWfFE WOULD NOT ß£ INTERE/TCO^ 


DADJ VITALITY IS 


OR WHAT HU/BAND 


? 
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A DIFFERENT APPROACH FROM THE SAME QUESTIONNA1RE 









































































OE/ I H I TO ATT HA CT 
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GET USED TO SKETO 1!NG ROM LIFE 
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SENTIMENT THE KEYNOTE OF ILLUSTRATION 


Break fast food 


Vigor, health, ftTLcitnicy fot 

work, appetite I 

■ I | 

chaners tifliciency, labor saving, lim 

for other things 
Freedom from pain, v 

instinct of siirvjvd 
Security, freedoni from w;uif 

homc, preparedness, pro¬ 
tection I 

Relaxation, cfficiencv. lwmr 

: 

travcl, possession, safety 

Beauty, desfgn, cffidency T 
home, pridc 


Hardly is there a man or womaii without Senti¬ 
ment, even thougli it be hidden and masked over 
in defense. Let us assume that no one’s lifc seems 
just a bed of roses. Sentiment is the buhvark that 
wo lean upon, tliat makes us able to take the inev- 
itnblc monotony and commonplacc of lifc in its 
stride. There is niaudlin sentiment, of course, and 
sentiincnt dragged in by tho beeis. Sentiment can 

be used subtlv and with tact and be in ade u tri?- 

■ 

menduus asset; or it can be ] ikt? waving the flag 
aftcr a bad vaudeville act to get a pp]au sc tliat 
is not merited by the performauce, Sentiment 
must ring truc to be effektive. A seardi for real 
sentiment will bring up trcasurcs. 

It follows that ccrtain snbjeets will aligu them- 
sei ves wifh certain psycho logical appeals, another 
word for sentiment. For example, n toi let soap 
associatcs itself with glamour, freshness — the 
preservation of, or contrilmtion toward, heauty. 
Youlh, romancc, loveliness, then, is the senti¬ 
mental approach. Switching to a latmdiy soap, 
wc havc the sentiment of the home, the maternal 




Mcdicines 


■ I 


Banks 


,\J ofors 


Fuiit iture 


Ine list can go on indefiuitelv, Apnraadiinj' 


yonr subject in this wuy is simply finding wun 
and meai ls to inlerprct the vnrious appeals. TSeu 

it heeomes a matter of co-ordinating the picteru! 
fundamental to fit the purpose, Höing backoY<T 


die above list, many ihoughts and pictoria! sd> 

jects will takc shape. (t woukl not he ll had irlei 
to inake some little roughs of what comes tominj. 


love expressed iit clean, fresb and sweet-sinelhng 

dresses for the little girk Wc have the efliciency 
of the home, the economy of laljor, a thousand 

and one instances where the use of plain soap 

Sentiment of somc kind. Sentiment is 


REVAMPINO OLl> i DE A S 

1 

Here is a gold mine if approaebed intelligent]} 
and ethieally, There is ai] old saying that tkmj 
is not hing new und er the sun. There will a!way> ! 
he similar situations, similar prüducts, and simibrr 

approaches. No one need resort to plain "swipes. 1 
Slippose in an old magazinc wc find what webfr . 
lieve is basicallv a good idea. With a new hed* = 

line, a new com position or presen tation, sudi 
revamping is donc every day. (iood sportsmafi- 

sbip will stop us from becoming plagiarists. Yet 
sincc lifc oontinues in rmieh the samc way, then 
is bound to be duplicalion. Seeing a pieture nfi 
mother batbing her baby might give us a simib 

idea for an Illustration. Such a subjed couU 
hardly be considered aiiyone's private property. 

Knt for mir own pride wc would present the sub 

|ect as original ly as [>ossiblc. V iewed in this way 
old magazines are a great storehouse ol ideas, and 
since the subjeds have proved themselves worlk 

in the past, thev probably will Vie good agaiti. 


vx |i resses 

attaehed to the cigarcttc through the pretly girl 

and romante. Anothcr approaeh is the iustinct of 


.• 


sclE-jjrcscrvatiou, clatming less irritation to your 
throai: the appeal of ejuality, claiming ehe best 
tohacco, and so on. Selling flour would natural ly 
Ijc aligned witli appetitc appeak tempting food, 

nourtshing qualities, and rcsultant good health. 

Alter a little expericiicc wo find that psychob 
ogy is definite ly the bas is oi Creative ideas. Recog- 
niieing tlie psvehological realm to which a product 

beloncs bcöjmcs almost automatic. Our real 


problcm lies in the presentation. Here are a few 

cxamplcs of Appeals and approaches: 


Romancc, allurc, sethietivo 

uess, the sensuons, sest 

Health, matenud appeak ap 

petite, home 


Perfuitw 


Milk 
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petite, normt? 


m the pasb they probably will be good agam. 
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PSYCHOLOGY APPLIED TO COVERS AND CALENDARS 


GovfT ideas, unless the subject is quite a gen- 
:r_.3 |cmic with possihilities for wide Variation, 

itC'iM be Cet afone after having once appeared. 

tfftncone 

U /fitimfe s Football, that is a specific incidcnt. 

Ult up by one particular Artist, and any eth- 
P<Offi petitor must regard i( as his property, 

. Uowever, a subject such as a 
Hon skiis is so general that the idea itself may 

be used time and again, 

Bver ideas to be acceptable must be original 

■PDception, bo timely* and have general ap- 

j.pea! They should reflect populär interests such 

iJtoorts, Fashion, and other current activities, 
ail'ifaoiild tnvariably display good luimor and 

äpotU aste. They should be Free from prejudi«, 

r- litics, sectarian religion, racial intolerance, 

Klly, or bad example oF any sort. If the basis 
$ the Iden is a prank, it sbould br wholesome, 
«ilhorut mali« or abuse, 

I Covers may be based on what people like to do, 
Bl they woul'd like to be, how they live, and 
tlial they love. In some cases covers can be repre- 

mtiüilm: of the spirit of the magazine or even oF 

contents. By familiarizing yourself 

I 

ftfi tbe cover styl es oJ leading magazines you will 
B that they lean to di fferent su bjects. Wh ile 
■ invambly uses a pretty girt head, another 

myprefer the American scene. And, by the way T 

pretty girl heads have been done so many times 
tbt you will have a better chance if you intro- 
(uce some new angle or idea into yours. 

Co Vits fall into two broad groups: general 
ypland specific meiden t All the basie appeals 
#be applied for sentimental response, A cover 
wed on a broad psycho logi caI appeal has much 
nfrc chance of being ac«pted tban one which 

[biltaround a specific meid ent, A lovely mother 

■her diild. for cxample, Is a subject of broad 
pppat, while a little girl pllaying with a lipstick 
;a Specific inddent. There is no basis of objec¬ 
to the first, while there niight be to the 


use of basic appeals and the questionnaire plan, 
For example, we want an idea for a cover of a 
böy’s magazine. The questions miglit starte What 
has a[ready shown Grandma l>lowing does a boy like to do most? Answert Build things. 

Question: What does he build? Answer t Air¬ 
planes, dams in brooks, huts in trees, rafts, etc, 
Suppose we take the hut in tbe tree. Here is excel- 
Eent material for experimental work. Or we eould 
show the boys on a raft playing piratc. Soon 
bave a sound idea. 






i 

i 


* 


C ’overs should usually be submitted in sketcb 
form, sin« the subject itself inay not be accept- 
able. Covers are not easy to seil, and that is whv 
an idea should be submitted in rougb Form before 
any great amount of time and eiFort has been put 
into it, Jf interested, the magazine will encouiage 
you; if not, you will soon know. If you see that 
the same artist is doing several covers for a maga¬ 
zine, you may be fairly certain be is under special 

arrangement or contract an d th at T therefore, 11 lere 
is no opening f or you. 

Color photography for covers has all but 
crowded out the artist. Ilowever, I believe the 
chief reason is the dearth of good pictorial oflfer- 

ings. As art really dcvelops in this country, I be¬ 
lle ve we will see more and more of the artist s 

^vork on magazine covers. 


I 


CA LINDAU IDE AS 

Sin« I intend to take up calendars as a field for 
disoussien later on, I believe it will suffice here to 
mention the important part psychologica) itppeal 
plays in calendar art. Calendar subjects are usu- 
afly of broad appeal and only scldom use specific 
incident. 1‘he main reason is that a specific mei¬ 
den t, a prunk, a bit of concentrated action or 
s tory, is very apt to ge t tiresome a Fter having been 
looked at For some months. Suspended act ion, in 
my opinion, is not too good For a calendar. I get 
a little tired of tbe dog retrieving the qualk of 
waiting for the bass to be landed, the 1 rtdian to fall 
ofi the horse, and so on. l’here is great room for 
improvement in calendar ilhistration. I look upou 

it as one of the great opportunities for the artist 
of tomorrow, 


*\L 


d. 


.V. I 


however, you wisli to do a '^specific inci- 
cover* you can also develop this through 
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however, you wlsh to dt> .1 "specific tnci- 

cover* you ean also develop this through 


i 


it as one of the great opportuni ties for the artist 

of tomorrow 


■ 




1 
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THERE IS EVEN PSYCHOLOGY IN COMIC IDEAS 


Sentiment may be applied in cnmies in for- 
ward gear or the revexse* We cm appeal to sym- 

patky and human undevstanding, Ot wc can make 

light ot it, even to the point of rtdicule. No one can 
prescribe an exact forraula for comics 

htimor rcsts in the specific Interpretation of an 

idea, but formula is used, cons ciously or subooni’ 

sciously, by the best hlunorifit$ ? and it is all based 

on bunuiD psydhology. 

Sowie tried and trne formnla$ mav be listed: 
t r Outraged dignity 


My personal experienoe in comie fiejds is 

most limited, but I number several well-known 

comic artists among my acquaintances. Strangely 

enougb, I find that the producer of comics 

ratlier ttrious by na Eure, until calledupon to teil 

ability enrnes Out, I would 

say that the comic fiedd, above all otbers T calls für 

PlaEn exaggeiatiön 

of drawing is not enough for comedy approach; 

keen obser vation of bum an traits and responsesis 
wrapped up in goocl comics 

importance thari the drawing. ln fact, some ol 

out best covnic artists ai’e not goud draftsmen at 

alb and. are funnier becau.se they are not. But 
there Es no doubt that characterizatfcm can piay 

apart in pic tonal humor, and 1 do not believes 

knowledgc of comtruction, even compositiön, 

can hart a ^uod humor ist. 


. rince the 


the rarr 


?licn 


j > 


t 


\ 


itv and ori 


ginality 


TU 


The idea is of mone 


S. Unexpected oppor- 


a. 


tunity to ge t even 


pected 

3. Making the serious 
ridiculoiis 

4. Maldng the lidicu- 

lous serious 


9 . Flouting cu]i vuntion 

1Ö. Ae verging logicaJ 

out com« 


11. Slapstick 
] 2. Cetting out of a pre- 

clicamcut 

13. The pun (pla 


i outsmart’ 


an 


o 


Comics m&y be sold direct, or, as in the case ol 

ji" ® td 

newspapa- eflidoonfcts, through a syjndicate. In 

Order to seil a daily sti ip, several months of the 

strips must be prepared in advance. Some car- 


CS- Tlift lraiis?n? 3 Kor 


& 


coming to gi'icf 

7. Turn in g the tübles 

The psycho)egy behind gctHng a laugh is a 
quick tuist of the emotions, a surprise maueuver, 

a sudden re verfiel of thought, It has been said by 

huuiorists that tberc are only about a dozen basic 

jokes, and tho joker wurks with new variatits of 
these. Wisecracks are so familiär that thev 

almoit alt be soited into types, yot they go oh 

inaking Fortune for the wi^ci'acJccrs. Much 

Ital is made of the fact that thes’e is something 

in seciiig the other fellow sufler—perhaps 

an outlet for a rather sadistic streak in human«. 

if he 


14, The gag (futinyin- 


cidr;nt) 


Loonisis are kept on sabry by the 


ncwsp&pert 

-Uncc cartoonists. 


themselves. Otliers 


selling where they wish. Information as to Ehe 

location and namc:s of 3 yndicH.tes muy be hadby 

wiiting to newspaper Offices* 

Mtiny artists ireaL comics as a sort of side issue* 

ot the biglily spekulative nature of this 

fidd, A comic aidist must be unusuaüy good tft 

get hitu a syndicate, but if be does, it can be 

highly remunerative—even owe of the highest- 
payfng bmnehes of the craft, 

Comio drawings should be kept simple, wüh* 

out & great deal of complicated tone Or modcling 

of form, They sbould be beld mostly to line. 

Elaboration teixds to rednee the eomic flavw 


can 


cap- 


To sce a chc'iir break under a peTSOn 

gets a splinter in his j posterior 

ously funny to everybody but the owner of the 

■ 

posterior* To slip and fall dowfrfn a mud puddle 

is notliing short of a side sbow for the onlookers, 

espodally if the unlucky victirn falls face do^T). 

To bend over and have a seam hurst is tcrrific, 

even though it happens to a good suit. Öncc I saiv 
a man snippingoff Chris Ernas neck Eies at tlieknot, 

with everybody toving iE but the gen de men so 

snipped. All such Üiings are eomic idcas* A laugh 

comes from a comic idea^ or a predicament, 

from a twist of the serious tü the ridiculous. 


can be 


nproari 


j 


rÄther than enhance it. The drawiügs should b« 

kept K open” and capahle of eocisiderahle reduo 

■ ■ 

tioir Thtirc can bc vmiGus degrees of exaggera- 


tion, though I think it will be conceded that dl 

n womt distOvttO]] ÖT 


oomic dra 


wiug shoulil contai 


exaggeration. Otherwise 

drawing which^ in spite of a humorons idoa, is 
likely to be accepted without a smile* 


remams a senous 
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frain a twist ot the serious to the ridiculous. 


likely to be accepted ’without a rcnile 
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IDGAS IN GENERAL 




As One bccomes (^pci'iciiccd 
Dfillusträtion, it b e co mes apparcnt (hat ideas 

offen closcly rulatccl. An idea. for 


in varioiis Qelds 


blas ^ heen notieod and commentcd 

without yonr ca Hing attention io it? 
lü Can you Iionestly say it is all 


upon 


nrc 


a magazine ad 

may very well !>c incorporated inte a poster or dis- 

play The Variation is 

is the fnctor which realIv detcrmmes how an id 

btobe 


voiir own? 


tu Ehe presenta tion. I 


11 c foTGgoj'ng lest inay be eoosidered 

sevoie r but you liave the satisfaetion of 

knowlng that if yonr idr 

solid grouud. ft is 

the testyourself while thoreis still time toremedv 

d<ifects, tlian to have the defects come back :it 

you. AJI kW must go through the mill <>F criti- 
eisin and cpiiiiom whether w<? like it 


ime 




üomc- 




Wll&t 


ca 


eiidered-TKJt how long you ean work at 

fchnt the time wliich the oi 


r 


pass it, you are on 

ich better to put your idea s to 


- i ei can 


»Server will likely 

in yonr idea, Sittimr in 




bveat bis disposa! to take i 

] an easy ehair with roadirig time virtual ]v uniiin- 

ifed, Ile will respmid to n magazine ad with a great 
deal more in It that would be put into a poster 

which must b 


or 110t. Criti- 

se it is wise to antict- 

seenis i- 


comprcheiidcd in a few seconds. 
I Magazine pidures pennit morc eJaWalion of 

I fllvii'onmentj background, and extra interest tban 

the posier. The streelear card has a littl 

more read in g time than the poster 


c 


cism is hard to täte at best, i 

patc rhe unsoliciled crificrism which 
table am! be 


yonr f>wii re verrat critic. You 

judge fairly well if critfcism fi om olllers i 
biased, or 


ean 


e 


is un- 


i so it ean carry 

a ienger text message tha» a poster, bet still not 

so rauch eis the 


prompte ! by personal motives. An- 
may not be quite as goocl a critic as a 

layrnan, fdr it is difficnlt for 


Otbur artist 


agazme. Tho Illustration for tlic 

rtreetear card should be simple and to die poiüt, 
The drugstore display may be 

from a 




an artist not to 

ibject ;is lie wculd do it bim seif. Sinne 

cannot werk bis way, you should wci< r h the 

eism carcfully. He may begiving voi^oum good 
pointers, 1( is best to scek ciilicfsin from 


see 


u Sl 


you 

criti- 


i given anything 

paissingglaiice to a few nn'nutca. Bnt tlierc; 
sbould be simplieity lierc also, 

Any pietnre idca can bc put threugh the ft»b 
.lowing tost to find out if it i 


people 

representative of the general public and its taste. 

Much early attention 1 

ted could profitably be given an id 

could riiovc ahead mudi fas toi if we would do 
more thinking in advance of the Job. ratfi 
wailiiig imtil it is half fmislied. We ean be our 

own “J ioid vou 


prjictical for its 


is: 


ivhicli \s ordinarily onilt 

ea, Mit t] v of 


■pmposej 

I Can it fic seen and read with in the allottcd 

tinle? 


ll: : i 


iii.in 


er 


2. Is its 


presentation stripped to 


mxiniiun 


Simpl icitv? 

3 . CfUi anytfiing more bu faken away witliout 
hurting lt.s offectiveness? 

4 . Is the ide;i cocisistcut with tho medium in 
w hiclj it wi 


so s, and it clocs not hurt ncarly 

mnch from that souree. Ko matter how good 

wo her^mc teclmicallv 

and presentation aic all that will 




couecpLiüu, ideas, 

ca n y us foi- 


our 




appearr 

or a woman's 


Wiirrl. 




E^ampJo—F 

it appeal especiaüy to women ? 

Fxiuup.e—As a posier, is Ihe appeal iinf- 

vers al ? 


maga^bie, will 


I r ^ n *y natural that we should be concemed 
piüidpnlly willi techmcal t: 

ning tliing.s out carefully is the onl 


xecution. But pkn- 


y way we ctm 

give that techmcal ability half a ehance. Yoi 

think. wJ 


i may 

ahiyout is first handod you, that there 

rooju left in it for personal idcas- hnt 

iuvariably find tliei 


5 . If the idea must soll sornething, docs it? 

6 . If it must bc 

detail 

7. Would 


ich 


secn nt a. disbmee, does its 


is no 


von WI 11 

m 

c is stjine way to do it a littlc 

better than expected. If 

at er ca ting icleas, ereate some anyvrav and show 

tlrnm to the boss or the clicnt. Soinconc will 
tually take notice. 


carry? 

sc ven 


peopie out of Een tliink it 


you never get a cliancc 


good ? 


S, Does Ehe picttire itself express Elle idea 

must 


, or 


lj ven - 


if cairy a .supplemcnlary cxplaiialion? 
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THE APPROACH TO COOD ADVERTISING ILLUSTRATION 


—jond impoitanoe to the Interpretation of 
text is taking the greatest possible plins to 

possible working material. If 

:cn agreed upon, the 
cessary, to pay out at 

per cent of it in models, pmps, photos, 

«rother working material. In the long ri .111 such an 

pfiy largo d i vielem!«„ mucli beiter 

Ihanany other type of Investment If you ueed to 

renta dress, do it, radier tlian fake it. Get oiher 

s consider- 


Oi sec 


possible, If working 

down to the papcr.■ If working in oil, takc 

tuipentine and a rag, after $ craping with a palett 

knifc, and wipc itdown to thccanvas. If the ander 

paint is dry, it cau be gone over with fresh paint, 
but it never looks quite as fresh äs tho first paint- 
ing on the ennvas. Sargent painted 
single attempt, or wiped it out and tried it again 

Prohabl v much of bis direcli 


in water color, sponge it 

your 


raffe the best 






price on the final work has he 


artiatshould be wilJing, if ne 


every area m a 


invrs tiiK’iif will 


ca me from doing 

ihe same he ad over and over until it was so thar- 

mind that he could do it in a 


IG5S 


foccessüricsi when possible, for it add 
ably to the ultimate valuc of your work. I liavc 
wen thii proved over and over, Two artists 


ougldy fixed 


in his 


great ccooomy of strokes. Light paint will never 

eover dark paint as effcetivoly üs dark over iigiit. 

In time the dark will 


may 

be of equal abillty. However, one fakes, 

other eonscienliously supp lies hi in seif 

öyüh the best of everythi t\g to work with. The iat- 

ijtor will win ou t, 


r 


mnddy the ligliter paint 
above it, even if it has not already done so in the 

first altempt. 


every time, Every bit of working 

Hplife is adding to your general knowledg 

while Gver 


Whem working 


linder pressure it is akvavs 
temptation to jump Weht into tlic final th 


a 


e 


g. But 




y bit of faking keeps yon at a standstill, 
drags you back ward You ennnot learn 


my expciience has always b< 

time saved in the 


:on that there is no 


even 


process, Gotting something out 

of the mire mny take imieli more time than would 

bcen required lo rnuke soinu sketches and 

brrying thron gb M apicturcis bad Wi- 
ness. There is enougli worry at best, and it should 

be phmned out well enough 

pose, different cüsturae, or change of models will 

never have to be attempted in tlic middle of tlie 
final work. It is better to admit that you made a 
liasty and bad Start, and ihen Start over. 

I know one illostratoi- wbo made a haliit of 


jöoept from Observation and study, Even a bit 

dfauthentic still lifc in your subjcct is also uuthen- 


have 
studies, “W 


v. 


! Tour mini and very important approach 
Ba work lies 
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■noch or sketch form 


lo 


in working out your problem in 

even wlien sudi skelebes 


that change of 


so 
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jpeeel not be submitted. Find your troubles betöre 
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find yoti. A peneil study from your copy, if 
Kjhc working from a pholo, will be better to 

iiiK'. from 


il-ii-i 
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your final stage tlian the photo it- 

. You will find yourself working 
expressively. Much of your peneil study 

Hw Ny bc transpasud tu the final medium with 

podeffeet. As long as the pboto hangs next to the 

appear unfinished 


m 


sff 


freely 


Stretching two canvases for each job. He did all 

tho experimcnting, fussing, and fumiug on tbc 

first canvus When be thouglit he had it nailed 

down, hc proceedcd to do llie thing very directly 

on tho second eanvas, It took one-quarter to one- 

balf the time, It was Hic secret of the ever fresh 

and spontaneoiis quality of lu's work. In reality ho 
was no more direct and eertain at tlie Start than 

tbc rest of 


morc 


can 




Wiwork. the final work will 


^Kpinparisoii, miforlunately 
fe match the fiuish and slickness of the photo 

nraph. If, instand, y 
ng about you r you arc 

nut into it rat hei than wliat th 

■ _ 

V En large by squariog things off, That kfjeps you 
Ipwing, not tracing. Plan your color beforo 
pnuching tho final work. Changes 

Hy many medium. If you liave to makc a chang 

fcet down to as nearly clean 


encouragmg you 


preliminary work is hang- 

improving on wliat you 


onr 


us, Instead of slowing him down, ihis 
approach secn^ed to speed him up* and he thus 

Capitalj^rd on 


c ramerii saw. 


the credit of being 


very direct 

and accurate paintcr. Had I not been a dose 

friend l might nover have known, and sinco I do 
not disclose his name, I fccl that he 


a 


are unsatisfru'- 


is making & 


e, 


a working snrfacc as 


contribulion to us by his good example 
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USING YOUR FREEDOM 


föllowed literal ly. 1 well remembcr an art direci 
who had a habit of clipping magazines and pal- 
ing die dii >s in to lay outs. He would teil die ai!äl 
to give him something cqually gpod. f Inc earöEs: 
young Illustrator, doing bis ürst (ob for him, 

a perfect swipe. 


Unfortunatdy most artisfs are really giveu 

morc free dom than they take. Fear of being wrong 

stifle ingenuity and spoil initiative. Try to 

analyze the intent and purpose of yonr instrue- 

tions. If you wish to deviatc from them consid- 

ernbly, a tetephone ca'l may bc all that is neccs- 

sary. You may be certain that even if your work 

is well known, no art director can possibly visual- 

ize just what you are going to do, Ile is taking 

ebance on you, on thebasis of your past work. He 

bas to, Nor can you, when you take a fob, sec the 

fmished thing in your mind exactly as it is going 

■ 

to be. The reason is that the whole thing is a 
Creative process. Little is really going tu be said 

in advance about pose, costume, etc., unless you 

are handed actual photographic copy to work 

from, Advertising agencies sei dom supplv the 

artist with any thing more than the idea and a iay- 

out. Your art director is not expected to supplv you 
with copy. If he does, find out tuen and there how 
much leeway you have. (topy may bc in the na- 
ture of Suggestion only and not intended to bc 


can 


: : llr 


He broughtitback with thetw 
all gonc : the deadliuc al hand, and a Iranticail 


director. 


Build uij your files of elipped Information or 

as many subjects as you ihink you will euer 

It takes yearsö 




not what you need just now, 

make a good file, and you might as well s ! _ 

en rly. As you go along in advertising you fl 
begin to recogni^e certain types of ads. Try 

inay to be different and original, most ads 
fall into one or more of diese types. I have Iai<f 

cxamples twenty-four ßctitious ads which 
belicve cover most of the types, The vamnoei 

would be in the layout a nd arrangem., 




WC 


as 


I. 

rar 


course 

These inay serve as general icU-us for appro 

though the ads must not be actually eopied, 
the same slogans, tili es, or catchlines useth 


:;u| 


TWENTY-FOUR TYPES OF ADS 


4. Interest Ceritered on the Product 
The purpose of this type of ad is to impicss 

actual product on the meinovy of the public 
oilers great variety* 

5. Romance 

Rn man oo is as eternal as the appetite, It 
always be the problem of the Illustrator. 

6. Home and FamÜy 

Over and over this type of ad appears, 

tberc is always some new angle. 

7. Historical—Biographicd 

Al way s pnjstmting opportu nity for interest, a 
thoremghly enjoyed by the Illustrator. 

5. ‘ Before and Aper * Subjects 

A welbworn h ut perfectly sound approach, 

9, Prediction of the Pu tu re 

If it can be made convincing (and somel i 


1 1 Wif h Pictorial Interest” I lomtnating 

In this t}'pe die picture is almost everything. 

The Illustrator is of primary importance and is 

picked for his ability. One half, three quarters, 
and, at times, a full page is albtted to him + It is 

therefore liis whole vesponsibility to teil the story, 
to get attention and response, Sudii an ad is aliout 

the greatest opportu mty For an illustrator tliat 

there is. That is why much of the material of this 

book is laid out as it is, for here real responsibility 

is going to rest on your broad shoulders. 

2. Interffsi Centered on a Z^trge Beeid 

Here is wliere charactcr, expression, and the 
ability to portray personality oome in. A large 

head, when well done, makes a good ad. 

3, The Cl F4emal Appetite* Appeal 

People will always be hungry. It is our job to 

make thexn hungry for what wc have to seil. 
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GENERAL TYPES OF MAGAZINE ADS 


L 


fantascic) it will ahnost guarantec attention and 


21 r “Kid Stuff*—One of the Best Seilers 

can forget ehildhood? What parent is not 
interested? Therc js practically jio limit to ideas 
along this linc. Children should he pnrtrayed 
realistically and natural ly as pnssible, and not 

too diessed up. Child appeal lies more in whole- 
someness than in being bcautiful. 

22. "Mother and Child" Subjects 

When well dt me they will ahvays appeal, 

23. “Luxury" Appeal 

Such an appeal is best in times of plenty h when 
quality and good taste have a cliancc. Such ap¬ 
peal might also he 1 ist cd as desire for prestige or 
distinction, and pride of ownership. 

24. The i'tirelij Imaginative 

This is your one chance to go a little eraty, and 

most Illustrators welcome it. 




interest 


Wtin 




**■ 
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0. The Cartoon Type 

The cartoon approach is good because of its 
Juätrait to the prevailing seriousoess of its neigh- 

It acts as a change of pace, and gets atten- 
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as 
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Li 
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BL The Extreme Close-Up 
Ycry cüective for otherwisc du 11 subjects. Fits 

H everythmg from lioiT.seflirs to eyelashes, 

pi T he “Group Picture” Type 

Somctimes a group of pichircs has an ad van- 

■ -O. J*S 

fege over a single picture in story-telling valne, 

EFbr sample; sevcrnl uses for the samc product. 

w 

13 . The Picture Contintiity Type 

Borrowed from the comic strip „ Teils a story 
ictures. Here the artist must be able to repeat 
is characters under vaiyingconditions.This type 
|ß$ to be losing pin ich, sinee there hiis beeil 

muoh of it, But maybe its still good, who 

ows? 

4. The “Action ” Type 

Good action is ahvays an eye~catcher> 

$c,t Appeal” Type 

It will always be with us. 
ra The Sketchy Type 

There is a powcF in sketches often missed in 
hhored work. It olfers real advertising value. 
ould he used more, 

17. “Bear” Subjects 

Based on the inst inet of self-preservation, and 

potent for certain types of advertising. 
ihould not be too obvious or grotesque. 

5, Symbolical Subjccts 
Unlimited in opportunity for originality. 

Baby" Su bjects 

Will ahvays stay. 

SO. "Character" S ubjects 
Real opportunity. 
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My readers T attention is calfed to the books 
hy Frank Young on advertising layout. Mr, 
Yonug # s authority on the suhjeet is Iwyond ques- 
tion, My personal acquaintancc with Mr, Young 

and bis work has been of great profit to me in the 

field, though I confess I cannothope to compete 

with his knowledge and expeiience in the subject 

of kyont. I helicve every illnstratcr should study 
Ins works thoroughly, and I takc this opportunity 

to thank him For bis Inspiration and guidanec in 

fhe past. I liave made no attempt to teach layont 
in this volume, sinee it has beeji so expertly done 
eise Vidiere. For this reason I speak of the general 

types of ads only^ realizing that as kyouts tfiey 

jnay he open to considerablo oriticism. Frankly t I 
am not a layout man, and I only wish I werc better 

at it. 


-4 


4 


M 




J 


I 


I 


I 


I 


May I also call yüur attention to a recent book 
on modern layout entitlcd Adwfrtinng Layout, 
The Frojßctiött of an Idea, by Richard S. Che- 

nault, This book is expertly done under the capa- 
ble direction o£ a wcll-known and practicing art 

director, and will clearly demonstrate essentials 

of real importanoe. 
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TYPES OF MAGAZINE ADS 
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TYPES OF MAGAZINE ADS 


TotSöy Vop thjrcra mim y 

CDAL 5HOVEL 


IX APP PAL 


tb The. rv^e 


öt Anftü <v r wuhtkcauthor«. 



























































































































MUST bl-I KE3PT FHtOM. TU L‘ lll RfCJttll 






Itf V E*'YMLÜWT CDUNClLCFAMERia 




























































































































































■ m 




ii 


T. 


UV 


■J 


r" 




ifElbl 


■ 


H 

s 


■.; Kl rZ 


kl 1 




-47 

p 


V-1- 


r l 


-■ *1 


Collln5 Lod JjyjerQil 


1 r yOU J idht hdjeve 


inü.i Our 


iü toscrv<?you|«?jt 


ä55 00\TEP J>RUG * T O R. f..s 


THE PUR.ELY 1KÄG1NATIVE 











































































































































RELAT1NC YOUR ILLUSTRATION TO THE WHOLE AD 


in pl arm ing your Illustration. If your layout back' 

ground is v^hite, play soine strong gjreys and darks 

against it, and also carry some of the whites of 

the backgioimd into the Illustration. If by chance 

your layout is to carry an Overall grey or black 
background, worlc to the otlior nlaos. Tlie point 
is to put lights against grays and darks, or the 

re verse. Attention to this factor makes all the 

a i * ||fl 

difference between an ordinary thing and a tmly 

outstanding ad. 

The material in a photograpli must ordinarily 

be accepted and put into a layout as is, although 
sometimes an enterpri sing layout man will cut out 

the Bgures or material in a photo as you would a 

paper dolL thercby gctting awav from the grey- 
ness or drabness of a subjcct. But it looks hard 
and 'pasted on,' and lias not the value of a good 

skctch or Vignette with planned lost and found 
edges wliicK would intcrlacc the subjeet with its 

background. Such interlacing is necessary to give 
the unity of effect which is so important. 

In delivering your picture T it is well to point out 

that you liavc cönsidcred the effect of the whole 

arrangement, pcrliaps takln g along some of the 

pretiTninaxy material by which you arrived at your 
presentation. Not having the tost of the layout 
a round it, your original may possibly appear a bit 
overpowering or even a. bit weak, and if this is 

ooimnentcd upon. you arc ready with substaiu 

tial reasons. This Situation seldom occurs> how- 
ever,for eomments usually hinge about the merits 
of the picture itself. 

If the product appears in the layout but outside 

your Illustration.. Ery by all means to carry the eye 

through your picture toward it, or at least in its 
general directlon, by pvoviding a route for the eye 

to foMow through the design of masscs, edges, or 

liues. This will be greatly appredated by the art 

director. Sometiines the product may be super 

imposed, or so placed that it overlaps into the 
Illustration. In that casc 7 snpnly suitable contrast 

in that area to make the product separate in value, 

so that it s tands for ward in re) ief , If the product 

appears within tlie Illustration, make it die poi 

of interest by Ieading all possible lities to it. 


Even though you arc not called upon to lay out 
the wliole page arrangement of a magazine ad, it 
is, as I have indicatcd, of considera.1 >le ooncern 
to you. Much depends upon your carrying 
through the general scheme of layout as well as 
your cxccntion of the pictorial idea. I will er»- 

deavov to give you a few pointers whidi may help 
in the ultimatc result. 

If your Jayout is ahtady *busy” with compli- 

cated and spaoe-fillmg material elsewhene, try 
to trea t your illus tration with as mueh open space 
as possible, keeping the masses simple, or not too 
broken up in light and shadow, ln planning the 

subjeetj indieate the general nasses or pattems 

of value on tradng paper and lay it over the 
layout. You will find that much can be eliminated. 
ln a complicated and busy layout the Illustration 

will look better if almost flat and postery, with 

little or no background^ and utilizing the white 

spaoe to give the Illustration “air." A so^called 

“spotty^ picture does not belong in a €< spotiy” 
layout. No matter how wel] done > the eflect is 

unpleasant and the advertising value lost. Every 

illustmtion should offer contrast to its «unound- 

ing^ to secure attention. 

The same is true of the if gi'ey” Layout, or one 

which contains large areas of small text or type 
matter. Unless a somber ot f Ynoody’ effect is 

desired, the illustraticn should not also be too 

grey in appearanco. It calls for thelargest possible 
areas cf snappy blaeks a nd whites, against which 

the grey of the text will appear beautifuk 
Jf the layout has good open areas of white 

space. you are mest fortunate* Advcrtising men 

have heen hounding their clients for years to see 

tlie advantage in at tention value of white space. 
But unfcrtunately space is expensi ve^ and tbe ten- 
dency by the man who is footing the bill is to fill 

the space to overflowing. In tlie long ruu ho is 

paying twioe as much, since such an ad is only 
half as effective 7 if even that, White space can 

make or break an ad. In such a layout you can go 

the pictorial limit, gctting at least four good com 

tras fing values in yom - picture, 

You can goback to the original four tonal plans 
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It ls adniittedlv difficuH for the artist with 


enbance it. Advertising fails with respect to eolor 

when it i’isists that color lies onlv ii> primary ür 
Spectrum color, with ono fighting n not her. Tn th 

end, such an dttempt only publisbes, on a grand 

sealo* the nclvertiser's inherently bnd t a c r e _ JF tbe 

advertiser does not belicvc cobr lies in toncs and 


Mio expcricnce at once to co-ordinatu his offorbi 
jnlO in 11 swing with tbe advertising or com- 

W a \ 

mtTcäiJ approacb. Often the begimier will licar 
Nie phrase: “We are not looking for hf^h art 
Ihere-what wc want is good advertising.” It is 

bfortnnate thnt a Separation between art and 

idvertising esdsts in tbe minds of advcrtiscrs, for 

Et eai: be conclusivtily pointcd out tbat all die 

progress in art Illustration that bas beeil made in 

UtepasL L wen Ly yeaii lias bcc« in thedirection of 

fine art. A study of the Art Direktors Atmual, cov¬ 
ering a per Jod, 1 bclicvc, of more than twenty-five 

year.s. will prove it. Advertising is oonstantly ap- 

yoiulij’ig ßne art, and it is mv opinion th.at it has 

1 

ianglit up with and in many ca 5 es is surpassing 

niuch of tbe so-called "fine art” of the oowitry. fn 
ferne cascs advertisers havo singlod out tbe best 

Brtistsin the coutilry t'roni that standpomt, paying 

2«y prioe to get their \ vo rk. Ko advediser will ever 

»bjeet lo fine drawing* good values, arrangement, 

[color, and conception. The re can be no line of dis- 

tinctioij drawn between advertising art and high 

art." Either is only good or bad. Tbe busie dif- 

lerence betwecn tbe twu bas rcothing to do witli 


c 


bc autiful relationships, Icthim atlendany trebni- 

color movie. Jf. is morc brilliaat than bis primaries. 

Adverlisitig fails someLimes becansc tbe people 
who are given aiithority to plan and Order pic- 

tures 11uiv lack die fmidamentals of pictorial 

knowledge. and hcnce may give out directions 

tbat are totally inconsistent with good advertising 

art. Oddly enougli* tbe less n man knows, the 

more oi deis he is apt to give Tbe ablest art direc- 

recognizing ahility, give it every froedom 

possible, They get eonsistently betler results. 

Tbc best way to get tbe feel” of advertising 

presentalion is to thumb tbrough a magazine, 

Take an ad. and on your pencil pad Start moving 

tru- units about in a new arrangement, Kliminate 

some of the “dcadwood” For white space. Von 

simply röako blocksj lines ? and white 




spaces in 

miniature pattein in a design of whites, greys, 

and bbteks. Out of oidinary Iayonts 

gems if tbougbt is given to balance an 


can coitie 


pmt : mediunn. 


or technique, Tlie advertising 


es lg r j, 

üefore longsucb experiment willbogin lo express 

airfor good Spotting and aiTangement. 

Co-ordüiation betweim artist and advertiser 


ipproach leans mo re to tbe telling of tbe story, tbe 

psj^el j o 1 og> r of appeal, attention vakic, and re¬ 
sponse. Iligli art niay be anything that has ils 

intrinsic beauty and i‘> crcatccl for oo otber 




ni a 


r 


fio 4 ; in mutual uu d erst an ding of in teilt and pi.ir- 

pose. Ile ecmtnbutes the merchandising theory 

and the spaetsas weil as a lepntablc pimduct. You 

conh'ihutc vour understanding of light, form, de¬ 
sign, and dviiua’Ltie iilterpretatioiL It ounsiOL all 

oome f]Om eitber side, and your contiibution is 


Wlieiie adverlising art in uv sn if er l^v oompari- 

son ls in the ineonsistencics pennitled. Blurbs 

Ür‘Wloons may bv honowecl froni tbe comic 

Strip and inserted into a finely executed painting, 
with lio lj(.:tter result diau L^ bocomo incongruous 
| andsliowextremely bad taste. Whcn taste is sac- 

nJlcetl for attention* what good tbe atteutiom 
i lifdrawn only to bad taste? Who 
fioarjiiers anywdiere und beneiit by the attention 

■ so flbtaiued? Ädvcrtisiug falls short of the mark 

conti nua lly by tbe erroneous idea that Light and 
overinsisCent detail makes tbe best pictore. The 
nces fire that suco detail will draw attention 

away from tbe idea and product more than iL will 


i 


38 ? 


even greater than Iiis, for your particular knowl- 

edge ls even more dimeult to ucquire. 

The best coinmcrdal artist is by uc> rneans the 

complete w yes 




display lu^d 


3 ? 


But he is willing tu listen 


can 


m: i n. 


and co-operatc in evoiy way short of producing 

ilbistmtions or art tbat hc iueb would actually do 

his reputation more harin than good. Ruth er than 


deliberately make 


bad tliing, let bim have 


Lt verv 

.• 

tbecourage torefuse tbe ]'ob. Wheu the jobmcans 

only the fee, forget it. 
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üi ui' me ree, lorget u. 
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A TYPICAL MAGAZINE AD ASSIGNMENT 
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ROUGH COMPOSITIONS FOR THE PICTURE 
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AFTER CARtFUl COH/lDERAT ION DF THE AG EN CT LAYOUT WE BE LI EYE WEC 
MAKE THE /U8JECT LETTER 0Y CROPFINCr *GlVt MCi LAR.Ci ER HEADT. AJ Gtv 

TO Uf THE FIGORE* FACE OUT OFTHE AP. LT JEEMf To DR&W THE ATT E NTI 

AWAY FROM THE PRODUCT, RATHER “THAN TOWARO IT* JO Wg TOY TÖRNIN 

TH8 FICURET AROUMD- WE CHECK THU" WITHTHE ART UIRECTOR BY PHON& 
JHÖWf nc THE ROUCH5L YVt ARE NQW READY TO CALL IN HODELf FOR PH01 
ORJTODlEjL HAVIKIC THEJB ROUCHT WILL MAKE THE CAMERA WORK THJNCM 

GUT OUR WAY INXTEAP OF OUR WORKING FOR THE CAMERA, TRY IT OU7 
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WHAT IS THE EUTURE IN MAGAZINE ADVERTT5ING? 


get over to Ehe advertiser, buf the efTectiveness. of 

it, üiid'L- tiicd, is pioved ovcr and over again. I 

think of & Coca-Cola poster witli the single word 

“Ycs” oh EL as a single girl figurc ln iE proflcrs a 

btiftlr nF tbe protluct. I think of a Campbell Soup 
ad sbowiim the he ad and shoulders of a bov who 

holds OLit a bowb with tue title 


lt would ieem IhaE magazine advertismg bas 

ine almost evervthing possible, lliat we havt 

ached Ihe plare where du pl i ca t lot i ls imwitablc 

must 


ach. Uut magazine adv 

mi], and tinless wr artisLs ca» eontribnte srtmo 

ing nriore it would sonn that it is destined to go 

l in iniicli tbe samc way. 

i’awhaeks to goo 

vertisiny is tbe chnnor for attention. Typtrs gel 

?v. Ooloc ge Es louder. Space ge Es 

fein me d. Spate ge Es more cxpensEve, and as it 
ite, more bas Io go into it. kvery artifioe tn force 

| mm 

attention is natu rat ly seized upon. Tt is mach liko 

I grflup of peoplc in a rooivn One talks louder 

Dian a not her, Ibre big tbe next man to rai.se bis 

icc also. Perhftps somconc booitis ou the radio. 

([ soou everyone is 

ptrson is hupclesdy Inst. A magti^ine ad 

feonhl be an von d er Fi 1 1 t h i n 

]i tbo biisis of“Lot’s everybody be quiet biLl me/’ 

$a litt Io boy once said. Lt [Werts to the philoso- 
hy that lf everybody insists upon heilig loiul, 

CElil [ dr> hut shout?” 


anv 


More/ 1 White 


spact envebping a bir of bright color—in tlie first 

in ] nie, a flat grecn cnveloping a large he ad. 1 

^ce of 


i] i 


wr La 


i'W 


■r> 


tliink of a jewelry firm showing a s 

jeweby in the middle of a black pngc. T think of 

tbe simple effcctivmss ol tbe McClelland B;u- 
£:biv Fisher J3odv nds wbidi are still advertislng 

J gi" ' K* 

history. I <?onlJ go on witli many morr instantes, 

proving tbat all Ehe boldface and Maring types 

of approach ne vor etpialed tbcsc in selling tbo 

produeL and tbe advertiser s iiftme. 

S int er \vc ca ü not put nuon Jiglits on a tnaga/anc 

page f nvni tbis b,as bem tried. as far as tbe pio- 

tui iid efTect <ri>uld reaeli!), it wuuld s{:eni obvious 


LL L 






JS 


slioutiiig. Tbc (iniet rligni 


1 


: 


it cmi ld be h an dled 


CT 








nd screamiflg is not tbe answer, 

valnable and neccssavy 


tbat sboiiLnig 
Cranted tbat oontrasl is 


i]] il y iE not' bc timt the bost pos 


wbon possible 

sihility Id't for oontrast is good mnmiers against 

hud? Can wo li.ot leud distinctiou tlirnugh sim- 


Bnt forturmtely Hie pvinted word connot shoul 

]| ■10 LS ji Lllt! 


coilccption of what b old face 
J'pe, gfaidy eolor, blurbs, and sonpt ean do. The 
tery elernent of eonti'asE whieh makes tbcso tbings 

jain attontiniy can mnke theni inandiblc by lack 
lf toi it rast wbeu everytlhiig eise on Ehe page 

shonts.” JiisE as (joiet in :i mom lend.s {listinetitm 

üi; single modulatcd voice, sr>can sirnplicity and 
pacc lond iUtejUiou lo a obarmEug preseiitation. 

(bldfaCO type eals Mp tlu-* very spare an ad irmst 

kave to be fully elfeetive. Clashiug trolijr dostroys 
»tlL itsolf and that \ ery qniot and contrast which 

jriiliiint tolor demands. 


i 


plioity. sweeping up the Hnib 
w.U h gnod wlilte space? 

If advci'tising is to progress, i« tberrt? mneb more 

}>e tk>nc witli oopy and text'i 3 Are thero 

jrlatives left? Kot so many ycars ago tbo 

a e. 'l'b is al 1 o wer 1 


that can 


anv supt 


m a g&7 i n cs pro du ced the bleed p 

an inch Or so mort 


e-i 


; of space on oaob sine, livei'y- 

it w r lio emdd aflord it. for was 


body sei/.ed mpon 
iE not moio spaee tbat eould be filled up? Jt made 

than ariotlie'r, lmt to wbat 


One ad a little Iarger 

i? The be au ty of tbe white majgin wbicb 


pur post 
<7 a v c clfcetivuiiess was 


final ly pusbod off the page, 
an tbat the ad merged witli tbe trarpei. Sb.e, when 
nowded. bas SO litlle to do with uffeeiivcncss. J. 


Suppose we liavx- a lloor strewn mid elutterod 

undev the sun. We swoep a 

qiiLire oi open space nod set aD orange Oi' atl St[>' 

Je- in the middle of it. llmt, to me, is tbe prineiple 
f focusing attention, lf we liad drimped a ernte 
f oranges ainong the rest of tb e confnsion, it 

mild not liave gained ui one-teiUh as mudi 

ttentioii. 

Tills is tbe ’mofit difficuJt fact in the w r orld to 


o 


i(h everythi]i!^ 


E 


dl the renders attention Io tbe fact tbat no mat- 

diav bo on the movie 


r; 


tei' bow bi <£ or small ;i faee 


A 




r co n sei on s of iEs being any- 

buman heilig. S l% e 

g, in close-up 

• distance. Wben such 


serecn. we are ntrve] 

m 

tbing more tban tho late ol a 

0;nly pemlits 

ap]ieamnce h from a grcatei 


L 


us to scc tbc? Karne tbin 
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ctcntiou. 

Tlits is tlit: ’mofit <]ifficult fact in tlie wnrld to 


(inly ptrnmts us lo scc thc üanic tlimg, m ciosc-up 

\ from a greatcr dis tan ce. When such 




appraranct: 


243 





RETTER TASTE IN MAGAZINE ADVERTIS1NG 
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OUTDOOR POSTER 


and vertical Arrangement of competing posters. 
Dr oppin g the top line of the poster baekground a 
little and thon letläug the pictorfal unit reach 
aLove it is also goo d. This makes a d ip i n the line 

of other posters and is a 

tion. A line of lettering is offen used above a post- 

hackground for this reason. The fonr basic 

radier in die book are 

almost indispensable to a good posier. Posters 
must bc clean-tut, sharp, and in good eonfräst. 

The layout of poster shects on the foltowing 

ef ully s tu dicd, so that von will 


4 : 


The Relation of rcadiug time to advertising bas 
already beeil pointed out. Nowhere is this con- 
i'sideralion moie important than in plaiming the 
i outdoor poslCT. It is agreed among poster aLithori- 
I bes that ten seconds is the maxiinum re ad in g time. 
Therefore* the poster must be planncd on that 

| basts. Kow* ten seconds is very little, and even 

(hat would be quite too long to täte ones eyes 

» off Ehe road when driving a ear. In Order to give 
maximum reading time and at the same time 
cut down danger to the motovist, two plans for 

I poster displav are 

lEto place the board at an angle 
Seen for some distancc ahead. This acconnts for 

the zigzag arran gement offen seen in billboards. 
i The other is wherever possible to place the bi II“ 
board in front of the driver and in such a position 
Ithatthel ine of vision is in line with the traffic. The 
number of words is cut to the minimum and the 

poster s arrangement is the simplest possible, de- 
signed to carry the maximum distanee. Take it as 
an axiom, then, that a poster must be simple, direct 
in appeah and capable of bdng quickly read. 

A large head probably holds first place in poster 
planning—or if not a huad, Lhen a large single unit 

- of some kind. A single figure, especiahy if it can 
1 |ie inserted lengthwise, is good. If half fi gares aro 
used perpendi cul arly, more figures can be ns cd. 
The poster sei dom attempts the solid picture nm- 

ningto four corners, unless thesubject is extreme- 
I ly simple. 

Eight words on a whole poster is about all Ihat 
should bc nsed, induding the namc of the prod- 

uct, and every word that can bc further elimi- 
nated will be so mueh to tbe good. A poster with 

bat one word is the dream of every poster man. 
pvertising agencies accus tomed to preparing 

copy for magazine advertising often miss 

in pkmiing posters. 

Flat or very simple backgrounds are almost a 
ircoessity. Some sort of a diagonal armngement is 

good, since it contrasts with the nsital horizontal 


device for getting atten- 


er 


tonal Arrangements given 


päge sho nid be oar 

not plan posters with the edges of the sheefs cut- 

tmg through eyes, Enger s,or even tlirougha licad, 

if these canbe placcd on a single shoel. Do notlet 

a sheet cut lengthwixe through a line of small let- 
tcring. If the bi 11 poster is pastingon a windy day 
it is almost impossiblc to match or nt the sheets 

together exaetly. Every bit you can help the 
litliograpber in lcprodacing yow design rcsults 

in a !>ctter job for both of you, 

Note that the half sheets may bc placed eitber 
at the top or bottom, or above or below the two 
larger sliccts. This permits a good deal of latitude 

in yoxir design, and you should he ablc to place 
your material so that unfortLniate cutting through 

important elements can be avoided. 

Posters are sometimes svndicated, with space 
left for imprint of the dealer’s namc. In that case, 

ch späte mnst bc plauried into the original post¬ 
er. Posters, even morc tban other i lins trat Ion ma- 


followed when possible. One 

so that it can be 


SU 


terial, nced to be planned carefully. You 
ally asked to make a comprehensive sketdr be- 
fore makingthe final, and that is a good thing, tor 

n goo d poster is seldom gucss work. 

There are scveral more or less "stock 1 " arrange- 


arc usu 


rrtents of postcrü wli tch should he fami har to you. 

It is really hard to get very far away fi L om them 

and still produce a good onc. The horizontal 

sliape of the poster is not easy to fill with good 

different from tbe usual shapc of 


badly 


design, and is 

any other type of illustration. Experiment with it. 
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HOW A POSTER IS DIVIDED INTO SHEETS 
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YO Ü PöXTltR 


PLAN 


L1THOG- 


A POXTE.R. GAN JUXT A S EAJILY BE PLANNED RiaHT FÖRTH 

RAPHER ANDPAJTER.- AVOID HAV1NG XHEETX CUTTHROUGH EYEJ", 

HOUTHX # FlSlGER-T ETC* WH ICH WOULD LOOK ßAD IF JHEETJ* WERE 
PAXTED XL1QHTLY OÜT OP ALIGNME NT, XU CH CUT.T ARE BAD FOR 
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A TYPICAL POST):R ASSIGNMEN1 


E£j \vc. havc hocn Commission cd to 

b an ouUloo]' poster, We will take a Jiditious 

T)dud and Isliall Lrv Lo earrv it ihroudi tu com- 

-■ r- Ct 

itelion oxactty eis I wem kl wein itan actual prob- 

tm. Slippose wo take a sofj drink, a firne driok. 

Vc will call it "Zip,” since I know ol hu adiu.il 
irodiicl !)v that name. .\ow, if it is a limc drink, 

keie may be somc pcople wiio da not fike a driok 

00 säur; ko ihe problcm nlight easily be to pro¬ 
be® an jitlraetive poster ewpbrisfring the pnint 
at “it is as sweet ns von liko it/’ This 
ditul Nt;veröl captions; 

f t 't an- tfm / likf: ?f 

iuK« 

mm 

bst SW Mt tiiiOiitlk 


Lei iis si 


promising I ha vc worked out Hyn a littlc morc 

enjnplete in Ihe $ize of fnnr hy ninc inches. These 
iiuisl bo reduoed n liülc to fit pur book page size. 
From these I have worked out fwo color roughs, 

Sirioe Ihese are ior general cfiect and color ehoict 

I have madc (.hem ns simple in treatment ns pos- 

sible. Wcrc I Lo submit an netnal color skeleh, I 

would carry it farther and make the sketeh ton 

by t.wenty-two and zi hall" inehe.s in size. 

Chon.sing ane of die xkrtches. I i'io w call in n 

moricl and sei up the poso tim best 1 can, 1 would 

cither work ironi lih: nr täte pholos. I wanl an 

animal ed smib\ and wnnt tn nail it down, and 
sinee J have workt'd onl a fairlv good color 

r (7 

scheine, I take a photo basta 1 on the rougbs. 

Jk 

$ eie ding Ihe best print, I procced with the 

final work. The painting wi 11 bo in the proporlion 

Lwrnty by lorty-fivc inebes, The rcproduelion 

w ill be um de from tliis large painting. J uow lay 

oul die posier in ehareeaL hir.sl I luy m.Lt the 

shccts. I find that, by using die half shcct at the 
lop on the left side ot the perster. I can bring (he 

s fata: coinpleiely wilbin ihe seeond sheet 
timen. AEti it bring«; die captimi onlo the Imll- 

sbeelü at top. Salisfed dial everytliiug is going to 

work onl for die lithographer, I slart tbo final 

paipting. The backgroinn! is painted in then 
ihe red lounge. Tlie haekgromid i;; fi calov made 

np of Üu; <s»lor in blimse* loungCj and ihe while 

shorts, The white shorts have beon related wiih a 

litt Je üf ihe ollier colors. 

The i)ieluie haf> lititin comnJetctl and tho paint 

alicnved to dry. J now add tlie lettering and some 
final lonehes to llie wliulc thing to bring it all In 
enrnplctüm at the samc time. A white margin was 

lefi & round the painting Lo siimdale the blauking 

space of white whieli is arcund every lithogmpb 
onidoor patter. 

Theve has beeil a hne and cvy agaiast outdoor 

posiers aü 4.lt;f:±t;iiig the beunly of mir eitles and 

CGiititryside. In the open ccumlry they may bc 
an cycsoTO, it is troc^ bnt just as oftmi they may 
screen dilapidaled bnildings orempty lols heaped 

with rnbhish, With better art tbcy rieed not he 

ugly, H's np to you. 




/ ■ 


ca Ui lo 


i 1 
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Cfliilihit ha je vaefur 

Swe$t ec-.' van b& 

is probably ihe liest. Tt calls to 

a sweet ytHing girl, Ind sirico the drink is 

bajittid "Tiip/’ she shoukl lutve a poppy breezy 

|uabty aboul her Loo. W’e mi:st show ihe botllc 

we show her in aetioiu 
llio holde and gküs would luive to be .separate. 

Ed in Orderte tie llie figure directly to the product, 

kus ^how her liolding the hotlle and perhapn a 

parly Lllled glass. Sinee tliis is not very aetivt;. 
^vill go to the other extreme. Sin; is dressed in 

y clothes, luis been aclive by Suggestion, and 

now relaxi ei g aller exercise on some sort of an 

uldnor Immge. 

Ishouid sav Lliat she shonld bc lookin^ oul and 

liling at von (it will ever be llius). The poster, 

ing long in shapti cnmparer] tn height, is ideal, 

en, for ihe üubjeet. 

The product iiameor trade-mark would huve lo 

ijicoq>orated into such a poster. So w<i will 

Sign oiic bore, Lhough in n reiil order il v/ould 

ready bc worked ont. T huve never beeu au 


Tlle hist One i 


of 


m 


• hi 


1 


jLpoi't lederer, and that part bas always been 
äken care of oitber by a leHering man under my 

jreor by Nomcone who is buymg the posLer. So, 

ren tliough some may find my lettering at fault, 

will do the best I 


and ask yuur in du! ge nee 


c:m. 


ü Lhat part nf it. 

I luive |nst drawn a fcw r ]i{;neil voughs fo 

ral arrangonient, very 


r <-' f ‘ n 




1 sniii.ll. Für lack of : 


spatre, 

sine® atl bnt two w r cre diseardod. T will not 


Hiri 


roduce th(?m- Howevet, from the tu r o tnasl 


249 



m 


i wuj not 

roduce tlu?trs. However, from thc two tnost 


since au mir rwo were aisoameo 


tii fui>nwii. a viril netter asrr rhr?y nccci mit n« 

ugly, H's up io vom 
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DISPLAY ADVERTISING 


BtiTHOOftAPH cut-outs and displays may be cons.id- 
p«<J as having somewhat uiore reacting time tlian 

tdoor posters, However, such read in g time is 

t always lei.su re as in the caseof magazine read- 

Kig. In fact, most displays must be seen when 

eopfe are in a hurry, passing Windows, shopping 

falimchingorgomg to and from worlc. Ther efore, 

|i€ display shufod be plarnied for brevit v of text, 

ppl i City of pictorial elemcn ts, and direetn 
pl appeal 

I First let us considcr the various types of dis- 
teys. The mos t cons istently used type is the 

gle panci, with lottering or 
icture, above or Im: low it This may be supported 

back, or be m ade to hang on the 


Another type of display is the three-wing vari- 

{“'ly, set up äs yOu would a thr@g>wing screen. Or 

having the wings loeked intu place by lockiug 
deviees. Je ther eiCore Stands widiout back supporl, 
and its advanlage is that it may be set at the back 
of the window or agaimt the wall on a shelf, with 
products displayed in front of it. It is usually 
pfamied with the middle panel largest and carry- 

Ing the maiu pictorial interest The side panels 

may be used for the products, or for the adver- 

tising message. 

The “Lwo-pkne" type of display is usually die- 
cut ou the front plane with so me sort of opening 
to the back plane, providing a permanent back- 
groiirid for the pictorial matter, since a single- 
plane cut-out might appear against any back- 
gi'Ound, offen losing thereby in cffectiveness. The 
back plane may be pasted on to die front in a box- 

Arrangement so tliat it will fold flat for ship- 

mcnt. The effeef is that of making the cut-out 
material setim to stand out in space, and with 
die addod roundeduess of modeling by valucs, a 
verv hieb he appearanee may be aeh ieved. This 
Illusion of reality adcls m mudi in attention value 
that it merits additional expensö in prodnctog 

stieb an offect, A display Iikc this should be m; ule 
in miniature and discussed carefully with the 

dient, wbo whuji be sees the enhanecd offect fs 
more apt to fod that the extra expensc is jiistified. 

A very populär type of display is the large cut- 
mit figure which Stands around the störe in con- 
spieuousplaces. Artists have nicknamed diese the 
"Oh, pardon me” type, for peoplc are always 

bumping into Ölern and taking them for real peo- 
ple* Tn such a display the legs and foet are aprofa- 

fom, for a fairly widc and qmte solid base must 
be provi d cd. Small feel wonld break off» and the 
thing woulcl always be fall mg over, Leng drosscs 

of course are the best ans wer, and when von are 

not ab Je to use one, the only thing left is to put 
soniething in the wAy of a background belrind the 
legs, or Tust some dark colon 




ui« 




CSS 


message on the 


-MI 


j. : an "casel" in 

all- Smnethnes soinc sort of a base is used Lo 


and it on, and sonnetimes the actual product 
dcagc is displayed upon this base or sttp, There 
siiigle-sheot displays and posters made to bo 
ted, tacked, or hung up r Such single-sheet 
lots me not mounted on stiff bom-d as are all 






m 


like 


EÖicrs. (In most oases the inounting is doae after 

tlic prinbng.) 

With otlnsr types of displays, all sortsof ingenu- 

By h used in die-culting, and in experimonting 

n'itli various foldi 


ng and interloeking deviees for 
ility. Almost any thing ean be built of caid- 

md in this maimer, often produdng a thrcc- 

(bensiona! eJFect and giving great laCitndc for 
reativeness not present in other forrns of ad ver¬ 
eng. A figuro or gronp may be cut out and 

||oed in front of a background. Displays carc be 
tost mtTiguiog and tricky, Intricate die-entti n g 
expensive, however, and therefore such die* 


::ai 


tting is held to a min im um. Cutting 

mmed for the outer oontour, without inside 
k such as 


usually 


is 


space betwuen the elbow and [he 
y. Such holes require separate dies, The dies 


innot cut extTemely sharp pointS and angles, so 

iny Senations and intricate outline should be 
laidcci The die is a stec! band which must be 


Jet or bent around tbe outline. 
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DISPLAYS ARE "POINT OF SALE” MERCHANDISING 


and nthractSj and sells, We do twt 


ter art pays 

iieed the gaudy stuff to seil, 

ll cannot be denicd that brilliancy of colorb 
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vahie"; ratlier 

tbc-spot” selling. Therefore a good dis 
pl&y should not lic general selling, but a positive 
persoo-to-person type of selling, The word "von 

lieht in displavs 

tk r c can hu summed up in 

it is, buy it”; ’*Try it now”; “Takf? it with 

It's goodj buy it, 

OFten a good display may be built around ils 
li sc or application. A hure toothbrush 

bmshlng huge teeth, a. large Jipslick might be 
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rtising. Sometimes displays are a 
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There is so much opportunily still left for orig- 

. Instead of tbc hard-edgei 


tonched. We lia’i'e liad, o( oour^e, 

. Unfortunately (he full value artisdcally 
seldom i cached. In reeentyears the lithographer > 
customer bas been eneouraged to buy some of the 
best art talent in tbc oountry, und for this reason 

: beautiful. There is still mueb 
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and beautiful tone all play 
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cannot a display be done in 

pordna.lt instead of n pasted-up photo- 

wbich all modeling bas been 
out for tbc sähe of so-called clean 
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eonception and better cxccution. Tbcre is 

son why ft display Cfttmot bc as fine a work of art 
as any museum painting, I am sure 
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CALENDAR ADVERTISING 
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BASIC APPEALS APPLIED TO CALENDARS 
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ESSENTIALS OF COOD CALENDAR ILLUSTRATION 


It i$ useless to try to ‘fake” calendar picture®, 
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PAINTFNC FOR CALENDAR REPRODUCTION 
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COVERS AND JACKETS 
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covers very orditmry 

nous in execntion. 


■ 


cd 


] ] l Ol to to 


conception 

this penod there have 

beeil a few stalwart magazines that have stoch 

to the belief that art is betten as a magazine cover 


-S< 


mcan an 


zmes. i 


I 




■ 


J 


i('lli-ig idca. We may al bc grateful to Norman 
Rockwell for holding ihn line; and every indica- 

he Stands for in 




lion poInts 

the wav of covers is most loved l>v the public. It 

i 

is granted that all magazines are not i 

teil mg storics 


1 1 ave $ t ra 


lotography. Somc 






■ 




fence, some have gone over completely to the idea 

b etter iob. 


in 


: covers, but it is also Irue 

ern dress and charm coold be more beau- 


tltat photography, all i 


all, dües a 


Oll 




m i 


Howe vor, this is not surprising in view of the de¬ 
velopment of color photography and the errone- 
ous belief tl ülL photograpliie detail is Superior to 
art and its appeak The fiy in 




tifuily presorrted in fine art than bv photography, 

What we need most is tliL- artist wlio tan dcliver. 


advent of bol- 


eintment has 


■ 


i 




II 


ik; 


will !>e quick to seize 
believe that the very 


ter artists, the magazines 

upon such ability, 1 

reason so um oh photography has been used is tho 

of comparablc product 

art. Whon ns n, group wc outshine die camcra, wc 

v.on t have to worry about 

lotography our goal and limit, we me 

go in g to lag hopelessly behind it. It would bc; hü¬ 
best thing that could liappen to art ist s and art 
gcnerally if every camera were taken away fora 

ears and we were forced to create with our 


becn that there is solittle to 




onc 


photograph from 


rtmDther'. so 






and personality. One cover could be switch cd to 


simply changin g the na me 


another magazine by 

without 


way 


]■ 




1 I 




ism bas l>ccn sacrlficed 


Tlie truth is that all ic 


ri 




wc makc pl 


Instead of tlui ideal girl, we have one who 

belonging to somebody 


to 


looks like 


3 an individuai 


eise, with a definite 






definite modcl agency. She may be ou this inaga 


f c.w- y 


is; month, and nn 


another next month. The 


7.111c r 


hands, and brains. We will never 


*S 


laccs bccüme as well known as movic staiV. 


eyes 

art tbrough photography 


ic 




ceascs to be your 

as imattai nable as any famous movie star. The 

hu oo us Gibson girl the past vus a conception 

not a f 

the Flagg girl, 

dro :um girls öf their rra, 
over tli rm. Wc cannüt go mad over 

today—there 
obviously picked lor 

of our owii icinks, not out of the imagination 
an ai 


ream ov mine, und heoomes 


, our opportunity is 

limited, The chances of selling a cover are i 
slim. The reasons as they stand arc: 


As the field Stands to 




■i 






■ 


. She helonged to all. The Christv ^irl, 

, were all 


Harriscn Fisher ^irl 


ic 


the ui.so- 


tho public wen t 


1. Few magazines can 

icitcd Submission of material. 


cover girls 

are too many, and they arc too 

eir phötogenic quality out 








getierally working closc 

:act. 


2 . 


some by conti 


to iht.- magazine. 


I 


ith the necessity of complcte speculatioa, 


■i 


3, 


of photography, and tbc 


the use 


V 1 


use 


con 


of a few artists, the; average arlist is discoiu 
aeed. 


Bccause of the very deluge of photogenicity, 

some 


passt vely 


accepted, although 


covers are 
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COVERS AND JACKETS 


a 


1 

1 


4 . The des Ire to couple the oover wlth the con- 

tents of the issue. 

5 - 5 . The * rela live disinterest of the magazines in 

the production of good American art. 


hdp immensely in the conception r>f your jncket 
design. It is questionnble whether even the liest 

m 

Jacke t can seil a poor book, or whether a good 
Hook might not sei] In spite of the jacket How- 

ever, it is somewhat like putting a good \>roduet 

in a good package. Tliere will he many instances 
where it attraets one to the pro duet and therefore 
makes a sale. Lot ns set down the essen tfals and 
functions of the book Jäckel: 




About all you cm do to seil a oover is to send 

in an idea in sketch form* or take a chance with a 

Jinis hed pamting. You will prohably get it back. 
Bnt T am thoroughly convinced tbat more and 

more art will be purehased for eovers* as fast as 
the good beeomes available, and that somr day 
photography will he frowned upon as the chenp- 

est ol art. At present it would !>e a bit foolhardy 
To specialize in covers alone. If you are a good 

axtist in odicr fields, therc is nüthing to stop you, 

when you get a good idea, from working it out as 
a sicla issue and taking a chance on it. Bot if you 

f«re new to the ßeld, depending upon an income 

from eovers might rosult in very sltm pickings. 

If you can get a steady Arrangement with the 
ski« diel* magazincs, it might be quite worth whüle, 

TUt: BOOK JACKET 

Here is a field wide open. The book j&cket is a 

challengc to tim ingenuity and cleverness of the 
'jartlst and therefore is ioterestsng and exdting to 
do. To keep it simple and effective is not so easv, 
J'Puhlisliers Üke rather short titles. They do not 

always get them. T itle and title spaee 01 t the 
jaeket is of first importante, more important than 

The illustrative spa.ee (if any Is left). But tIIustra- 

■ ■ 

tinn has a place on the jacket, and can contribute 
hrgely to the attention and inlerest fn the jacket 

ftud the ultimate sa!e of the book, As a general 
rule. Jackets must be printed fairly cheaply 
tliat flat oolor in postcry efTects is desirable. If the 

}jacket can be done in two or three printings, that 

is in its favor, for a few pennies saved in Publish¬ 
ing a single unit may run into sizable amounts in 
the run of thoiisancls of copies, 

In function the book jacket k milch like the 
ispky. In fact, it does display the product at the 

pcint of sah'. As usuaI, simplicity is the keyrote. 

Pundi-crisp sliarp treatment, with few values 

and colors— i s the soundest approach. To get a 

dear ide« ol the functiou of the book jacket will 


1 




1. It must be quickly seen, and tbe title read. 

2. Title k more important than anything eise. 

-3. Expensive color platcs sbüuld be avoided if 

possible, 

4. Mat postery- treatment is 1 nost desirable. 

5. It must carry for some distanoe. 

a. Since yellow carries farther tlian any 

other color, it is good for Jackett 
h. Ked is powerful, «spocially with blade 

and white, 

c. Almost any jacket needs at least one 

primäry color, 

6. The jacket should be as exdting a* possible. 

a. It slioold awaken curiosity. 

b. It should stimulate Interest. 

c. It should promise enterte inment or io- 

formation, 

7. All possible contrast of color and value should 

be utilized to gain attention. 

8. Sometimes a prim.fing can be saved by using a 

eolored stock. 

9. Piere is good opportunity for the attention 

devioes spokeri of in Part 1., 

10. Small figures are not effective on book jackcts. 

Half Ggutes and large heads are good. 

] I. Expressed action is good, Anything for atten¬ 
tion. 

12. Make a roogh of your idea. Wrap it around a 

book and sei the book among others with tbe 
brightest possiblc competition. This is the 
best way to judge. 

13. Submit sample jackets to publishers, If mter- 

csted, they will contact you. Gotting in with 

several publishers will liring you con si der- 
able income. 


1 
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STORY ILLUSTRATION 


Illustrators whose wort appears ja the leading 
maguzmes are a rather small group. It is only fair 
to the reader to udvisc him that he must develop 
considomble ability to get inte that group. I do 

not wish to imply thal story iHiistratiou i$ the top 
of the laclder. though it must ho admitted it is 

near it. Nor is it the highes t-paid of the illustrative 
fields, Sincc thorc are but a few magazines of 
national eirculatiomand since eaeli can uso buta, 

uomparatively few artists, the group rcpresentecl 

raust ilecessarily he small. I should suv that your 

thiiueus of bccoimng a woll-hnown story Illus¬ 
trator are about equal to your chaoees of beoom- 
ing a well-known aulhor or actor, But the chance 

isahvays there, and somebodv does it all die tiine. 


pav as mueh as advertisers. The ans wer is that to 

the m a g a 2 i ne Illustration is more in the nahire of 
production eost, while to the advertiser it is 
Investment. Frankl y, the magazines real income 
is from the sale of advertising space. The maga- 
zinc in the largest sen.se becomes a medium foü- 
advertisers. What is done in the magnzinc itsclf 
is to create the largest possiblc circulation, there- 
by giving vnhic to the space sold. IF the magaziue 
fiiils as a rnagaziue it also fails as an advertismg 

medium, 1 

The advertiser, on the other lumd, is prüinolmg 

"■ | | 

Stiles of a produet, and the best art werk he cau 

■ ■ I 

■ tm 

buy is to his ad van tage, Thcrefore, sincc there are 
more advertisers than magazines, he must com- 
pete with others for the artisl's time, which natu- 
rally sends the priees up. In this sense the artists 

eompete with One another to get into the maga-l 
zinc section, while the advevtisers compete with 

onc another to get the artist If and when the 
magazmes must compete for the artist also, thei'if 

bis price will move up. It is the old law of supply 
and domanct. 

I 
I 

Xow s yon may question why the artist, if paic! 

less for magazine illustration, someLimes chooses 

to work for the magaziuc in preference to adver- 

tising. The ans wer is twufuld, First, he w [11 he 
smart 110t to have all his eggs in one basket. The 
magazine Illustration adds prestige in other Heids, 
and also there is that little matter of pride of 'j 

accomplishment enEeringin Thegood artist cau- 
not measure eilher his ability or interest in terms J 
of dollars. All jobs will be his best at any price. 

Illustration is a challenge that the artist who is 

not afraid of work likes. So rauch more is left to 
him, and he accepts the responsibility with a cer- 
tain pride, Perhaps, since his name is allowed to 

appear (though pitiably & inall}, he feels that the 

public may be a whit more conscious of his elf Orts 
to please them. Perhaps he senses a bit of glory 
in bis efforts. 


_ 1 ■ 

tC ■ 


i 


New names aro oonstantly appearing, and old 

names drop ont, At any rate the niagaziaes are 
ooiistantly scarchfng for new ability, and if you 
have what they want you will get in. 

Most Illustrators come up tbe hard way. For 
the most part tiiey have pvoved tlieir ability in 
other fields bcfoi e they get their first story, Many 
have come from the fields of advertising illustra- 
tion, sinet: the two are so closely related, Many 
work in both fields. It is more oftou that illus- 
trators come np fiom lesser imj>orb.nce th 
down from the fields of fine art to illustrate. Yet 

in the 




seine Illustrators are taking their places 
fields of fl ne art. and 


are capablc of produtiug 

pictures woithy uf fine art t:\liibitions. So there 


rules except that yo 


ur w'Ork must be prao 


urc no 
liCid for what is needed. 


The chanoes are tliat you will not make the big 
magazines in one quick stride, But even if you 

neverraake theni, it does not neccssavily discount 
your ability. Evcry Jfield demands the best of 
abilitv, and if your chanee is not here, it 
weil be diere, Fcw of us know at the Start where 
our particiliar taJents may lic. The main thing is to 

tiy to be good, and never stop trying. 

You may question why the raagazines do not 


can vew 
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WHAT DO THE MACAZ NES WANT? 


To try lo teil ycni exactly wb a t the magazmes 
want would be little short of mfrid reading. But 

there are general specIJB cations whieh apply most 
of the time, and these can be listed, 

1. A beantiful heroiue, plus a inanly hero. 

2. Cood cbaraeteriza t Ion all the way thron gh. 

3. Strang dräinatEc intercst. 

4* Esel ting and n iiusual arrangement 

{Impact). 

5. Strong aeeeot on mode or fashlon, good 

taste in aceessorics, 

6. Intcresting technlque bnt thoroughly un- 

derstandable, 

7. Variety in medium and individuality of 

s lyle. 

8. Illustration^ tliat seil the story. 

9. 1 n venti ve i iess oJ conception* 

10. Stritdng oolor bat in good taste. 

Let us approach eacb of these se p ar ate 1 y and 
discuss thero* 


Illustration unquestionablv takes more of your 
time, even at a lesser fee, Unfike the ad verging 
|eonimisslow, you must, für the mos t pari» do your 
t&vvn planning* thinking, and executiön. About all 
you get from the magaritie is the manuscript, or 
jiln sowie cases a rather faulastic rough, or a very 
simple layoul showing little more than the Space 
alfotted. At best you catmofc count upon the assist- 
ance that you get froin the average advertising 

agency in the way of oonoeption. Many maga- 

jines reqliest the layout or rougli from you, whidi 

Sihows the importance of being ahle to create for 

yourself- and they request not oue Situation but 
pveral. to choose from* Sg me ml low you h> pick 

$jtuations for iöustrations, seine ask you to take a 

■ 

given Situation. But they usually want somu idea 

HKJ . . 

tii advance as to what you intertd to do. All this 

|involves time and effort, and much of it is des* 
tined for the was tebasket 


K tut sinee so much is lett to you, I suppose tliat 

hy von work so hard at it The opportun ity for 
-express ion is infinitcly gjreater. You make 
x compositioo, you sclect your characters, and 

teil the story. You make your own rescarch for 

i and material you assemble it* and make the 

it of it. If„ whei: it is all done, it Is goodl. von 

t take full credit- 

t may be interesting to know that nrany art 

“idtrectors of magazines have served their appren- 

jKticeship in other fields. The magazines in cornpe- 
titioti have given more and more attention to lay- 

■ out and physica L appeara occ. One of the great 
feims h variety, or "ehonge of pacc*" evident as 
I tone thvanbs through, to alleviate monotony and 
tu keep die material ever fresh and inviting. The 

E ieral layout of each issue is handled witliin the 

gazme* and you do not $ee it until published ► 
llfour pi cture may be eropped, cu t out» or changed 
las the art director sees Rl It may be enlarged* 

witri just the main Interest of your picture used» it 

■ may be cliauged from full color to something else f 
^ Bö faet* you will never know what ma)- happen. 


THE BEAUHKUL CIRL OF THE MAOAZINES 

Make no mistake alwut it ? $he is of first impor- 

tance. This means a caioful study of head con- 

struction, It means learning the planes and values 

in the head ander different ligliting. It mcfuis to 

place the foatmes in the head cortocdy* as wel I as 

drawing therrt altractively. The treatineut of the 
hair is very Important» both as to mode of hair 

dress and technically. Hair should be pamted not 

as so ttmny thousimd hai rs, but as to the for ms into 

whidi the hair falls» with jnst as much tbought as 

to i>lane and value as you would put into die for ms 
of the facc. 

You will hard ly ever find the perfect model for 

auy heroine, Much Idealization will beyours. You 

will be callcd upon to do heads dose up, and also 

half and futl-length figuves. You will have to study 
the current fashion magazincs to keep her dressed 

properly tosult any occasion. She should be more 
than p retty—she should be both wcll-bred and 

striking. So you will experiment with express Eon 

and gesture« You will probably develop a type 
very much your own» try as you may to make your 
beroines individual and different* If you camc up 




\ ISonietimcs you are deliglited. Sometimes you are 


gr eatly disappointed, But you eventual ly leara 
jto take it in your stride—or dse blow up and quit. 


i 
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Ito take it in yöur stride—or dse blow up and ciuit. 


heroines mdivjdual and different, 11 you canw \m 
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PUTTINC THE FUNDAMENTALS TO WORK 


camera tests as tliey do in the movieäf. Try to Inter¬ 
pret the following moods: 

Fear 

Anxiety 

Surprise 
Adoration 

Hope 


through the advertising School, you will havc 

been developing pretty-girl types along the way. 

Wlien you are successful with the beautiful girl 

in adver tisin g T you ha ve gone a long way toward 

suocess in storv Illustration. 

JF 


Hate 

Anger 

Coyness 

Doubt 

Interrogation 

ImpendLng 

disaster 

Hiliuity 

IntoxicatiOn 


Suspicion 

Selfishuess 

Defiance 

Sclf-pity 

Envy 

Love 

Greed 

Oonceit 


THE HERO 

First of all, he must never be elfeminate. That 

again means liead study* especially the anatomy 

of the male head. Regular feüows, lean and musr- 

cubir* win out, Clean-cut square jaws, ftill hps* 

heavy eyebrows, prominente o£ bone at the 

brows, well-dcfiucd cheekhoneSj leanness be- 

tween cheekbone and nostril» rather deep-set 

eyes, make up die ideal type. Yours will vary trom 

mine, but neither of us will ever make him fat or 

round-faoed or diaraclerless. Wlien he makes 

love, never let his po&e be of the flowery matinee- 
idol kind* He may even be a bit awkward. but he 

crushes her with a good deal of detenniiiation. 

Dress him stylishly and neatly, but no patent- 

leather hair oil. The smooth-shaven Facc gocs best, 

but give bis jaws enough tone so that ho appears 

to liavc a beard, even i£ smootlily shaven. His ex- 
pression is important. If he sits down, don t put 

bis knecs together, and if he Stands, dou’t put his 
hand on his hip unlcss with closed fist One bit o£ 

eiferninacy and the cause is lost. Study the lieroes 

h 

of other Illustrators» but best look arotmd until 

you find that ruggod but cnltured type and use 

him. 


]°y 


Bewildcnnent 

Frustration 

Jenlousy 

Figure outsome situations, Decide on the mood 
culLed for. Tiy to get the model to live the part 
If the model is totally unresponsive and canntrt 
ach get another. It’s too important to do withoufe 
The last thing you wan t to do is to creato “dcad- 

pan" characters. 

Just now the magazfiics are leaning very rtmdi 
to “elosonps,' with the pose and facial expres- 

sions telling mostof the Story. The dramatic inter- 

est should be as concentrated as possiblc. If a pari 
of a figure wilJ teil the story just as welk ent it 

down to that, But continue to praetice with the 

larger scene* setting figuvcs con viiicinglv inte 
evivironmen ts of all kinds, for fashions in Illustra¬ 
tion are eonstantly changiug. 

Much can bedone with lighting to enhanec the 

draniatic, If you liave a ströng emotional Situa¬ 
tion, find ways and means to conoenträte the read- 
eFs attention on the important charactcr. Much 

can also be done by layout or arra ngement. By 

using a Vignette, conflicting filterest can be eiint- 

inated and dramatic force given tlic pose. The 

inaiii character or head can he given the greatest 

contrast of backgrouud, can even be cut out 
against white paper. Study the dramatic wlien- 
ever you find it. Study real joy, real sorrow, and 

varlous moods as they happen in real lifc. jffl 

The best way to pvacticc is to make small pencil 

vis uahzations of stories you read that kave not 

beeu ilhistrated. If you get something that loofo 

promising it might be worth while to work it 
up mto a sample Illustration. But make sure it 
is an illustration and not just a single figure doing 

nothing* ■ 


j 


GOOD CI [AEACTERIZATION 

Once in a while you will find a charactcr ncarly 

perfect, but most of the time you will bave to add 

your bit. Apply your concept ion of the proper 

type to the best model you can find. At least have 

the values and planes of ahead to work from, and 

build the diaracter into the model. 


STÜOPTG DH A MATlC INTEREST 

S tudy your s tory. Act it out yüursclf, Plan it in 

litde manikin roughs, Even if you cannot act 3 you 
can express youi seif through the model. In order 
to praetice drainatic inteipretatioiij get out your 
camera and your Favorite model and make somt: 
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EXC1TING AND UNUSUAL ARRANGEMENT 


•hy thoy have beeil made the basis of (his DOOk 
Gilt of tonal arrAn 


■ 


really more un 


i 




\\ 




1 




I 


■■ 


■ 




L4- ■ 


t? 






1 




■ 


■ 






can come many Kur- 

verv iiii 


arrai 


■■ 


■ ■ ■ 




h 


l-i 


B 


1 1 






■ 


i 




■ 




hl 










■ 




* J I 




■ 


V 


l. LI 


I 










■ 


■ 




■ 


■ 






■■ 




so. In F i 




k 


L 




Wfl 


k 


WM 


M 


E 


r i 


■■ 


■ 




7 




■ i 


r 


er 


i ■ 




£ 


HL 






i 








■ 








M 




c 






£ 


■ 


■ kr 


h 








■ 


■ 


■ 


then (wham!) a little saucy dar 


■ 


more to 


■ 








■I 


■ 


■ 


f 


> 


■ 


■ m 


r 


■ 


L 


■ 


" H 


■ 
















flj 








I 






i 


■ 




k 




lg 


m 


m 




*1 




M 


■ 


m 


■ 










■ 




■ mm 




i 


k 




■ 






■ 


aki 


■ 








I 








■ 




_ 


i 








< 




W 


■ 


- 


*** 


■ 






L 


L 


L 


m 




j 




i 


■ 




h 


■ 






* 


■ 


r b£ fa 


j 


pops a 




■■ 




sn 




.»• 1 


■ 


i*_’ 


i 




V 


i 


LR CI 


K 








■ 


■■■ 


m 










■ 


■- ■ 








■ 


■ 










■ 


■ 




■i 


■ 


■ 


■■ 


■ 




■ 


■ 


■ 


1 i ** 

I t.-L 


■ 


■ 


j 




k 


■ 


■ 


| 


■I 


■ 




■ 


■ 


v mav ik. 


■ 




■ 


■ 






7 


j 


h 








■ 


L 


£ 


■C 


k 








I 




kJ 


W 


K 


■ 




■■ 


-T 


■ 


■ 




■ 




■ 


mm ■■ 




a IS 


I 


r 


■ 


■i 




■ 


i 


i 








■ 


I - 




■ 






■- L 11 L 


J| 


I 


1 


■ 


■= 1L - 
















■ 


I 




■ 












1 








L 


■ 


■ 




■ 


* % 


AM 








■ 




■■ 


*LM 


r 


■ 


■ 


i % 




■ 






■ 




■ 








■ 






■ 


■■ 




■ 


m. 










I 




■ 


■ ■ 




IJ 








PT 




■ 




a 












■ 


■ 




■ 












■ 


■ 




Hl 


I« 


I 




m 


i 


et, timt is 


i 




stration, I know a 


-fl 


set oround the propos ed ilht 


■ 


! 


\ 


m 




er 


i 


m 






r 


i 


■ 


■ 










I 


■ 




I fa T CP 


i 


.- 




■ 


■ 




i ■ 


JTi 










k 


i.' 


- 


- P ® 


■i 




■ 






I, l 




■ 


i 






■ 




oomes from, es 


i 


■ 


bis roii£jh in 


■ 






r 


\Y 






h jf ■ 


■■ 




■ 


■ ■■ 


■ 






i 


j 1 






I 








1 




>■ 








■ 




■ 




■ 
















( 


■ 




■ 






^1 




■ 


I 


■ 






" 




opaque oi) right over a 

, to g 




’ic; 


■l 


■ 


■ 




p ■ 




■ 




■ 




F 


: ■ 




■ 


■ 


I 




j 


\v 




■ 


£ 




■ 








■ k 










£ L 


P 




Ljfl 


£ 


L 










■ 






gI and its Interpretation» 


■■ 


i 


i 


■ 


cum cs oul * 












£ b 


r m £ 


■ 


ic 




■ 




















E 


■I 




■i 




£ 


ai]d 


pJacement of title 




■ 




■ 














t 1 






■ 


■ 


n 


■ i 


■ 










■ ki 


n 




Hm 




■i 




P 








n 


i 




■ 
















■ 




illy a te 




J7 










B. 




^ndiitc $pace 


r 




- 


J3 




■ 








M 


b 


ki r 


S k" 


IKlU 


■ 












■ 




I 






■ 




■ 






« 


■ 




L 


H 








■ 






■ 






L 


. >. £ 


■ 
















■ 


i 








■ ■ ■ 






















■ 








-fl 




I 


■ 










F 




■e 






kBS 


■ 


■r' 




i 








i a <rof. 


HT 




■ 1: 


> 






vyur 


■ 


L 


I 


■i 


i 




i 


■ 


■■1 






r> 


■ 




■ 


■ 


■i 


■ 


| 


a 


m 


m 


■ 




PPj— 


■ 


lo makc a 

no mcans easy. Bot tlie man 


p 


an 


i 


■ 


J ii 


I. 




■ 


■r 


j-i 


■' 


. . 


f c 


■JB 


E 


■ 


j 


bj"i 






wm 




m 


I 


■■ 


■ 








Q 




11 


■ f 






■ 






U 








a 


■ 








E 


■ ■ 




m 


















J V. 


■ 


■ 


£ 




■ 


m 






■ 


* + 


i 


wko can achievc 




unportai 






ki 




■ 




i 


■ 






H-l 




L > 










L 








i 




■ 




■ 


p 


and niJiss. That a ls 


dr 


■ 


i itur 


m. 




i 


■ 


■ 






■■ 


■ 




l- BE ■ 


lMLt.11 


fi fr 


■ 


■ 


i; Cf 


P 


* 






■ 


■ 








1 








I# 1 ' 


■ 






■■ 




m 


m 


■ 






I 








Ki 












■ 


or 


I! ii 


kt '*■ 














■ 


■ 




Ti -rti 


BP 


■ 


Li 




■ 








!S 


■ ■ 










■ 




IS 


■ 


■ 


, L f 


ni 


■ 




t 


■i 






Mi 




f]T. 


■ 








■ 


■ 








C 


# L 






I 


■ 




■ 




■ 




■ ■ 














■ m 


j 


■ 




■- 




■ 


■ 


r»— 






I 


■ 


I 




ip 




mm m 


JT 


■ 


-■ 




uninatv composi 

- A 

is more l 




rrmkes 


E 


fl 




rator. 


i i 








s_k- 


I p 








CT 


|1 




i 


Cb 


I ■ 


I 


■ 




JH 




■ 


■ 


J ffl 


■ 






“ ■ 


I 


[I 




L 








« 


■i 


-L 


— 






■ 












J 






■I 




i 3 


Bi 








i 


■ 






3 P I 


■ 


i r 












L 


■■ 


U 


Uli 








■i 


oi 


71 




H 


fa 






■ 








i 






■■ 




■ 


■ 












■ 


■ 






■ 


Ht 




Hi 






■ 


■ 


■ 


Wm 


■ 


■ B 




| 


■ 




i 


■ 




a 


■ 


■ 




Ir 




■ 


r 


■ 




■ 






■ 


n 


■i 


H 


Do von vant li Nun 

Jf 


or <i 


’k 


■b 




■■ 


■ 


B ■ 


■ 








iav 


■ 








■■ 


w 




L- - 




| 




y 


k 


■ 


-■ i 






i ■ 




■ 


■; 










■ 


■■ 


i 


BdF E H 












L 












■ 


■»fei e 






LP 










rx’ 


acces sones is \ r 
of LitinsLtnl culor, the unexpected in pose and ges 

turc 

L 

part, 

ditnk of. Impact'’ is 






B 


■ 




i 


■ 


£J -J 






■k 3 


■ 


k 


wm 












■ 


I 


r or 


V 




I 




■ 






front or back Ji 


keep it ahnosl nat, with 




■ 


st(jr\\ all play a 


HP 












1 


m ■ 


p 






s p 




I. 




■ 














ys 




s 


I 






p- 


I 1 fa 


■ 


or 


w r c 


S or 


B 


Jiir 


■ 


von uan 










m 




e 


p 


■ 


c 


8 


H 




.■B ! r 


-L 




i 






■ 


i 


■ 


■ 


■ 


■ 


■ 


1 


-■ 


i 


i 


i 


li. 






| 


Iwj: 










■ 




a 






I-, 


i 


j 


j 


U 


■BH 


■ 




4 


VI ■ 


i I 


li 




J! 


■ 


B 




H H 

HEB 


fl 








I ■ 


■ 




n 7 


■. 


Kl H 


r 1 


figore soll in 


1 






von 


PJ 




I 


I h 




■ | 


I 










wm 






■ 






is im 




mm 


in 


— 


■ 


■ 






H 


P 


■ 


■ 


i 


W 


I 


BB 


■ 




■ ■ 


li 


.8 


















■ 




■ 


■i 


£ 




Pb 




p 


■■ 




■ 




r' 






i 


I 


surc that if your 






r You mav be 


£■ 


i 


2**=, 




■ 






I, 


h 


B 




portan t 


■I 


ICK Li 






i 




SU 


■ 




■ 


J 


I 


j ni 


■ 






I I 




iP 


B 




■ 








ab 


j 


4 










■ 


B| 


■ 


I 








M 


W. I 


7 






“E 








Ti 


■ i 








good uouh'i 


then a 




■ 




Fft 


ii £ 


■ 




■ 


mm 




I 


I 


■ 




sr 




m 


■ 






■ ■ 


k 


4 


I P 


WM 


mm 


ff. 




13 


I 


■ 


j-T 




k 




1 I 


■ 


■ 








■i 


c 


B 






■ 




i 


r 


■ 






■ 




iC 




k 


ordin&ry. without 


■ 


7 




p 


4 


■ 




■L 


7 ■ ■ 


■ 


■ 




I 




■ 


ft 






■ 










m 


I 






H 




:■ 






■ 




■ 


B 






■ 








ittraolivo if plftntied to fit tlit; \vbn]< 


hist 


. It may 


k 










or cos turne, uo one \vi 


i 




■ 


■ 


IMa 


na 






-■ 


7 


} 


■ 












■ 


f 


■r 












B 


BB 


■ 






_ ■ 


■ 




i m 


■i 


■ 




■ 


i 


4 ■ 




t 




t)l" 




soem that ever 


rf 


k 


ything 


■ ■ 




■ ■ 


P i - 


i 


I 




I 




■ 


r 








■ 








■ 


leim 




-L 








■ 






■ 






B 


■ 


41. 


■ 


■ 






■ 






tlic modek is 


tnse it looks good on 


just 




i 


{ 






US 














I 


■ 










■ 






■ 


■B 


■■ 










■| 




b 




1 


itv in 

I 4* 




■ 










; are 


i 


F4. 


■k i i 


jC 


I 






b 






£ 




L 










I. 1 


I 


I 


WH 




are iroo<l i 


I 


to 


■h 


For an AI 


I 


nlikc, nur 

■ 

Parker, there is always 


h 


k 


■ r s 


L 






or 


E 


rl 




P 




I 






■ 






O 


i. 




fl- _■ 

Bfl 


V, 






L 


1 7 




■ 






I 


■ 




1£C ► 


■ 




I 


■ 








Hi 


■■ 




j« 




ng costumes from fashion maga 


l J ractic<3 drawi 


ja 


■ ■ 


■ 




■ 








C 


- LL 


. ■ 


■ 


im 


layout paper 


■■ 


- 


pt'ncil on 

espccially to catch the drape and smartness, This 

will bc 






■ 


f 


. n ■ 


ment, culor, and ihe story. Thev can be ■ 

about forever, 

r' >: 7 

cnt P and exditing must grow out of diese; timt is 


mm 




■ 






■ 


& 


P* 
















■ 






n 


7 




4 




i 1 


i 


new» differ 


r 




dßi 


- 






■ 




£ 


U 




than for men 


4 


271 


I 







STYLE AND TECHNIQUE IN STORY ILLUSTRATION 


Sincc the magazines are thoroughly conscious 
of fashion, it is an important basis for orilieisin of 

your work. Use the simplest terms of the prevnil- 
ing modes, howevcr, ralhcr than the extremes, 

Triran^ss and neafness will outweigh the liiglily 
ornate. Avoul if possible the "too inssy* in style 

wliIch is present in seine form every season. It is 
usttallv foitiul in the overoniaiticntaL extreme 

K J 

tightness in conspicuous placcs, too manv ruifs 

and nifFlcs, Hotmces, loud pattem,, and so forth, 

Many models lean to extrem«. Tf three-meh heels 

P 

are wora, they Wesir lour-inch. TF skirts are short, 

tbeirs are shorter. If hair-dos ave high, they go 

higher; if hals are wide äl they ean liardly get in 
ihe door. r i he artist «m casily be tnkcn in if he 

does not know. The only way he can know is to 
find out by the magre/.ines and style exhibitions. 

In good magaztnes and sbops yon will also find 

Information about aeoessories. Evervthins avail- 

able to one illushrator is available to auother. The 
did ereiioe lies in the greater pains ono will go to 

in the way of rcsearch and Information, 

TIats will always be a problem. The iUmtrator 
will do best by getting advicc ? for who can pos- 
sibly keep np with tbem? J avoid the use of a hat 
at all, wherever possible,. sinec they are subjcct 

to such a jtreat vaidctv of taste. 

I believe hair stylcs should be determined not 
entirelv by the mode of the moment, bnt also by 
the personality of the eharaeter. A yoimg sweet 
tliing looks youngeir and sweeter In a loose soft 

haivdress. A sophisticated person looks 

soph isticated in a severe and upswopt hairdross. 
Tt is thcre/oic a matter of jndgmerit, and the 
jnodel .should hc willing to ad just her hair dress to 
requirements at all tim cs. 


nique is always in a maiYs favor, yet it can be 30 
flat and srnooth as to be oppvessive, lacking ehar- 

acter and the feeling of medium roaoipulation 

whicli should always bo present. If you cannot 

teil wliat it was done with, von can be fairly cer- 

taiu that It is not very good, Tricks of technique 

should never beeome more Important fo you lliaa 
good honest craftsmanship. I reme mber a Student 

vvho eame to ine glowing witli. enthusiasm. Ile 

thoughthe had found tbekey toorigmality, When 

I as ked h äm what the great tliscovery was, he con- 
fided timt he had invented a “basket weave” tech- 

nlque. Leaving 1 dm to bis own resources w r as the 
kindest thing to do. Unfortunately his drawing, 

vahios, and color werc all bad, and withoiit these 

his "hasket weave ' liad no ehancc. The best wav 

■/ 

to get teeluncpie is to worry about ovci vthing eise. 


VABIEry IN T XI EDI UM AXI> INDlVinUALITV 


IN STVI.E 


Your medium will liave lnndi to do with effects. J 

Euch medium has its own pcculiarities untler 

your individual Manipulation. Every medium i 

holds possibdities for your own original applica- fl 
tion of it. Trv never to work in onc medium all 

4T I 

the time. Usc pcncil and crayoii for studies if not 

for fiuals, When practicing» try tlie sarne subject I 

different medinms. In tlus wa\ r von find tlic j 
one most expressive- j 

Mugaziues are alw r ays interested in new treal- I 

meuts of medimn so long as they ave practieal for | 

rejiroduction and effektive on the pagt-. 'liiere are 

untried possibilitics of medium eonibinations^ so 
the artist should be continuaNy experiEneiitiug 
wäth new T cliects. It i.s very easy to get into a rut 
with too much similaritv of treatment. We are not 

r 1 

going to eliange aron od much unless vi r e do soaiC' 
thing about it, and we oan’t expoi iniont too muclv 

w ! ith bona fide ;obs. The expci 1 iment can be done 

separatelyv dien sliown as a possibility. You may 
get a chanee to nse it, 

If you crm’t alford models für such experimen- 
tation, work from some of tho exeeltcnt material 
in tlie faxhion magna ine. Work for eifects rather 
than faithfulness to copv. 


morc 


Ttx:rrNi9UE 


Technique Is youis 


. In g«ieral 3 the only time 
technique will be complamed about will bc when 

it is too fussy," or when a muddiness of valuc is 

produced. Bad technique is ordinarily the result 
of poor groimding in fundamcntals, for almost 

any application of inedium will look good when 

the fundamcntals 
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OUESTIONNAIRE FOR STARTING AN ILLUSTRATFON 


tuke, considermg his character, mode of lifo, cul- 
ture, background, habits, emotions? 

What about costumc? Is there a cbance For 

anydiing that would hdp you to a. striking effect? 

Can the costi ]i ncs bc madc a part of an interesting 

COinpOKition? 

Can you embellish the characters by die envi- 

ronment, or do they stand up widiout placing 
them against a background? 

Can yon add to die drama by the .background— 

us mg accessories* neatness, clutter, richness, bare- 
ness, or anything eise? 

Into what category would you put diis Situa¬ 
tion? 


Since good Illustration is good analysis, tbe 
following questions may develop an approach, 
and bclp you toward somediing effective: 

What is the nature of my s ubject? 

Has it a roood? Is it powerful, average, or weak? 
Should it be color? If so, shonld it be bright, or 

somber and grey? 

Is it indoors, outdoors, day or night? What kind 

of light? 

Can anything be done with the Iighting? 

Bright, diffused, dark, shaduwy? 

For action, what would you do under the same 
circumstances? 

Can tbc story bc told in tnore tlian one way? 

What are the choiccs? 

Can you teil anything that the manus cript 

omits? 

What can you do to enhance each ch araeter? 

Has die setting character? Can you add somc? 

What have been the action and circumstan oes 
leading up to the moment illustrated? 

Wbat possibilities of emotional contrasts are 

the re ? 

Is the Situation dependent upon facial expres- 

sions? 

Wliieh figure is most important? Can tliis im- 

portance be concentrated? 

Wh ich of the accessories are most important? 
Can you eliminatc things of miiinportancts? 

Is it possible to express a feeling of linear or 
mass movement in your oomposition, even though 

fliese in tbcmsdves are static? 

Does your subject lend itself to pattern? How 

can you arrange it? 

What is the dominant thought of your picturö? 

Can you give it one? 

Can the thought be dramatized? 

Can you emplöy geomclrical shapes, linc, or 

informal subd ivision here? 

Can you create a focäl point with line, with 
contrast, with dircction of gaze, color, or iti any 

other way? 

What about the poscs and ges tures ? Can you 

add anydiing oF your own? 

"What pose would the character be likely to 


Old, new, cheap, smart, tawdry, unwhole’ 
some, clean, orderly, uousual, average, cost- 

ly, healthy, dirty, vile, wholcsome, modern, 

Victorjan, antiquated, good taste, bad taste, 
rural, urban, clear, foggy, dank, musty, fresh, 

briglit, 

If it falls into One Or nifjre of the foregoing, how i 

can you incorporate those qualities Into it? 

Now can you make some small roughs of what 

has come to mind? 

■ 

I 

Af ter laying o ut your rougli, would it be bettei' 

if reversed on the page? 

Have you reread the maiULseript 

the facts? 

Will your compositiO]i have to be cropped to 
fit the page, leaving room for title, text, and blurb? 

Will the gutter cut through tbings of impor- 

tance, such as faces? 

Have you tried out more than one tonal plan? 
Can it be in more than one color sdieme? 

Gun the subjeefs be stripped of anydiing with- 

out hurting the drama, the compositionV 

If somconc clsc had had tliis assignment, do 

you think he would have done it just as you have 
planned it? Is there no other way? 

Have you really planned tliis independently? 

I low many eitamplcs of otheri ate you fol iowing? 
Could you just as well put them away and start 

Over? 

Is die artist you are imitating really capablc of 

better tlunking than you are? 


■ y 


and noted all 


1 


, 
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WORKING OUT A TYPICAL STORY ILLUSTRATION 


Our paragriiph i$ quite specific about details, 

eveu to the pusc. Thern are peihaps a thousand 
iiiterpretations possible. I hope that yüurs will bc 

quifc different from mina 

I see thu gü'l, bcfore I begin, with hei hcatl 
light ly droopcd but lookingstraigbt at the jreader 

(oue of ihe rare occasions) , becausc we want that 

atlure to rcach the reader, ahnest as if he wer« 
the character talking lo her. Should we show a 

she wdiild bc liiicousuouü nf the presunce oJ 


At this puiut it may prove of value io you if we 

uctual Situation and illnstrate it, For the 


Lda; an 

L 

Saks of sim 


plicity, althongh thcrcare sevoral ehar- 

; will lniild a picture about 


achn'N in out story, we 

the hertiine onlv, a&sumrng that a large dose-Dp 
öf tlie girl will have greatcr Impact than would 

whole sott in g with .scvcral figures. Yo u will reca'l 
I have seid that in modern Illustration, s im plicity 


■ 


a 




I 


is the keynote; our first problcm of thh kind will 

be handied with inore regard For tlic page effeefc 

than for the comp]etc illustrating of the in.cid.etit. 
VVe di all assiimc 
the o ne chosen to be ilkistratcd. 


ma i'i, 


>one eise. Scnsuous eyes, however, are twice as 

someone dso. 


an\ 


sensuous turncd upon von as upon 

Let us capital ize upon that fuct. 

No\v s the dre-ss was 

specific material. That hclps, for it leaves 

our own taste ,so long as 
low-tut dvess, If the writcr had said vrhet, für 


that the folImving paragraph is 


i 


onl y speci H (s d I y red, not a ny 


She had the alUire of ancient Kgypy »II the mys- 

tery of the Fymmitls, the sensu ou.su ess of a sultry 
sunimcr night on the Nile. She belongcd Lo no erai 

the Sphinx. Her full Kps werc .is 

schriet as the gown tlial borde red her white bosom. 
Dark evos like hev.s had looked upon the Fharaohs. 

Tlw? black lines of her hrnws sevmed to reach out 
nearlv to touch, at her Icmples, the wealth of ebony- 
bluck hair ihat ei owncd her heiuh She sat, ont? shonl- 
der droopingi a cigarette poised in her slendcr fia- 
.'^eirs. Siie spoke-dowly. cvcnly, deliheraiely. “Is tlicre 

no love he von d marriage? J 

Now, if the abovt: paragraph does not stir soinc- 
tliing in your jmagination, stick to advertising. I 
see a vc ry seustious, provoca tive crea 1 1 irc, not ne c- 

cssarily Egypüan but of a type that hespeaks the 
ipii it of ligypt We need not put her in a boat ou 

nor even ring in ihc Fyramids or the 

slars. W'e should not makc her just a bobby-socks 

modern high school girl vl ith black haär h but a 

type, an nnvisual onc if possible, that will catch 

the reader with a sort of Oriental heauly. A scar- 

ht low-cut dress is going to Look good on a page. 
Her ebony-black hair and w r bite skin add lwo 

important valuefi to the four-vimie scheine. W'c 

can acld a liglit tone, and morc tlarks and lights to 

go w-ith the others. The four-simplc-value plan i 

most important to us evtm bef<jic we Start out, 

becausc it will be the basis of our pattem, and of 
the miniature roughs in whidi we attempt to 
arrange the masses. 


us to 

mir Illustration shows a 


she was ageless ns 


might have had to go to no eud of 

dress of that material. l ; or rest 
arc concciilraiing on a single 

f{<fiire wliatevor slre avears must not be 

C5 ' 

writcr lias given 


example, we 
trouldc sceurmg a 

assured, if we 

clo.se- up 
faked, since the 


her dress 


con 


siderablc importance. 

As to her hair style, when w r e read of 

do not think of it as dose to the head. 


wcal th 


r 


r 


of h air 

Radier it woold bc full, locse, and soft ahout the 


we 




face. 


jll proceed to rough out 


On the ne^t page I 

in miniature some poscs and patterns. I would like 

to have vou do the same, tliverging as much as 

yoti possildy can from the way 1 have worked it 

out. Jugglc the four valuc.s about, IJut remember, 

tbc red dress is equal to a dark grey 

d-while scale. Her hair must be very black; the 


w 




the Nil^ 


j in the black- 


\ 


I 


an 


slcin, white. Take a soft penoil and a tissue layout 

H. Think, think. 


the Tust skelches srn^ 


pad. fCecp 

think at the very Start, and oncc you get gohig 


tlui rcst will fall in line. 


ubject, selcct a paragrapb 


II von prefer a tiew s 
from somc stoiy and rough out your Version of it. 

The <j nly w ? ay lo Icarn to illustrate is to Start uoio 

to call upon your own imagination and inventi 

never learned over- 


is 


i vo 


I 


Story Illustration was 


ticss. 


night. 
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DE VE LOHN C THE ACTUAL-SIZE ROUGH 


A word should be added her« stress ing the im- 

portance of a model filc as well ns a file of general 
data that is likely to be needed. As an illustrator 

von never know whal in likely to comc np, or the 
type of story that will be given you to il lustrate- I 
have found it worth while to takc H< tests” of mod- 


The preceding page of miniature roughs lias 

beeil done mainly to get at a satisfactory place- 

ment of the figurc and a Spotting of the general 
niassos. I bave imide the choice indieated mainly 

be cause of tlic movement in the design, with all 

lines carryiiig the eye to the head* The white 
bosoui and shouldcrs are snpported by a dark 

shadow, and the hright red dress will mmc next 

to white, Back of the head will come a low tone 

and dark shadow, bnth of whicb should enhunec 
the very light and very dark valuc whieh will he 

in ihc Jiead ilself* 

The problem now T is to nfeikc up an actual-size 

rough w r liich would he submitted to tlie inagaziue 

editor. This could be done in peneil, charcoal, or 

eolored crayons. When tlie magazine is Elior- 

oicghly familiär with your work, elaborate roughs 
are not as necessary as during your first assign- 

ments. .Sometimes two or thrce roughs are asked 

for, often of different situations, Normal ly, thcsc 
roughs should be done in color, bvH for ptirposcs 

of this book, this rough tan he illustratcd jnsl ns 

well in blatk and white- 

II’ the Situation, as in this case., has alreadv bcen 

ehosen, then it is advisable to call in yonr model 
even for the rough, for you will then be ab Io to 
follow up in the final with much the samc eliar- 

acter, dress, and so forth. It is also advantageous 

to thus familiarizo yourself with the type vou are 
going to paint; tlie rough acts as a pTcluninary 

study for yourself as well as for the magazine 
editor. Von can eitlier make the rough direct from 
die model or get your camera out and tako some 
poses. You may find new- suggestions when set- 

tiug up the subject befere you that will l>c beiter 
than any of your first vizualizatious, It matters 
little how you arrive at what you are going to do, 

so Tong as you cvcntually makc np your mind that 

it in the best approach you can think of. But once 
you Start the final picture, cvervthtilg should be 
well decided, so that there will he no ob an ging of 

horscs in midstream. A color sketch for your öwn 

satisfaction is well worth the time it takes, and for 
tliis I shall make one h even though we do not 

rci>ioducc it. 


eis as would be done in motion pietures, Try them 

out for dramatic ahiltty and express!on. Ilavu 
some lypieal heads, fidUcngth, and cos tum cd 

poses on filu. Your fiie should bc as complete as 

possihle, witli men, young men, women, yonng 
w{>men ± and cbildren, It is expensive to call m a 
model aml find out a ft or she guls there that her 
sfioulders are too hony for the evening dress, that 

slie is knock-kneed in a bathing soit, or tliat slic is 

short and tluck-thighud, w-hicli ihc liead photo on 

filc would not indicate. Tlie photogruphs models 

leave on lilc have usually beeil retouched, somc- 

tim es ahnest beyond rccognition, You shon Id 

know whatsbe looks likc in front of yotir camera, 
wlicu you are working with your individual 
apparatus, 

Tor the mosl part, rnndels arc disappointing in 
one Wiiy or anotber. It seetns that ]io model was 
e\ L cr nieant to be porFcet, witli bt?th a fine figure 
au(l a fine büad. [f they are beautiful they may be 
imahle to ach You may be almost certain tbat you 
yourself will liave lo cncitribute much in the w ? ay 
of imagjnation to any lihotographic ptjsc. Where 

tlie model is most ueeessary is for the contribu- 

tion of eharacter. 


soiuuthing for ihc bght lo fall 

ujion, 1 " as onc ariist put it. Models give you an 

indication of form in light, and eolor, tcHjng you 

where die planes are, and the relationship of \ r al- 
ucs. I do not believe any artist js so good that he 

cau ili^pcnsc with modcls. 

Your data fileshoukl oontain, mainly, the mate¬ 
rial to bc used hi backgrounds and seltings, since 

yott eannot copy aotua! poscs of pcople. Try to 
keep up on iflterior dccoralion, modern fumiture, 
current fashioiis and acoessorics. But therc is also 

the life of tlie past, the small towti and Farm lifc, 
ovitdoor material, horses and other animals, cos- 
turoes of various periods, Stores and shops, iiight 
clubs, Sports, and almost every ph of life. 
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PHOTO OF THE MODEL 
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THE FINAL INTERPRETATION 


I Irnve reproduced the photograph posed ac- 

cording to my selection in miniature rough, This 

yuuiig lady was selected mainly fjceause she 

appealcd to me as being an unusuat type. 1 am 

deliberatuly seeking to get away from the Stand¬ 
ard ized eover girl type, or the so-calicd photo- 
gcnic model. Her slanted eyes and brows, die 
fullness of her mouth, togethcr with the smooth 
neck and shoulders, seemed to coindde with the 

authors description. The eharcoal study of the 

pbotograpli was done mainly to sec if I eould 

bring out these qualflies without literal ly copying 
the photograph. Were this a definite Commission, 

I wön id send the eharcoal drawing to the editor. 

accompatiicd by oomments about what I had in 
mind as tothe Illustration, the oolor, and anything 

eise that might make my jntentkms perfeedy 

clcar, 

The art director would in turn, submit this to 
the other offitials of the magazinc and rctum it 
to me with their comments as to the possibilities, 

This might save a great deal of lost motion, If the 

magazinc were not in sympathy with my ap- 

proach, or had any objections, this would be made 
clear befere the start of the final work. If the ehar“ 
coal study is approved, the Illustrator can pro- 
cccd with confidenee that all is well This proce¬ 
dura is most praetfeal for all concemcd. Each 

issue of the magazine has a definite closing dato 

by which time all work must bc satisfactorily 

oompleted, The average monthly magazinc s clos¬ 
ing dato is throc months in advanec of publica- 
tion. The illustrator should try to have bis work 
complctod ten days before the deadlinc. It is very 
bad to l orce the magazine to use your work, be- 
cause of the shortage of time, when it is unsatis- 
factory, For the most part, cnticisms from the 
magazine are warrantc d and would not be forth- 
commg unless deemed absohl toi y necessary. The 
last thing an art director wants to do is to delav 
publicatiou. He will therefore appreciate early 
delivery upon your pari, which will give him an 

opportumty of making changes without causing 
delays. 

You will find that each magazine bas an indivld- 


uality. The physical appcarance of the oontonts 

will be dose ly allied with the personal likes and 

dis likes of the art director. Therc are art directers 

who seem to have very decided preferenees as lo 

both artists and types of Illustration. One maylike 

the closc'up ' type of picture showing large heads 
and expressfon. Another may prefer the "full 
picture typc/\showing the characters in a setting. 

Any art director strives to produce a varäety of 

approach througliout the magazine. Tliis is often 
the reasor» for the croppsng of a full-sizc paintii^ 
for he may not wish to have two similarly treated 
Suhjcets dose togethcr. Therc arc thosc art direC' 
tors who lean io ward certain mediums, perhaps 

prefcrritiig water color to oil; or crayon, dlarcojw 

dry hrush, and similar mediums to the so-called 

heavy mediums. It is a gpod plan at die Start io 

familaarize yourself as mtidh as possible with the 
types of illustrations most gcncrally used by each 
magazine» ]f you have any new or inventive ap- 

proach in mind T it is be t tor to submit something 

along tliis Line at an early stage rather thaa 
attempt to surprise the magazine with an iioex- 
pectcd teehiuque on n final assignment. 

All in all, the whole procedura should be one 
of dosest co-operation. Ute art director is just as 

cager as you are to g ive his magazine distinotim 

by any means possible, but bc must know his 

, , || ■ * / " .TC 

ground from stört to fimsh as far as your ability 
is conccrned. This is wliy a certain amount of yo 

time should be Set asi de for ox per im ent and study, ■ 

so that you can keep your ability and approach 

flexible anddynamic. You can keep Iiim inforraed 
of any new ideas you have, and tliis may often 
pave the way to new opportunities if the maga- 
zinc is Willing to experiment with you. 

Since the final jnterpretation of our subject is 
in oolor, it is necessary to place the picture among 
other color plates in this book. The rep ro du dien 
of the painting will be found on page 291, entifle| I 
A Samph Ulmtr@twn. I suggest that the reader 
review die patagraph which we h ave taken as 
problem, and then tlecide wbetber, in his j it dg- 

ment, I h ave caugbt the dramatic and emotional 
qualflies suggested» 


Jj! 
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GETTING INTO STORY ILLUSTRATTON 


Interpretation of the fundamentals herc. The 
main object has been to mafce you think and to 

do for youTscif, to befievc in yourself. There is 

only one other course open and that is to go out 

and Imitate the other fe)low. It is grantcd that 
such a course might bring in some retum, but it 
scems to mc that if you are gpod cnough to get 

there by imitation, you are certainly good enough 
to get there on your own, The Imitator is not going 
to outtast bv vcry long thc imitated. Suppose there 

are also five thousand o there imitating the same 

man you are. Suppose by the t imc you are ready 
yonr Idol has already been imitated to death, thc 
whole vogue has passed* and someone new is 
there in yonr idols place. After your tdol is out, 
what chaoce ha ve you ? 

Young people imitate thougbtlessly. They tike 
to be led, rathei than take responsibi!ity based on 

their civ. it pcrceptions, beliefs, and detisions. B ut 
the young people who forge ahead are those who 

take tbe re ins and do their own driving* They 


your whole future depended upon it. Actually, 

your whole Future cotäd easily depend upon it, for 

this vciy sample might Interest a not her person 
with a bigger opportunity to üffer, and that might 
bring another, and so on. You never know what 

a good job may do for you; but a slighted one, a 
lazy one, adisinterested one, leaves an Impression 
hard to shake off. 


Wheu your work in other ficldsbecomes notice- 
able, the chances are that somebody will find you. 

There are artists agents constantly on the Eook- 
out for talent, just as there are movie Scouts. If 
your daily work is not provlding you with avenues 

pointing toward your goal, there is nothing to do 

but make your own opportunity. Take a story 
and tlluslrate it. Show your werk to others. I f tliey 
respond Favorably, maybc Mary Jones the maga- 
zine subseriber might likc ft, I would not submit 
il lustrat ions to the top magazines until you tiave 
developed a background of experienoe and are 
making a suocess in other fields. Send your work 
to reputable agents first; they can advise you must realizc this is their world, not ours in whieh 

intelligently, and even s ul> mit your work to the they are always to be told what to do. We would 

mgazines if it seems promising. Such work may much rather have tliem do it, giving what assist- 

bc sent periodically. ^ ou wil 1 probably get in ance we can, than to do it for them. It is not imi- 

faster tlvrough a good agent than by trylng to gp tating when you work with line, tone, and color, 

. directly to the magazi ne. Howcver, if someth i ng and produce form. It is not imitating to work from 

a photo you have conceived and posed. Nor is it 
imitating when you are praeticing. It is imitating 
they are all getting a when you tack a succcssful job by another artist 

on your drawing t>oard and oopy it for Profes¬ 
sional use. It is imitating when you try to sei) 
somethmg you have not in any way created. 
There Is a vast diffcrence. 


unusually good is sent to a magazine, they will 
oontact you quickly enough if they Iike it. 

But you may bc so re 

deluge of mediocre work submitted by every un- 
qualified Tom, Dick» and Harry, and only once 
in a very great while does an uoheard-of novice 
break directly into the maga^uics. There Is no 

ritual to bc performed; anything can happen. £ ut 

& logical step’by-step procedura to your goal is 

ihe liest bet In the long nrn. 

1 have tned my utmost in this volume to give 
you a working basis and suggest the things you 
will need. But you will naturally make your own 


If you are really ready for thc magazines, you 

will not have to worry. You will gct in. Worry just 
about getting ready, so you can then worry about 
staylng in when you get there. But worry can bc 
lots of fun, when tts Over something we love to 

do anyway! 
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EXPERIMENT AND 


Tjiebe ]"s no grcatcr impctus to a successful career 

In Creative Illustration than Experiment and 
study. In the carlier ycars of actual Professional 

praotice, I would rccommcnd a conthmancc of 
school study in the night classcs. You will find that 
after having somc pvactical experience in thc field 
you will learn twicc as fast. You are more enlight- 
ened as to whnt vqu want, and perhaps your weak 
poinls have begun toshow up> But wiiether an art 
.schoo [ is ;i variable 01 not, you can sct up an organ- 

izcd routino of further study for yourself, A good 

way is for a gnoup of commercial artists to set up 
a dass by tlicmselves, call in g in modcls and draw- 
ing and painting them. If such a class cannot be 
organizerl, then set up a s nace a t home wherc you 
can work eveiiitigs, Saturday aftemoons, or Sun- 
days. I do not mean that you should not take time 
out for rclaxation, but the Taster you get ovcr thc 

ground in devcloping yourself,, the sooncr you 
are going to get there. There is a oourse of study 
for each individual, and sometimes he can lay 

out such a oourse for himsclf l^etter M iau someone 


ing, l>oth imloors and out, Jts a shamo to shut it 
out to sleep, If Sunday is your go]f day, then play 
only cighteen hofes and work Simday aftemoon 
or every otlier Su oclay. If Sunday is yotir cluirch 
day, then no artist will sufFcr by devcloping his 

scml, Work Saturday aftemoon. It's up to you and 
the Missus when you will study, and if slie is not 
enthosiastic, try painting her and thc kids„ It does 
not matter how you work it uut, but it is impor¬ 
tant that you do work it out. 

Set up subjocts for still lifo They are not boring 
at all when you real ly begin to see tone and color 
design. Make outdoor sketches wlulc thc young» 
sters wade and Mother reads a magazinc. Put 
your sketch box in thc car and go out and try it 
FAinting from lifo is refreshing aftor a harrowing 

week on thc Job. It stimulates yoo to good color 

and frcshncss in your work. You will find that 

J 

shadows are light and airy, that the blue of thc 
sky really gets into them. You get away from the 
reds, browns» and oranges that wo all seem to use 
when faking. Seldoni do wc find an artist who 
fakes in delicale greys and cool eolors, In fact, 
these soft ton cs and colors rarely enter the mind 
of the artist until lie has comc to know the beauty 
of them. In the studio, color is thought of in terms 
of tubes and pots; when you look for the same \ 
colors -In natu re they" do not seem to be thcrc. 

m ■ 

Nature looks quite doll at first, but when you set 
down her tonal and greyed colors you are sur- 
prised to find that tlicy are much more bcautifnl 
t hfi n thc contents of (he pots and tu lies. 

So ii iui iy of us never take the trouble to realfö 
get acquainled witli old Mother Natvire, and then 
wc w'onder why our progress is so slow. She is the 

|lI 

ono real source, and thc more you neglect her, the 

farther you stray from home. Most of us do not 
take the trouble to go sketching, fccling that 
where we live theve is uothing in the way of a sub- 
ject. Tliat can hardly be true. Even a back alley 
of a sh]in can be wondcrful material if seen with 
an artists eyes. 


eise can prescribc it for him. 

There is One thing not to do, and that is simply 
to drift along witb thc daily routine, making 
extra ejffort You will soon find yourself middle- 

aged, having done nothing more than routme 

Jobs, and being little farther along than you 
years ago. The extra effort is the differcncc bc- 
tween the great mass of mediocre artists and the 
comparatively small grotip of very good ones. 

It will take a great deal of concentration and 
determination to get over the first hump. If you 
do not really know anatomy, that is a good place 
to Start. It can be done at home in a few 


i 


no 


were 


J 


F 

}! 

El 


evcnmgs 

a week. Perspective is another thing Ihat you 
might as well get at and leam. It will not take 

long. Practicing oomposjtion is something you 

ueed not go to school for T Practicing pen and ink, 
crayon, and ebarcoal can all l>e donc in leisure 


time^ Color shonld be practioed in the daytime, 
in good liglit. No light is nicer than Sunday morn- 
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This is somcthing noart sctiool can give von, an 

i[ h s closer to real art than anythtng you can get. 

early 

iK but dan't Tot it rob you of your ehance 

io study. Anyway> it is not enough re&son for not 
studying* Keep a sketch pad and a sharpened soft 

pencil in your pocket. Get used to not in g things 
quickly and setting thern down. Tliat is where 
pictorial ideas come frnm. The merest notation 
may later become the basis of a great picture— 
vom never kuuw. 

7 t seems Strange thatmost of us need to be sold 

oh tlie wodd we live in. We do not know bow 

i 

good it is until we are in danger of lo&ing it. The 

average arlist is living insucha wcalth of material 

that he cannot see it He is too dose. Main Street 


River towns, mtll towns, old 


wns, even prairie 
material. The re is bleak 




towns, always present 

drama ns well as eseciting drama, and it is all 


If that front lawo ueeds mowing, get 
and 


. These funny 


patt of die American soene 
houses are great subjects- Art does not have to be 

bas troublod tbis oountry too 


rococo 




pretty. Pretty ar 


Artist* arr seeing for 


e first time 


long already. 

America as it is, and some wonderful 


ingS are 


be 1 ] ug done. 


not mean that we deli berate ly sei out to 
paint the grotesque and ugly. The point is that 
all things have form, tone, and color arid it is 
qnlte amazing what that form and color might 
look like in paint. 1 think that having the ultra 
and super of everything thrown at us so long has 

rather blindcd ms to the beauty of the common 

place. It makes us think that everything must ho 
polished und shiny and new* Beauty is more apt 
ro !ie in chaiacter. Just the old bams on a farm 


l 


i 


i 


I 


i 


may not mean much to you, but it does to the 

Saturdau Evening Post if it is sccn with sympa- 
tbetic and underslandmg eyes. The wörld wants 
vision and Interpretation of llie life il lives* and 

lifo is just as vital to us as the life of the 

Frerrcb couri and nobility, or the life depicted by 
Gaiusborough, was Io painters of those oras. Poof 

Velasquez, living in 

its wtnding streets 

stay io die house :imc! paint noblemen. He died 

robably needingfresh air. Ile must have 


i 


i 


I 


I 


I 


j have cliaracter. 


i 


Values* tone color, designl All have eharm, 

Avenue. 


our 


I 




whether they occur io Feoria or on 
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That little patch of garden back of Joe 




sunny Spain with all ils color, 
, its blue Mediterraoean, had to 


old house takes on tremendous mean in 


in New 
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York* Americans are becoming more an 

re of du? significance of our 

ground—that 


more 


i',5P. 




1 ■ 


■ 


young* 

squirmed at tiincs and beeil gbastly siok of it. lint 

he left ua masterpieocs. 
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feren t address oh . 


There is no valid reason why you cannot study 
your own, benefit by it, and enjoy it. Strt 

[)kü bunch of 

loosely and artistically. Sketch f 

ms. who you atways 

anyway. Make :i pencil study of that gnailed ol 
tree you have admired down on Sawyer Avenue 

where the o:irs turn, Take a look <\{ the children 
ncxl door in terms of planes, color, and personal 
ity. They are probably :is real hicls ns any ever 

p^iiitcd, Horses, dogs, cats, old folks, snüw, bams 
iiiteriors, buddings, mines, Iumber yards, canals 

docks, bridges, bnuts, vegetables, fruits, brir-a 

brac, coim try ro:ttb, 

swimming hole* There are subjects galore if you 

and try them out. This is 
material for leaming and material for the future, 


Subjects are in the mmd of the artisl, the quic 
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on 


interested hand. Were there a great 


eye, and 

canvas called Simday Afternoon in the Park, 
painted in any small town in tb<r eighties, people 
would swarjn to see it 




cut flowers. See if you can 






y Mrs. 
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thrmgbt was quite a sketch 


.11 


■ 


make any 

magazine il well done. Think of tbc quaitil t:as 

tumes, the life of our grandfathers made vivid 

today! The same thing will be true in the year 

2ÜU0 a.o„ which is really uol verv bir off* People 

will l>o just :is interested then, The American life 
of today and what is left of yestenday will soon 

disappear* Catch it whlle you can. \\ : r are com 

ing very dcfinitely into a new era. So work hard» 

yoi i ng ar i is i, with your eycis opOn. 

If you have no subjects to paint, yüu are gobi 

about blindfblded or total ly unconscious. 
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PRACTICE HEADS ALL YOU CAN 
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STUDY OF AN OLD MAN 
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SKETCH ING 


It is important that the artist fix firmly in bis 
mind the basic difierence o£ altitude in a sketeh 
as comparcd with final work. Logically cortsid- 

er cd, a sketeh is a scarch for Information that will 

bc transposccl later on to die final thmg. It is the 

“nailing down’ ’of essentials that von deem impor¬ 
tant. Evcry sketeh shnuld have a definite some- 

ihing that you are going alter. A sketeh presup- 
poses action, mass arran gement, light, shadow, 
and color, without intricate detail. If you are 
searching for potent detail, you would think of 

such pieliminary work as a study. 

A sketeh may be for design or arran gement 

alone ? and the decison as to a color approach. 
Such a sketeh is a “color composition.” 

Tn commcvcial work there is what is known as a 
“comprebensive sketeh." Such a sketeh mlghl be 
quite finished. Usually it js the actuaJ size o£ the 
intended reproduction (except in llre case of dis- 
plays and posters). The purp ose here, of course, 
is to give the dient a fairly aecarate idea of what 

you intend to do w'ilh the subjeet, its color ar- 
rangement and general efieet, Such a sketeh is 
usuallv done froin tli<; material that would Ex; used 
in the final work, and its purpose is to elear up 
any difficulties or objeetfons that otherwisc might 
carry over into the final work. 

Make up your inind as to the intenl and pur- 

pose of the sketeh. flere is the real joy of sketch- 

inü. In a sense von cast off the meticulous Ial jor 

O i 1 

for an uninhibited expressiou of the thing in inind, 
Wo know more about an artist from liis sketchos 
tlian from liis finished work. Tfiat is the reasou 
sketchos are offen more mteresting and boaiitiful, 

heilig of simpler statenient and far more expres¬ 
sive. After having made such an analvsis and 

h? J 

Statement, the final work is much more apt to 
carrv the emotions of the artist into it. 

r 1 

ln the biggesl sense, sketching is an experiment 
with the pictorial material, searching out the usa- 
ble facls and assembling them for effect. You are 
meeting and gelting acquainted with your sub- 
ject. The mental conception of a subjeet is always 
abstract. We oannot know what the visual effect 

w illl >e until w r e Set it down. “Seeing a picture in 


the minds eye” is a bi C more picturesque as a 
phrase tlian it is in actuality. We do not Lruly see 
the tEiing until wc liavc mastored the prohlems 

attaehed to it. 

So in any cfFocts of life and nature are fleetin g. 
So wc makc “notes.” Tlic camcra has helped to 
catch many of the changcable aspects of life. But 
the camera cannot supplant the vivid mental Im¬ 
pression one needs to prodnee a good picture. By 
actually coming to grips with the subjeet. you are 
drawing upon youv taste and sclecfion, and you 
are filled with an in ward excitemen l over what 
the suhject confains. The whole conception is 

more apt to lx; Creative and original by starting 
with your own first interpretation rathor tlian 

with a photo. 

The time element in sketching is important. 
Nature changes so fast wc liavc not time to be- 

come absorbed in little things. That is why so 

many fail completely in the ability to makc a 
sketeh from life. But supposc the drawing is a bit 
out? A sketeh is not a demonstration of the things 
you can do with tirne. Big shapes, big tones, big 
rolationships are what you are afler. If you want 
to carry away the detail, take along your camera; 
that js what it is for. But the detail will not make 
the final work any better as a picture. The tonal 
color and mass will be better than anvthing vour 

r‘ LP r 

carnera can capture. 

The abilitv to make a c<K>d and eveu fast sketeh 

r - O 

ill make a better artist of von in the end, Sketeh- 

iug should not be neglectcd nor uud<;rcstintated. 
Tfie main value lies in the fresfiriess and spon- 
taneity it will eventually give you. 

Sketehing .should be done in alrnost every me¬ 
dium, under overy kind of circumstanccs, an d of 
all kinds of subjeet.s. If you would illustrate, you 
will p rep are yourself to draw anytMngjmd evory- 
thing. That is not so difficult as it sounds. for 
cvnytliing is siniply line, tone, and color. Form 
is always expressed in plain light, half tone, and 

shadow. 

Your sketching outfit can bring you more real 
pleasure tlian any other pari of your equipment, 
e special ly if you sketeh with a purpose. 


w 
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FIGURE PAINT1NG 


I would like to di sei iss frank ly thc importance 
of figure painting to tho average craftsman in 
Illustration. All too often a Student Icavcs the art 
school having had but a meager start at it, and, 

anxious to get into reinunerative fields, discounts 
the real value of it as applied to everyday work. 
Tr ue enough, tlie paid-for picture is sei dom a 
nude, and it may be hard to understand what real 
connection it could have wi'th other work. Since 
in most ins tan cos it would be actually unlawful to 
paint a nude figure into an advertisement, wliv 
bot!ier with fignre study? It is with difficulty that 

tbc average young wife can appreciate its real im- 
porlance to her artist husband’s eareer. T hopc 
she will take iny word for ü here that it is very 
important. But far more important is her hus- 
band’s genuine and honest attitude toward ft, It 

is, frankly, a delicate Situation which should be 


and value. After painting flesh, he Bilds that he 
approadies all things in a new light, or with new 

Vision. 

The next great value of it is thc correlation of 
drawing, tone, value, and color, all of which are 
present in the figure. Wo can paint one apple too 
red, and it does not matter. But a for ehe ad or 
cheek too red—and only slightlv too red—can be 
very bad. Almost any other tliing can be too much, 

a sky too blue, gi'ass too green, a dress too yellow, 
a shadow too warm or too cool. But not flesh. 
Good flesh tones must he trnc in tone value and 
color, or they do not have thc quality of flesh. 
Comincrcial urtists who have spent little time at 
scrious figure painting have a common liahit of 
painting flesh on the “hot'’ side, witli red, yellow, 
and white, in light or shadow. Tt makes much of 
the cheap-looking art work we scc. 

If von can tmly develop yonr sense of value 
and color. coupled with the subtle ty of plane and 
construction that is evident in the nude, you can 
tackle ahnost anything eise with considcrable 

assurance of getling these quälities. A comb in a- 
tion of fignre and still lifc painting, first one and 
then the other, over and over again, offers you the 
best possible chance to develop the best quäl ities 
of painting. Because you draw well is no real 
assurance that you can also paint, for the simple 
reason oi values and relatiouships. The only way 

you can get them is to paint, and paint with a 
great deal of eoiiscientious study. The reason for 
working in a group is that values, good or bad, are 
more apparent in Ehe other fellow's work than on 
the model. You learn from his errors as well as 
from his advanecrrient over you. 

Go also to the art galleries and museums and 

study the way flesh tones are haudlcd. It will help 
you sec them for yourself. 

Learning to paint flesh well is not easy, and it 
does not happen overnight. It is not surprisiug 
that, of all things, flesh is the most difficult to 
paint, for, of all things, flesh is perhaps tbc most 

beautifull May we not he th ankful that it, rather 
th Lin the Iiides and fnrs of tbc lower an im als, was 

given to u s! Let us apprcciatc it and res pect it. 


met frankly and openly. 

Figure painting in the beginning should ho 

ith other painters. 
Tliis, rnainly for ihe reason that onc learns faster 
in co-Operation with olhers. [f possible the study 
should bc uncler a good instructor, I really feel 

that the night dass is best at thc Start, since the 
artificial light more dearly dcfincs Ehe form, pro- 

ducing definite light and shadow. Daylight i 
most subtle and quitc difficult, Ilowev 
most beautiful. 

There is a diffcrcnce between lifc drawing and 

pain tin g. I n dr a wi ng we are dea li n g wi th line a n d 

tone in a black medium. In painting there is sel¬ 
doin a real black on all of the flesh. It means that 


done hi dass in associalion w 


is 


er, it is 


thc artist must raise his values trcmcndouslv. Be- 

y 

cause he has been used to setting down black and 
white tones in drawing, the Student’s first paint- 
ings are usually ovcrlv dark, heavy 


, with opaque- 

ness in tlic shadows, The planes in thc light are 

most ly ovennodcled, often too Lrown. Here is 

one of tlic; most important qualities hc can add 

to his daily or routiue work from thc experience 

ol figure painting. Flesh tones and modeling 

the most subtle and delicate of all form, They 

■ a 

much like thc modeling of douds in light. It 
forces one to get up into a fresh high key in color 


are 


are 
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OUTDOOK SKETCH IM COI 










































































































































































































CLOSING CHAT 


were tactfully pointed out, Art buyers as a rule are 
not artists, and it is up to the artist to seil his 
know]edge and good laste wherever possible. 

You cali givc the buyer what ho wants. and still 

ho givnig hnn what hc shou ld h ave. Yon would 
not soll a man a bad any thing just bccaose he did 

not know it was bad, 

If von find that von sooni to aTitagonize y 0 1.1 r 
elients repeatedly, it is bottcr to get a representa- 
tive, or work thron gh an agent wlio knows how 

to deal with art buvers. Artists are not aKvavs 

■ 

can stand in 


li is with a feeling of rogret that I comc to the 
closing pages of tb is effort. It is some thing like 

the pavting of father and son. Wc have beeil elose 
companions, this book and I, over a period of 

many months. I can scarcely leave it—and you— 

without touching 1.1 pon a fcw r of the morc personal 

things that are boimd to make up yonr lifc as 

an art ist and Illustrator, 

l’irst of all, may I impress upon you the impor- 
tancc of develüpiug the abilily to make de eis 10 ns, 
H ardly a day goes by that you do not have to 
decide sornetbing. Making deeisions is the high- 
road to eventivcTiess. Every bit of art that you do 

is a collection of litflc deeisions. From the single 
plan of approach to a single subject, to tbc whole 
plan of approacb to your ul Eimale goal, and the 
carry ing through of that plan, all is decision, II 
is obvious that the art ist i.:n us l be agreeable and 

co-operative in Order to succeed, hut there is 
such a tliiug as heilig a little too miich of a “yes’ 
mail, You can easily get so used to followivig diree- 
tion.s ancl instructions that you cease to cxcrcisc 
your best facultics. Thcre are many proper and 
legitimate ways of projecling your persoiialily 

into the things you do f wliile still continuing to 

meet the demands of your assignment. By real 
analysis, you will find the average assignment 

wide open lo crealiveness. 1 should say that if 
you have a job ihat never allows a deeision or 
opiniOTi 011 your part, get out of it, for you can 
ouly rnove 11pward by adding something of your 

individuality to any job. 

Terhaps it is just as bad to want to do every- 
thing in your way and vours alone. There may be 

LJ y jt .• P * 

very sound and praclical reasons for eertain in- 
struetions which happen to l Vo against tbc grain” 

with you artistically. Oftcn it is tbe other way 
round, sincc the instvuclions mav have been pre- 
paved by tbose who really have tio seuse of the 
arlistie, and wlio would be agreeable to ebange 
if tbe practica! reasons from tbe artisTs viewpoint 


good salesmen. 

ihe wav of your progress, If y011 faib i t sb0u 1 d be 
beeause of your work, not be cause of lack of 
sulesmanship. If art work is good, soincbody can 

aKvavs seil it. 

■ 

The esse nee of good salesm anship on the pari 
of the arüst is the evidence of real enthusiasm 

over tbc jo!), If von like to work for a man, teil 

bim so. But never critici/e the ideas of a b u ver. 
That bnyer may end up as the art direetor of the 
agency or magazine that later on you rnight want 
most to seil. Aga in, every man is entitled to his 
ideas; the facl that you do 110t alwavs agree, docs 
not nccessarilv make the idea unsound. 

y 

It is so easy, after a pro Ion ged struggle, for the 
first successes of a young artist to “go to bis head.” 
Öften this can be a great and unsuspeetod detri- 
riient to suecess, I have yef to sce the artist wlio Ls 
infallihle. The way up is long and slow, hut the 
trip down can be like greased lightning. T have 

alwavs contcndcd that the mail who is big on the 
outside must be equally big inside, People are 
uisitive tlie world over, Xo one is hUi enoujdi to 


Rad salesmanship 


sc 




& 


belittlc the other fellow, It cuts deep, and the 
wo und is lasting. In mv day I have seen many of 

L" r r J 

the liltle fellows ov<;rtake and pass the big oncs, 

making the ^big sbots” cat their words, Tberc is 

old saying in Hollywood, fl Bc niee to people 

samc people 


an 


on tbc way 11 p 7 for you may meet tbc 
on tbe way down. 
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CLOSING CHAT 


I spokc of mal:ing decisiorrs, There are many 
kinds. On l-hc negative side there are la zy ones, 
intolerant eines, procrastinating ones, impatient 
ones, indifferent ones, inadequate ones, and im¬ 
pulsive ones, Tlien tli cre are thosc that contribute 

so mueh. There are thosc hlcssed with humility, 
determination, thoughtfulncss, intelligente, and 
perseverance, There can be i.he decision eaeh day 
to make that day count in soine way Loward your 
big goal. Art lakes so nuicb time tbal waste of 
reeious time is cosüy. You must not just tYu to 
find time for study, you must so me how make it. 
And. in art ; study ean never stop. You will find 
sk etc lies galore in the studio of the good rnan, 

with the paint quite frrsh. The mediocrc artist’s 
sketchcs are old and diistv. I have seen so many 

■' p 

mkldle-aged arlists still hopiug, whose slu tiples 
are fraved at theedges. and thumh-marked with 
time. Sometimes it has beeil a matter of years 
siuce they sat down an<l atonal ly did something 

to give tlieir hop es any promi sc. They are plod- 

diug their lives uwav at sometliing thev hate, and 

w J O 

doing nothing ah out it. These are the men who 

never seem to have had a chance. The truth is, 

they never seized a ebanee. 

TI icre is a diflercncc in working "at" a thing, 
er working “for'’ it. We can real ly study, or we 
can pntter. Tlie “for” should be definite before 
von sit down. You are working for a better knowl- 

/ O 

edge of anatomy, perspective, vatues, or so me 
definite objectivc. You are training vour eye for 
proportion, or to sec the lost and foimd of origes, 
you are developiug your visiou and teehnique for 
mo.re looseuess and expression, Tf you clo not seek, 
how can you possihly find '! 1 Tf von feel that you 
are making many errors ? that is good, That you 
can sei is e the in is so rauch better than if von 

f 

could not. 

It is most natural to seek ad vice on important 

questions. ßut do not get the babit of goiug to 

others for vour dccisions. So manv artists Jiave 

■/ 

written to me for decisions that neither f uor uuy- 

one eise could possibly make for thern. “Shall T 

lake up art?” "Wonid I be a better Illustrator or 
posier art ist?” “Should I work in oil or water 


color?” “Should I quit a steady job to draw and 
paint?” One ehap aetually wrote, "Shall I get a 
divorce and have the freodom to follow up my 

arIr Many ask if they are too old to begio, whal 

cilies to work in, wliero do you get work, and how 
mueh do yfm get? 

May' T say that most ad vice is eonservative. 

Most pcople do not want to shoulder the respon- 
sibility of anolher’s choice, success. or failure. 

Ask io g for ad vice sei dom h rings the adviee you 
want. Too often adviee is negative, Nobody wants 
to make your decision. and nobodv ever will. 

I can not recommend One art sehool over an- 
other, for several rcasons. One is tliat it is impos- 
si hie to be familiär with fhc courscs and instvue- 
tors of every sehool. It is many years since I 
attended any art sehool, and since then each may 

have eh an ged and probably has a com ple te ly new 

pei'sonnel. To recommend a sehool I would have 
to be familiär with your work, sympalhetic with 

your pat'ticular ambitions. and probably kuowing 
something of your personality, character, perse- 
verancc, and adaptabilitv. It is too mueh to ask, 
and i do not feel qualified to aus wer, 

Seek the sehool wluch shows evideuee of the 
thiitgs von would likc; io do. A sehool eannot make 

D T - 

you a good studeiit, but you can be a good sludent 
in any sehool. Sehool is mainly the opportun ity for 
you to wt>]’k things out for y'oursclt nnder the best 
of conditions, with space, rnodcls, and instruc- 
tion supplied. But you will still have to do your 
job. It may be a bil harsb, but Lruc, that the aver¬ 
age sehool is mueh betler than the average Stu¬ 
dent, and it would he better if the sehool could 
piek the student, rat her than the student the 
sehool. Sonne schools require entranne exumina- 
tions, and if so f y'ou need not worry ahout the 

school. 

T wish it vvere possible to lfst plnccs to soll your 

work, But your experience will probably bc sornc- 
thing like mine. Afier winning an art sehool Schol¬ 
ar sh ip wilh a flgure painting, my first joE? was to 

paint a ketchup hottle. I found there was a lot 

more to painting a ketchup bottle.for advertis- 

ing than I ever dreamed, Then One day I paiuted 


P 
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CLOSING CHAT 


a Santa. Claus. An art dircctor saw it, told some- 
one who was looking fox talent about it. Tt got nie 

a tryout in a Studio. That led to other work, which 

oponed up further opportun]tics, Tliat is about 
tlic way it works out. You cannot be good in art 
in this countrv very long liefere someone begins 
lo take notice. And von can see to it that your 
work is noticed, by sending it about, 

I£ you intend writing me, as so many liuve done. 
I must apologize bere for not being ablo to ans wer 
more dran a fraction of your letters. My routine 

work demands niost of my time, and T do not l>e- 

lieve in form letters or sccretarfal answers. I have 
tried to steer you to the best of my ability in this 
hook, and, tliough I trennen dously appreciate per¬ 
sonal eontaet with my readexs, 1 find it impossible 

to make personal answers to their queries. For 
tb is reason f have set up Answers to Oiteries in the 
back of tbis book. Perhaps you can find your 

ans wer there, or at least it may indieatc wlierc 

the decision must be your own, I shall, liowevcr, 
appreeiate letters, espeeially those that do not 

reqLiest advice in personal matters, whieli in the 
long run will be bettcv if worked out by vourself. 

The most important thought 1 wish to leave 

with you, as<de from making big and littlc every- 

day decisions, is the great worthiness of our craft. 
If you succeed in it, the world holds high respect 
for your accomplisbment. There seems to be a 
certain reverence for good art in all walks of life. 
Just because art is made for industrial or comnei- 
eial use, there need be no sligma attached to it. 
The fine artist works for a livirig also, and his pic- 
tui es may be l eproduced and sold for profit. I can 

see little differeuee hetween painting a portrait 
for a fee elikI painting anything eise for a fee. Such 

diiference lies only in the skill of the artist, and 
there is nothing to limit skill in eommercial art. 
For this reason eommercial art bas bv far the 

y 

grealest futnre, since it is open to gxeatex and 
greater ability; wliereas in the fields of fine art 
there has been such perfection as to leave a 
very nanow m argin to be surpassed. I believe 


this is the real reason fox the trend of fine axt today 
to diverge from the idealistic toward the spectao- 
ular, from the tangible to the abs traet. This is the 
only door that sec ms to be open. 

Let us rcmcmibei' the influence exerted upon 
the average individual by pietures. From the cra- 
die he learns to love them. Pictures of one kind or 
another do much to shape the pattem of everyday 
life. Pictures suggest the clothcs peoplc wear, the 
interiors thev live in, the thnigs theybuy. Pictures 
visualize the present, the past, and the future. Still 
morc, axt bxings to life the nonexistent, enables 
the eye to see the product of the imagination. Art 
can be faet or fiction, personal or impcrsonal, 
truth or distortion, dynamic or static, concrele or 
abstxact, fundamental or flamboyant 

vou make it. Where eise in the world is there less 

y 

Iimitalion? 

Let us as artists, then, feel that we have a trust. 
Let us be since re, if for no other reason than to 
give our craft character. Let us ehoose to repro- 
duce beauty rather than the sordid, if Only to eie- 
vate the Standards of beauty. If we seek an audi- 
cucc to our way of expression, let us make the 
things we Ir.ive io say worth wlrile. VVheu we have 

a choice, let us build, not tear down. Tf we are 
endowed with the vision tn en com pass beauty, let 

11s be grateful, hut not selfish about it, To live and 
work only to jplease one’s seif, using art as a means 
of display for uncontrolled tcrnperaincnt and un- 
disciplined license, for divorcing oncsclf from the 
normal and ethioal Standards of life, to my mind 
is wrong. Art belongs to life, and essentially to the 
eoimnon, everydav man, 

Art is essen tially giving. Ability of high Order is 
rare. The suecessful may well reioiee that they 
few, among the inany, have been given the eyes 

that see, the hand to set down, the perception to 

grasp, aurl the heart to widerstand, the big truth. 
What we takc, in, we can stxive to give back in 
greater perfection, It seems to me that this would 
not be possible with out patience, humility, and 
respect for lif<; and mimkind. 


it's what 
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ANSWERS TO QUERIES 


1. I would not advise the Student just out of art sdiool 

to set up an immediate frec-lancc Studio. Gel a stcady 

job, if possible, in an art department or Organization. You 
will necd a period of practical application of your work. 
Work among other artists. One lcarns from another. 

2. Begin to work ft) a specified delivery date as soori as 

possible. Do not lei work dally aloitg. Finish One thiug 

before ymi Start another, 

3. Please dt) not ask me to liunt up books foc you. Most 

art books can bc purchascd by proper inquiry frorn a 
book deale v. who earries lists of publications and pub- 
Jishers. You can go to the library and have books looked 
up for you, Art magazines also usually have a book 
Service. 

4. Do not ask me what books to read. Read all you can 
afford to buy. Start now to build a library r of your own, 
Do not be sali'sfied with. any one book to oover a subject. 

5. Do not send me checks or money Orders, sinco the 

author has nothing to do with Ihe sale of bis books. Write 
direct to (hc publisher. 

6. Please do not ask me to supply you with Informa¬ 
tion oonceming art materials. Art supply deälers are 

listed in inost art magazines. Every cily bas them. Spe¬ 
cific materials ca« be Jocated by inquiry of a good dealer. 

7. What school? You must decide. Art scliook are ad- 
vertised in art magazines and listed under vocalional 

tmning elscwhcre. Send for the prospectus. 

8 . What course? You must decide. 

SJ, What mediums? You must decide. Try tbem all. All 

are practica] except pastel, Even tliis can l)e used if fixed 

and shipped carefully, Uso a pastel (not charcoal) 
fixative, 

10, What City to work in? You must decide. New York 

and Chicago are the largest art eenlcrs. Every cily has 
possibilities. 

11, You cannot copy pictures from the magazines and 

seil them. All printed pictures carry a Copyright. Espe- 

dadlv do not eopy pictures of movie stars or other indi- 
viduals. You must have a release or wvjtten permission. 

12, Natncs of models appearing in my books cannot 

be given out, 

13, There is no specific price für model time, She may 

work at any priee agieeable to both partics, unless other- 
wise specified by her agent or agency. Model fees should 
be paid at onoe, without waiting for publica tiou. 

14, An art diplorna is not needed in commercial and 
illustrative fiekts. 

15, Either you or a purehascr may sei the price. 
Sketches should be paid for if they have been ordered 


and submitted, whether accepted For final work or not. 
Sketches may be inoluded in the final price. Price for 
final work should bc agreed upon before work is started, 

lfi. If your sketch is given to another arllst for com- 
pletion of the final work. you should be paid for the 

sketdv This should he deducted from the final priee paid 
to the second artist and paid to you. 

17. Request writlen Orders for your work, du ly aulhor- 
ized by a responsible signature. 1t is with in your right, 

Jfi. Ghanges or corrcctions of a natu re not in the orig¬ 
inal request or understanding. and changcd through iio 
fault of yours, should be paid for, Corrcctions in ade lo 

bring the work up lo a reo ui red or worthy standso'd 
should be at the artists expense, If changcs or corrcctions 
are simply a matter of opinion, such expensej if any extraj 
should be agreed upon before changes are made. Do not 
bill a dient for extra Fees unless so agreed. Stick to your 
original prfee if you possibly can. für this may have been 

quoted elsewhere. 

19- Jf you have made a finished picture on Order and 
it is rejecited, it is fair ft> ask for an adjustment, if not the 

full priee, ücoOrding to your time und expense. If you are 

a well-known and established artisl, your dient is cx- 

pected to be familiär enough with your work to give you 
a bona fidc guarantee of paymertt, whether aceepted in 
turn by his dient or not. Ordmarily the artist should make 
any reasonable concessions, Ile should eonsider carefully 

whether the work truly i'cprcscnts his best. If not, be 

should do it over at tbe oi'iginal pririe without extra fee. 

All artists have a few do-0venf. It the dient is rcputable 

and fair, his fulurc business is worlh the extra elfort, and 
he will not bc without appreciation of your fairnoss. Ile 

rann nt pay you twiee for the same job, If he will not glve 

you the sceond ehanee to redeem youvself, then he should 

pay a fair price for the expense and eflorl you have gone 
to. If he wants yüu, to do it over without ebanging orig¬ 
inal insti'uctloiM, you should do so at no extra fee. But 
doing it over to fit new drcumstanccs, through no fault 
t>f your own, should bc paid for at a price agreeable and 
mlderstood prcvious to the final execution. 


20, Never sue a dient without having a previous bona 
fide Order and an agreement as to price, also cvidcncc 
that you liavo satisfactoiily delivtrcd cquaUy important 
work to other clients. Y'our work is likelv to be passet! on 

bv a eoinpctent jurv, usually artists of note, 3t is bette]' to 
forget it if you are certain the work has not beem and 
w r ill not be, used. Maybe it i callv is too bad to acoept. At 

any ratCj if you suc and win, 
through, at least with that dient, Few good artists have 
Jaw suits over Lheir work. In the case of Jong or extended 

k* that is dificrent. If part of the work was acceptablc 


you may bc sure you are 


woi 

and used^ that should be paid for. If a contract was runde, 

your dient should be bdd liable, 
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